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MUSICAL AMERICA 


A Distinguished Figure in 
the Fields of Opera and 
Concert, Mr. Schipa Will 
join the Metropolitan 
Opera Forces Next Sea- 
son as Leading Tenor. 
He Will Be Heard in 
Many of the Roles in 
Which He Has Won 
Fame on Three Con- 
tinents 
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Examinations for Fellowships carrying free tuition in the 


JUILLIARD GRADUATE SCHOOL 


ERNEST HUTCHESON, Dean 





Fellowships will be awarded in: 


VOICE 

PIANO 

VIOLIN 
VIOLONCELLO 
FLUTE 
COMPOSITION 
CONDUCTING 




















REQUIREMENTS FOR ENTRANCE TO THE EXAMINATIONS 


1. Applicants should be of American citizenship, or, if minors, 
American parentage. 





\pplicants should have graduated from 





equivalent school. 
Applicants should be endorsed by t 
Applicants should furnish evidence of mari 
Applicants should be over sixteen years 
five, with the following exceptions : 
(a) Men singers may be between the ages of 16 and 30 
(b) Applicants in Composition may be between the ages of 16 
and 30. 
(c) Applicants in Conducting » be between the aves of 16 
c) Applicants in Conducting may be between the ages ot 
and 30. 
(d) Applicants in Flute may be between the ages of 16 and % 








The Fellowship examinations will be held in New York City 
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week beginning September 29, 1932. Applications must reac! 


before August 15, 1932. 


or further mformation and detaius 


THE JUILLIARD GRADUATE SCHOOI 


130 Claremont Avenue New 

















—_} 8) | 


ee leevecelealece eects eeleseleineksiee ede eiatets)en | 














MUSICAL AMERICA. Published by The Musical America Corporation at 113 West 57th Street, New York, N. Y.. on the 10th and 25th of ch month, October to May inclusive 
and on the 15th of each month, June to September, inclusive. Entered as Second Class Matter February 25, 1929 Y.. under the act of March 
3, 1879. Vol. LII No. 11. June, 1932. Subscription Rates: U. S. A. and Possessions, $3.00 a year; Canadian d Foreig 00 Sing] »p 20 cents. Copyright, 1932 


+ + 
at t& 








woe. MUSICAL AMERICA 


CHICAGO ASSURED 
CONTINUANCE OF 
SYMPHONY EVENTS 


Agreement Reached  Be- 
tween Orchestral Associa- 
tion and Federation of 


Musicians Provides for 100 
Concerts in Place of 126, 
and Salaries of $75 Instead 
of $90 as Formerly—Re- 
duction of Deficit from 
$80,000 to $40,000 Expected 
—Settlement Follows 
Three Months of Friendly 
Negotiations 


HICAGO, June 10.—Continuance of 

Chicago Symphony concerts during 
the 1932-33 season is assured in an 
agreement reached by Henry E. Voe- 
geli, manager of the Chicago Orchestral 
Association, and James E. Petrillo, 
president of the Chicago Federation of 
Musicians. 

The arrangement provides for 100 
concerts in place of 126, and stipulates 
that the players receive $75 a week for 
twenty-eight weeks instead of $90 a 
week as formerly. The number of mu- 
sicians who shall be employed is a ques- 
tion left to the Association to settle, 
with the proviso that the total shall not 
be less than eighty-seven. The per- 
sonnel included ninety-seven players 
last season, but it is understood the 
association is prepared to reduce this 
number. 


Friendly Negotiations 

Friendly negotiations which culmi- 
nated in the settlement had proceeded 
for three months. 

“The deficit for the season just ended 
was about $80,000,” Mr. Voegeli states. 
“By the new agreement, this can be 
reduced to about $40,000, provided sea- 
son ticket holders continue their loyal 
support.” 

Mr. Petrillo says, “The Federation 
has been actuated by a spirit of loyalty, 
not only to the citizens of Chicago, but 
to the group of unselfish men—the Or- 
chestral Association—who have for 
years devoted their energies to the up- 
building of this great civic enterprise.” 


Three Choirs Festival to Be Held in 
Worcester 


LONDON, June 1.—The Three Choirs 
Festival will be held this year in 
Worcester on Sept. 4, 6, 7,8 and 9. Sir 
Ivor Atkins will conduct the Festival 
Chorus composed of the singers from 
three cities, assisted by noted soloists. 
There will be six oratorio performances 
in the Cathedral, an orchestral concert 
in the Public Hall and a chamber music 
program in the fourteenth century Col- 
lege Hall. 


Edited by A. WALTER KRAMER 
Founded in 1898 by JoHn C. FREUND 
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Personalities Seen at the North Shore Festival 
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Between Performances at the Recent North Shore Festival, Four Soloists Are Seen with Charles 


N. Stevens, Festival Association President (Second from Right). 


They Are Edward Molitore, Chase 


Baromeo, Jeannette Vreeland and Gota Ljungberg 





Festival Concerts for Emergency Aid 
To Be Held in Madison Square Garden 


IVE 
Square Garden next season are an- 


festival concerts in Madison 
nounced by Walter Damrosch. An or- 
chestra of 175 will take part under Mr. 
Damrosch’s baton, and distinguished 
soloists will appear. The entire pro- 
ceeds are to be turned over to the Mu- 
sicians Emergency Aid, which is spon- 
soring the series in conjunction with 
the National Broadcasting Company. 

These concerts will mark Mr. Dam- 
rosch’s first definite return to the con- 
cert stage in the role of conductor 
since the season of 1928-1929, when he 
appeared as guest conductor of the 
Philharmonic-Symphony. 

The festival concerts are scheduled 
for Nov. 19 and 26, Dec. 10, Jan. 11 
and 25. Four will be symphonic. The 
final program will be a mammoth pag- 
eant-pantomime, with the chorus of 100, 
an orchestra of 200 and 1000 special 
participants, such as dancers, soloists 
and actors. An elaborate scenic back- 
ground will be designed for the occasion 
by Joseph Urban. 

One concert will be devoted entirely 
to music by Tchaikovsky, with Ossip 
Gabrilowitsch playing the Piano Con- 
certo and the “Pathetic” Symphony in- 
cluded in the list. Music by Debussy 
will be heard, and Bach’s Concerto for 
three pianos is to be played with a dou- 
ble number of soloists. Sergei Rach- 
maninoff, Fritz Kreisler, Harold Bauer, 
Josef Lhevinne, Ernest Hutcheson and 
Ernest Schelling are announced to take 
part in the festival, and there will be 
excerpts from Wagner’s “Ring,” with 
Friedrich Schorr among the soloists. 


Prices will be scaled to a level, rang- 
ing from twenty-five cents to $1.50 for 
the first four performances, and from 
fifty cents to $3 for the pageant. These 
will be the first symphony concerts 
ever held at Madison Square. The 
Garden has never been used for a con- 
cert of this kind, with the exception of 
Paderewski’s recital last season. 


La Scala Season Ends in Milan 


MILAN, June 1.—Final events in the 
season at La Scala were Wolf-Ferrari’s 
Cantata, “La Vita Nuova,” under 
Ettore Panizza, and “Turandot.” 
Maria Caniglia and Giacomo Rimini 
had leading roles in the former, and 
the title role in the latter was taken 
by Clara Jacobo, with Victor de Sabata 
conducting and Antonio Bagnariol ap- 
pearing in the tenor part. Cilea’s 
“Adriana Lecouvreur” previously had a 
first performance at La Scala, and 
“L’Elisir d’Amore” and “Un Ballo in 
Maschera” were restored to the reper- 
toire, Tito Schipa winning a triumph 
in the Donizetti opera. 


Haslemere Festival to Take Place in 
July 


LONDON, June 1.—The eighth Festi- 
val of Old-Time Music will be given at 
Haslemere under the direction of Ar- 
nold Dolmetsch from July 18 to 20. The 
programs will again include interesting 
novelties in Tudor and other music of 
the past. 


June, 1932 


FESTIVAL CHORUS 
EXCELS IN WEEK 
ON NORTH SHORE 


Brahms’s “Requiem” Sung as 
Memorial to Late Dean 
Lutkin, Founder of Con- 
certs — Stock Conducts, 
Assisted by Bainum— 
Chicago Debut of Géta 
Ljungberg Is Feature — 
Other Soloists Are Gian- 
nini, Vreeland, Thomas, 
Grainger, Baromeo and 
Molitore — Choruses Are 
Hailed 


HICAGO, June 10. — Brahms’s 

“Requiem,” sung by the chorus of 
600 under Frederick Stock, with ac- 
companiments by the Chicago Sym- 
phony, occupied the major portion of 
the opening concert of the North Shore 
Festival, held in Northwestern Univer- 
sity Gymnasium, Evanston, May 23. 
Not within memory has a finer group 
of choristers served the festival, and 
the performance did full justice to 
Brahms’s masterpiece. Solos were 
splendidly sung by Jeannette Vreeland, 
soprano, and John Charles Thomas, 
baritone. 

The “Requiem” was given as a 
memorial to the late Dean Peter Chris- 
tian Lutkin, founder of the festivals 
and for twenty-one years conductor of 
the chorus. At the conclusion Mr. 
Stock signaled for silence before the 
applause, an impressive tribute. 


Audience Demands Speech 


Mr. Thomas was later heard in 
superlative interpretations of songs by 
Marx and Strauss, and “Eri tu” from 
“Un Ballo in Maschera.” After sev- 
eral encores, he was forced to make a 
speech. 

Mr. Stock led the orchestra in 
Abert’s transcription of a Bach Chorale 
and Fugue. The program ended with 
a spirited account of the “Gloria in 
Excelsis” from Franck’s Mass in A, 
sung by the chorus with orchestra ac- 
companiment under the capable leader- 
ship of Glenn Cliffe Bainum, assistant 
conductor of the festival, who had 
charge of the choir’s preliminary train- 
ing. 

The second concert opened with an 
abbreviated version of Haydn’s “The 


(Continued on page 10) 
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Colon Opera Announces Respighi’s Bal- 
let, “Belkis” 


BUENOS AIRES, June 1.— The Colon 
Opera management announces special 
preparation for the production of “Bel- 
kis, Queen of Sheba,” by Respighi. 
Four hundred people are needed for 
the elaborate scenes, one of which is a 
desert panorama. 
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PHILADELPHIA WILL 
SUSTAIN ORCHESTRA 


Programs to Be on Scale of 
Former Seasons Despite 
Economies 


PHILADELPHIA, June 10.—Despite 
“drastic economies and the readjust- 
ments made necessary by current con- 
ditions,” the Philadelphia Orchestra 
will carry on during its thirty-third 
season, beginning next October with 
complete personnel of 110 and with 
programs on the same scale as of re- 
cent years. This announcement was 
made by the board of directors follow- 
ing the annual meeting on May 24. 

Leopold Stokowski, musical director, 
will share the desk with four guest con- 
ductors. Of these, Issay Dobrowen will 
be new to Philadelphia. He is to be in 
charge for seven weeks. Eugene Or- 
mandy will be here for four weeks. Dr. 
Artur Rodzinski and Alexander Smal- 
lens will each conduct for a week. 
This leaves seventeen weeks for Mr. 
Stokowski. 


Ten Per Cent Cut in Budget 


Deficits for the past two seasons 
amounted to $17,203. Virtually every 
item of expenditure has been reduced 
in the 1932-33 budget by a minimum 
cut of ten per cent. With economy it 
has been possible to keep prices of 
tickets at the present rate. 

The following directors were elected 
for three-year terms: Robert Kelso 
Cassatt, Samuel S. Fels, Charles D. 
Hart, H. McKean Ingersoll, Arthur 
Judson, C. Hartman Kuhn, Effingham 
B. Morris, Sr., and Dr. Herbert J. Tily. 

In the illness of Alexander Van 
Rensselaer, president since the forma- 
tion of the Philadelphia Orchestra As- 
sociation, William Curtis Bok, vice- 
president, presided. He is the son of 
Mrs. Mary Louise Curtis Bok and the 
late Edward W. Bok. 


Concerts in Robin Hood Dell 


Louis A. Mattson, manager of the 
Philadelphia Orchestra summer con- 
certs in Robin Hood Dell, Fairmount 
Park, announces that the entire 
strength of the personnel will be main- 
tained through the eight weeks of the 
series. The opening date is June 28. 
Alexander Smallens is to be the gen- 
eral musical director. Guest conductors 
will include Albert Coates, Hans Kind- 
ler, Henry Hadley, Sandor Harmati 
and Erno Rapee. Rose Bampton, con- 
tralto, is to be the first soloist. 

Members of the orchestra have 
agreed to accept a pro rata share of 
net receipts. 





W. R. MurRPHY 








Revival of Gluck’s “Alceste” 
Is Paris Opéra Event 


ARIS, June 1.—The chief event 

at the Opéra was the revival 
(on May 24) of Gluck’s “Alceste,” 
with Germaine Lubin in the title 
role. Events at the Opéra-Comique 
included a revival of Puccini’s 
“Gianni Schicchi,” featuring André 
Balbon, and the production of a 
ballet by Florent Schmitt, 
“Reflets,” given on May 20, to- 
gether with a revival of George 
Hue’s “Dans l’ombre de la Cathé- 
drale.” Anne Roselle made two 
appearances at the Opéra-Comi- 
que, singing in “Tosca” and “Ma- 
dame Butterfly.” G. C. 
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Musicians Set Sail for Foreign 


USICIANS who 
have completed 
their season’s activ- 
ities in the United 
States are leaving 
for European ports 
on practically all the 
ocean grayhounds 
that sai! from New 
York. 
Lawrence Tibbett 
and Mrs. Tibbett 





Lawrence Tibbett, Bari- 
tone of the Metropolitan, 
Sails with Mrs. Tibbett 
on the Majestic for His 
First Visit to Europe 





sailed on the Ma- 
jestic on June 3. 
This is Mr. Tibbett’s 
first European trip. 
Mr. and Mrs. Tibbett 
will go to England 
and Germany, and 
Mr. Tibbett will pre- 
pare the roles of 
Emperor Jones and 
Searpia for next 
season. 

The Berengaria, 
on May 25, had 
aboard Ignace Jan 
Paderewski, Ernest Schelling and Luisa 
Tetrazzini. Mr. Paderewski will pass 
the summer at his villa in Morges, 
Switzerland, and will return for a 
three-months’ tour next January. Mr. 
Schelling will go to his summer home 
on Lake Geneva, where he is a neigh- 
bor of Mr. Paderewski. 

On June 1, Beniamino Gigli and Du- 
solina Giannini sailed on the Maure- 
tania. Miss Giannini plans to spend 
the summer in Germany, France and 
Italy and will return here in October 
for a concert tour. 

The following day, Ernest Hutche- 
son and Mrs. Hutcheson and Albert 
Stoessel were aboard the Columbus. 
Mr. and Mrs. Hutcheson will spend two 
months in Germany and return to this 
country early in August. 

On the Ile de France on June 3 were 
Maria Kurenko, who will fill operatic 
engagements in Paris and Milan; Geza 


Cosmo-Sileo 





Albert Coates Appointed Director of 
Leningrad and Moscow Orchestras 


The Soviet Government has offered 
Albert Coates the post of general mu- 
sic director of the Leningrad and Mos- 
cow Philharmonic Orchestras, which 
post will keep the conductor in Russia 
all of next winter with the exception of 
January and February when he will 
fill engagements on the Continent. In 
addition to his orchestral activities he 
will continue to conduct special perfor- 
mances at the Moscow Opera. 

Mr. Coates will remain in Moscow 
until the middle of June, After a va- 
cation in his home on Lake Maggiore, 
he will sail for this country to conduct 
the Stadium Concerts for the second 
half of the season, four weeks from 
July 26 through Aug. 22. 





Bowl Conductors Announced 


Los ANGELES, June 10.—Sir Hamil- 
ton Harty, Dr. Artur Rodzinski, Fred- 
erick Stock and Bernardino Molinari 
will conduct in the Hollywood Bowl 
season, which is to open on July 5. The 





Ports 


de Kresz, violinist of the Hart House 
Quartet, and Nathalie Boshko, violin- 
ist. Eleanor La Mance sailed on the 
Westernland the same day. Pauline 
Koner, dancer, sailed on the Aqui- 
tania on June 8. 

Edward Johnson was on the Paris on 
June 10. He will return in the early 
fall for a concert tour and for his 
eleventh consecutive season at the 
Metropolitan. 

Rubin Goldmark, of the Juilliard 
Graduate School, sailed on the Veendam 
on June 10. 

Albert Spalding returned on the 
Olympic on May 25, from a fourteen 
weeks’ concert tour in Europe, and 
went directly to his home in Great 
Barrington, Mass. Léon Vallas, noted 
French lecturer on musical subjects, ar- 
rived on the Ile de France on May 31. 
Samuel L. Rothafel (“Roxy”) came in 
on the Bremen on June 5. 


TRU 


Los Angeles Civic Chorus will appear 
in Harty’s “Mystic Trumpeter,” con- 
ducted by the composer; in “Samson 
and Delilah,” Verdi’s “Requiem,” and 
“Hiawatha’s Wedding Feast” by Coler- 
idge-Taylor. Ruggiero Ricci and Alfred 
Wallenstein are announced as soloists. 
Ballets will be presented by Theodore 
Kosloff and Ernest Belcher. H. D.C. 


Philharmonic-Symphony Plans 


The Philharmonic-Symphony Society 
of New York has announced that it will 
give its usual series of out-of-town con- 
certs during 1932-33 in Philadelphia, 
Baltimore and Washington, as well as 
one in Hartford, on March 15. In Phila- 
delphia, at the Academy of Music, there 
will be five subscription concerts on 
Monday evenings, Oct. 24, Nov. 7, Dec. 
12, Jan. 23 and March 6. In Baltimore, 
at the Lyric Theatre, the series will 
consist of four concerts, on Tuesday 
evening, Oct. 25, and Wednesday even- 
ings, Dec. 14, Jan. 25 and March 8. In 
Washington three concerts will be given 
in Constitution Hall on Tuesday after- 
noons, Dec. 13, Jan. 24 and March 7. 


ONLY WAGNER SUNG 
AT LONDON’S OPERA 


Short Season Brings “Ring” 
for Fiftieth Time at 
Covent Garden 


LONDON, June 1.—Only the music 
dramas of Richard Wagner were sched- 
uled for the brief season at Covent 
Garden which, opening with “Meister- 
singer” on May 9, is to end on June 3 
with “Gétterdimmerung.” The series 
marks a double anniversary—the fifti- 
eth production of the “Ring” at Covent 
Garden and the fiftieth year since the 
cycle was first heard in London. The 
repertoire has included “Tristan und 
Isolde,” “Der Fliegende Hollander” 
and “Tannhauser,” with Sir Thomas 
Beecham and Robert Heger as con- 
ductors. 

The Principal Artists 


The company includes the following 
artists: 

Lotte Lehmann, Frida Leider, Maria 
Olszewska, Florence Easton, Odette de 
Foras, Rispah Goodacre, Nora Gruhn, 
Thea Philips, Constance Willis, Jose- 
phine Wray, Eduard Habich, Otto Hel- 
gers, Ludwig Hoffmann, Herbert Jans- 
sen, Lauritz Melchior, Friedrich Schorr, 
Kurt Taucher, Heinrich Tessmer, Fritz 
Wolff, Norman Allin, Philip Bertram. 
Parry Jones, Frank Sale, Richard Wat- 
son, Walter Widdop and Ben Williams. 

Fourteen of these singers are British. 
A plan to form the casts only of Eng- 
lish singers was abandoned. 


FORM NEW SCHOOL OF 
SINGING IN NEW YORK 











Hugh Ross Is Dean of Organization 
Which Will Offer Courses in 
Many Subjects 


The formation of the New York 
School of Vocal Art is announced by 
Hugh Ross, director of the Schola Can- 
torum of New York, who is dean of the 
new organization. 

A tea in the interests of the school 
was held on the afternoon of June 9 
in the artists’ lounge of Carnegie Hall. 
Mrs. S. Stanwood Menken was hostess. 
Deems Taylor was chairman. Paul D. 
Cravath and Daniel Frohman made 
short addresses. 

The faculty will be made up as fol- 
lows: 

Voice: Adamo Didur, Alfredo Gan- 
dolfi, Judson House, Carolina Lazzari, 
Luella Melius, Eleanor Schlosshauer- 
Reynolds, Theodore Ritch, Eileen Zay, 
Maurice La Farge, Herman Neuman 
and Alberto Sciarretti; Opera: Vittorio 
Verse; Recital: Eva Gauthier; Appre- 
ciation and solfeggio: Charles D. Isaac- 
son; Church and choral singing: Hans 
Merx; Poise and artistic appreciation: 
Beverly Bayne and Thais Lawton; and 
Radio: Herman Neuman and Hilda 
Spong. 

Classes will begin on Sept. 12. 


Opera in Robin Hood Dell 


PHILADELPHIA, June 10.—‘Pagliacci” 
will be sung in Robin Hood Dell on 
June 21 and 22 for the benefit of the 
Philadelphia .Orchestra pension and 
summer concert funds. Sylvan Levin 
is to conduct, and the cast will include 
Irene Williams, Albert Rappaport, Nel- 
son Eddy, Conrad Thibault and Ed- 
ward Kane. The program will include 





dancing under Mary Binney Mont- 
gomery. 

WANTED to buy a_ well-established musi 
academy. Address J. 8., ¢/o Musical America, 
122 So. Michigan Avenue, Chicago. 
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“Legend of the Invisible 
City of Kitezh” Heard for 
‘First Time in America as 
Final Festival Event— 
Concert Performance, 
Conducted by Moore, 
Elicits Applause but Opera 
Betrays Faults — Chil- 
dren’s Chorus Hailed— 
Gigli, Thomas and Mina 
Hager Are Feted Soloists 
with Chicago Symphony 
Under Stock and DeLa- 
marter 


NN ARBOR, MICH.—As a finale to 

four days of May Festival perform- 
ances (the first two of which were re- 
ported in the last issue of MUSICAL 
AMERICA), the University Choral Union 
of Ann Arbor presented the American 
premiere of Rimsky-Korsakoff’s “The 
Legend of the Invisible City of Kitezh” 
in concert form in Hill Auditorium on 
Saturday evening, May 21, with the 
Chicago Symphony and guest soloists, 
Earl V. Moore conducting. Although the 
opera is twenty-eight years old, and 
symphonic excerpts have been played in 
this country, this was its first hearing 
here. 

Written in collaboration with V. 
Bielsky, who also wrote the text of 
“Tsar Saltan” and “Le Coq d’Or,” it 
was produced in the Maryinsky Thea- 
tre, Leningrad, Feb. 7, 1907. One of 
the obstacles which Rimsky-Korsakoff 
had to surmount was the strenuous ob- 
jection to a theatrical treatment of a 
semi-religious theme. (Today they 
would object to the religious theme it- 
self.) 

Paris has heard “The Legend”, in 
concert and stage versions under the 
baton of Emil Cooper; it is in the 
repertoire of the Barcelona Opera Com- 
pany, and was given in concert form at 
Covent Garden six years ago, Albert 
Coates conducting, sung in Russian and 
broadcast by the British Broadcasting 
Co. 


Translation Almost Literal 


The translation into English of Biel- 
sky’s libretto by Lila Pargment of Ann 
Arbor was almost literal, the result be- 
ing a conservation of the character of 
the Russian text. There were several 
passages wherein the Slavic rhythms 
combined clumsily with the English 
words, but on the whole Mrs. Pargment 
is to be congratulated for her scholarly 
and often poetic text. 

There are many things about it 
ideally adapted to music drama, but a 





“THE LEGEND OF THE INVIS- 
IBLE CITY OF KITEZH,.” A concert 
performance of the opera in four acts and 
scenes, by Nikolai Rimsky-Korsakoff. Li- 
bretto by V. Bielsky, English translation 
by Lila Pargment. First performance in 
America, at the Ann Arbor May Festival, 
on May 21. The cast: 
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RIMSKY-KORSAKOFF OPERA HAS U. S. PREMIERE AT ANN ARBOR 








Francisco- Boyce 


Ann Arbor Festival Notables Gather for Relaxation Between Performances: i 
dent of the University, Frederick Stock, Earl V. Moore, Mrs. Sink, Frederick Jagel and Eric DeLamarter. 
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Left to Right, First Row, Charles A. Sink, Alexander G. Ruthven, Presi- 


Back Rew: Mrs. Ruthven, Mrs. Palmer 


Christian, Mrs. DeLamarter, Ernest M. Skinner, H. E. Vogeli, Mrs. Moore, Gata Ljungberg, Soloist at an Early Festival Performance, Chase Baromeo, 


hearing of the opera reveals some of 
the reasons why it has never been given 
in America. In the first place, its semi- 
religious text is sprinkled with moral 
lessons which keep the plot from mov- 
ing forward. Except for the second act, 
with the Tartar invasion, there is not a 
great deal of action, which may ac- 
count for its lack of popularity. 


Opera Is Monotonous 


The question that arises is whether 
the opera, with its barren invention, its 
banal melodies, its artificial means of 
texture, its short-winded themes, which 
make for monotony, and its lack of plot 
interest would be worth producing with 
costume and scenery. It would un- 
doubtedly be a colorful series of pic- 
tures, and there are moments when it 
really reaches emotional heights. There 
are few passages in opera to compare 
with Fevronia’s prayer to Mother 
Earth, or Fevronia’s duet with the 
Prince in Act IV, Scene I, and the or- 
chestration is, of course, often colorful. 
But as a drama it is not swift moving, 
the Russian music being so repetitious 
that one is reminded of Andreyeff’s 
Sabine Women marching one step for- 
ward and two steps backward. The 
characters being mere types, a love 
scene between Fevronia and Vsevolod 
fails to be convincing. If Rimsky- 
Korsakoff hoped for universal ap- 
proval, he defeated his own purpose by 
making it so national in spirit and epic 
in character. 

The outstanding performances were 
those of Frederick Jagel as the Prince 
and also as Gregory Koutierma, and 
Juliette Lippe as Fevronia, both of 
whom sang their difficult music excel- 
lently. The Choral Union gave a very 
academic and studied performance, not 
as brilliant as on previous nights. So 
intent were they upon the Russian 
rhythms that their tone color, usually 
so commendable, was wanting. Not 
being able to go beyond the mechanics, 
they were at times expressionless, al- 
though, like the soloists, they were al- 
most perfect in pitch and diction, which 


Palmer Christian, Mrs. Baromeo and Mabel Rhead 


is a great deal to be said for a large 
chorus. Mr. Moore conducted conscien- 
tiously, and was the recipient of an ex- 
tended ovation, since it was primarily 
through his efforts that the tremendous 
task was undertaken. 


Children’s Chorus Hailed 


The third Festival concert on the 
afternoon of May 20, featured the Chil- 
dren’s Chorus. The Chicago Symphony, 
Eric DeLamarter conducting, took the 
lead with Bach’s Fifth Brandenberg 
Concerto, for piano, violin and flute. 
It was not a very propitious beginning, 
supreme chamber music wasted in a 
gigantic hall, though from an artistic 
standpoint it was well executed. Mischa 
Mischakoff, violinist; E. Liegel, flutist, 
and Joseph Brinkman, pianist from the 
University music staff, were the ex- 
cellent soloists. 

The chorus of 400 white-clad Ann 
Arbor school children, conducted by 
Juva N. Higbee, able supervisor of pub- 
lic school music, sang four delightful 
excerpts from Gilbert and Sullivan op- 
eras, one of which was repeated after 
much applause. Credit is due to Miss 
Higbee for their clear diction, nice 
shading and deft handling of music and 
text. 

Mina Hager, contralto, then sang 
Pérgolesi’s “Salve Regina,” an arrange- 
ment made by Frederick Stock. Mr. 
DeLamarter let the orchestra play so 
lustily that Miss Hager’s voice was 
completely lost at times. The florid 
Rossini aria from “La Cenerentola” was 
an encore. She was also heard in “Wa- 
ter Colors,” three Chinese miniatures 
by John Alden Carpenter, following Mr. 
DeLamarter’s exposition of the “Cradle 
Song” and “Galop” from Bizet’s “Chil- 
dren’s Games.” Mabel Rhead played 
the piano part in the Carpenter scores. 

Daniel Protheroe’s descriptive Can- 
tata, “The Spider and the Fly,” written 
to the parable text of Mary Howitt, 
was the final undertaking of the Chil- 
dren’s Festival Chorus. 

The program for Friday night, May 
20, opened with Mozart’s G Minor Sym- 


phony (Kéchel 183). Mr. Stock gave 
an eloquent account of this simple clas- 


sic. Beniamino Gigli, tenor, sang 
“M’Appari” from “Martha.” He was 
in exceptionally good voice. Recalled 


several times, he responded with “Le 
Réve” from Massenet’s “Manon.” 
Miguel Sandoval, pianist, accompanied 
for this and later encores. 

After a devoted performance of 
Scriabin’s “Divine Poem,” by the or- 
chestra under Mr. Stock, Mr. Gigli 
sang an aria from “Andrea Chenier,” 
and to the cheering that ensued he re- 
sponded with “La Donna é@ Mobile” 
from “Rigoletto,” and two songs. 

Gliére’s symphonic poem, “The Si- 
rens” followed, after which Mr. Gigli 
again took the limelight, with “O Para- 
diso” from “L’Africana.” Four re- 
quests of a popular nature (including 
“O Sole Mio” and the “Rimpianto Sere- 
nade”) were granted. The orchestra 
closed the evening with Strauss’s “Em- 
peror” Waltzes, warmly conducted by 
Mr. Stock. 


John Charles Thomas in Matinee 


The fifth program, on Saturday after- 
noon, May 21, featured John Charles 
Thomas, baritone, as soloist. An early 
work of the late Vincent d’Indy, “Wal- 
lenstein’s Camp,” was the opening 
work, Mr. Stock conducting. The same 
composer’s Second Symphony, which 
followed, with its clear and classic 
structure thoroughly crystallized and 
yet immensely subtle, was a far more 
interesting performance. 

Mr. Thomas chose “Di Provenza” 
from “La Traviata” for his initial aria. 
The orchestra accompanied in this as 
well as in “Vision Fugitive’ from 
Massenet’s “Hérodiade,” with which he 
closed the printed portion of the pro- 
gram. His full, resonant voice, nice 
enunciation and charm of personality 
combined to cause a continued demand 
for encores, of which there were five. 
Mabel Ross Rhead was at the piano. 
Between the two arias the orchestra 
played Dohnanyi’s “Romanza” from the 
Suite, Op. 19. HELEN MILLER CUTLER 
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BERLIN REVIVES STRAUSS’S “ARIADNE” 





State Opera Production Given 
in Presence of the Composer 


By GeraLpINeE bE CouRcY 


=ERLIN, June 1—The revival 
™ of Strauss’s “Ariadne auf 
Naxos” at the State Opera, 
' " with the composer himself in 
attendance, may be counted as one of 
the positive accomplishments of the 
winter, thanks to Strauss for the exquis- 
ite music, to Maria Ivogiin for her in- 
comparable Zerbinetta, to Leo Blech for 
the superb delicacy of the orchestra, 
and to Heinz Tietjen and Emil Prae- 
torious for the mise-en-scéne. 

Berlin has not heard this lovely score 
since the not altogether successful ex- 
periment of a decade ago, of giving 
works of this kind in the more intimate 
State Theatre. But Dresden revived it 
this winter with great success, which 
may have provided the incentive for the 
Berlin venture and for its substitution 
for the Mozart-Strauss “Idomeneo,” 
which was originally on the schedule. 

The imitial scheme slated Frida 
Leider for the role of Ariadne and Mar- 
cel Wittrisch for Bacchus, but the for- 
mer changed her mind at the last mo- 
ment, in keeping with feminine pre- 
rogatives, and the latter fell ill. The 
roles fell to Max Lorenz of the Dresden 
production, and to Anni Konetzki, the 
new Czech dramatic soprano. Hers is 
a rich, luscious voice, with the undeni- 
able “star” ring in its substance, but 
before it can reach the ultimate heights 
there are technical flaws to be eradi- 
cated, and some imexorable stage man- 
ager will have to point the moral of ef- 
fective miming. Her Briinnhilde in the 
“Siegfried” performance a few nights 
later, under the baton of Richard Lert, 
was surprisingly fine in a vocal way, 
but mo more plastically unimaginative 
a Wish Maiden ever rose to Siegfried’s 
waking call! 

Clever Stage Management 






This performance also marked Tiet- 
jen’s first reappearance in his own role 
of stage manager since his collabora- 
tion with Furtwingler in the Civic Op- 
era’s “Lohengrin” three years ago. 
While engaged in the practical politics 
of paring down expenses and holding 
his job, his directorial hand has lost 
none of its professional cunning, as was 
evidenced by several clever bits of 
stage business—for instance, the grad- 
wal disappearance of Bacchus and 
Ariadne imto the starry heavens, and 
the sudden appearance of Bacchus in a 
flood of silver light. It was an exceed- 
ingly well-prepared performance from 
every angle, and for once the audience 
and press joined hands and gave vocif- 
erous expression to their unqualified 
approval. 

Among other occurrences at the State 
Opera warranting passing mention was 
the salvaging of Klemperer’s “Falstaff” 
performance from the Kroll wreckage, 
with the same cast and scenery. It is 
whispered that Klemperer insists on 
three full orchestral rehearsals for 
each performance that he conducts on 
the principle of “three rehearsals or no 
Klemperer.” If this implacability tends 
to inject bad blood into the conductorial 
rookery of this well-stocked institution, 
it mevertheless provides a discriminat- 
ing public with some eminently satisfy- 
ing moments. 





Richard Strauss, Who Was Present to Hear His 
“Ariadne” Revived in Berlin, and Who Led a 
Radio Concert. 


This is certainly a point in its favor 
when one considers the recent “Car- 
men” performance which furnished the 
encircling medium for the Berlin debut 
of Armand Tokatyan of the Metropoli- 
tan! Leaden in movement, ragged in 
every particular, not even Caruso him- 
self could have garnered any honors! 
To resurrect an already shockingly pro- 
vincial performance and present a much 
advertised guest without the detail of 
an orchestral rehearsal represents on 
the part of someone entirely too casual 
an attitude toward the hypercritical 
proclivities of the Berlin press, partic- 
ularly when anything remotely touch- 
ing the Metropolitan is involved! 

Up at the Civic Opera, Doctor Ebert 
produced an extremely delightful per- 
formance of Mozart’s “Entfiihrung,” in 
which Marguerite Perras, the Greek so- 
prano (borrowed from the State Opera) 
did some supremely beautiful singing 
as Constanza, and all the other per- 
formers displayed the effect of more 
than one afternoon spent in the com- 
pany of a trained actor. It is an- 
nounced that Ebert will produce this 
work at Salzburg this summer, which 
will enable the festival visitors to form 
their own opinions as regards Berlin’s 
rival managers. As a gesture of cour- 
tesy to d’Albert’s memory, the Civic 
Opera also revived “Tiefland” with 
Mafalda Salvatini, Carl Hartmann and 
Wilhelm Rode. A most excellent per- 
formance, in which Hartmann was es- 
pecially fine. 


Novelties and Revivals 


The State Opera has announced the 
following novelties and _ revivals: 
Strauss’s “Rosenkavalier,” Wagner’s 
“Meistersinger,” “Lohengrin” and “Wal- 
kiire” (with entirely new scenery), We- 
ber’s “Freischiitz,” the Mozart-Strauss 
“Idomeneo,” Beethoven’s “Fidelio,” Ni- 
kolai’s “Lustige Weiber” and von Schil- 
lings’s “Mona Lisa.” Two new works 
are also to be given, one of which will 
be by Alban Berg. The new members 
of the ensemble will include Rudolf 
Bockelmann, Alexander Kipnis, Jaro 
Prohasa, Maria Olszewska and W. 
Stoerring. Judging from Stoerring’s 
trial run in “Siegfried” lately, the Civic 


Opera with Kaloman Potacky and Gott- 
helf Pistor has again picked the real 
tenor winners. It is learned with great 
dismay that Herbert Janssen will not 
be a member of the State Opera en- 
semble next season. As one of the few 
really distinguished singers associated 
with this institution, this news, if true, 
is more than regrettable. 


Concert Notables Appear 


In the way of concerts, pianists have 
largely dominated the scene. Horowitz 
and Rosenthal drew packed halls, but 
Schnabel’s concert in the Philharmonie 
was really the climatic point of the con- 
cert winter. His program was grave 
and uncompromising (Mozart’s Sonata 
in B Major, Schubert’s Sonata in A 
Major and Beethoven’s Thirty-three Va- 
riations on a Theme by Diabelli), but 
at its close one sensed personal contact 
with a phenomenon. In leaving the 
hall, an enthusiast was heard to mur- 
mur, “Fabelhaft!” and was countered 
by a prominent Berlin critic with the 
comment, “Schnabelhaft,” which about 
describes it! 

The Electrola Company, which is the 
German branch of the Victor Company, 
has just concluded arrangements with 
Schnabel for the recording of Beetho- 
ven’s thirty-two sonatas. Upon com- 
pletion, the set of records will be sold 
only in its entirety and by subscrip- 
tion, similar to the Hugo Wolf records 
produced by the Victor Company in 
London under the sponsorship of Ernest 
Newman. 

The Anglo-Saxon contingent of con- 
cert-givers included Bernardine Court- 
ney (who has been studying at the 
Leipzig Conservatory during the past 
winter), Herta Kumbruch, Myra Kinch 
and the Negro baritone, Aubrey Pan- 
key, all of them achieving success in 
keeping with their offerings and tal- 
ents. 


Strauss Conducts Radio Orchestra 


During the visit of Richard Strauss 
to Berlin, he conducted the Berlin 
Broadcasting Orchestra for the first 
time, in a program that consisted of 
Mozart’s “Jupiter” Symphony and his 
own “Don Juan.” Among those present 
in the broadcasting room during the re- 
hearsal were Kleiber and Klemperer, 
each with his score. After the Andante 
of the “Jupiter” Symphony, both of 
them rushed up to Strauss exclaiming, 
“Herr Doktor! At the second beat, sec- 
ond quarter, the ’celli and double basses 
played a C!” 

“Well, what of it?” replied the la- 
conic Sir Richard. 

“But the score says G,” retorted the 
two disciples, who then set about to 
prove their point, with negative results, 
it might be added, for Strauss stuck to 
his guns because he found “the C more 
beautiful and more logical’! Kleiber, 
however, decided to inspect the original 
at the State Library, and found to his 
surprise that Mozart had actually writ- 
ten C, and the much-argued G was 
merely a caprice of the publishers! 

In discussing the present crisis in the 
German opera houses, Strauss advo- 
cated that every three cities should 
share one opera company, which should 
play in each city for three months, re- 
serving one month for preparation. He 
also considers the adoption of a three- 
month season another solution for the 
present depression in musical circles, 
and is all in favor of the stock company 
—but with a limited repertoire. Fur- 
thermore, he expressed himself as thor- 


BRILLIANTLY 


oughly in favor of the policy pursued 
formerly by the Kroll Opera, but the 
thinks that experimentation of this 
kind should be in the nature of a pre- 
paratory studio for the State Opera, 
and should cater to a distinctly ultra- 
modern public. The failure of the Kroll 
he attributed solely to the discrepancy 
between the aims of the institution and 
the public to which it was forced to 
cater. He thinks the State should sub- 
sidize such opera houses generously in 
order to educate the public, and that 
one or two performances a week should 
be given gratis for the benefit of the 
unemployed and those financially un- 
able to afford such a luxury. 


Offenbach’s “Helena” Restaged 


The Berlin chronicle of the month 
should not be closed without mention 
of Max Reinhardt’s restaging of Offen- 
bach’s “Schéne Helena” on the frame- 
work of last summer’s production, but 
with the additions and other alterations 
resulting from the London performance, 
that is, with the new third act provided 
by his English collaborator, A. B. Her- 
bert. The performers were the same as 
last year (Novotna, Friedel, Schuster, 
etc.), but this time Reinhardt tried the 
experiment of entrusting Menelaus to 
the young and versatile Max Hansen, 
who portrayed him as a brainless, baby 
monarch, with considerable success. 
Stephano Ballarini, formerly of the 
Dresden Opera, was vocally the high 
light of the ensemble. His unusually 
vibrant and powerful voice should be 
put té more gratifying and artistic use 
than this amusing but extremely “in- 
substantial pageant”! 

Dr. Guido Barthol, director of the 
Municipal Theatres of Leipzig since 
1920, has tendered his resignation as 
of June 30, owing to ill health. He 
will be succeeded by Doctor Nitsche. 


MODERNS IN BERLIN 





Slonimsky Conducts Twe Concerts of 
Pan-American Music 


BERLIN, June 1.—Two programs of 
modern music by Pan-American com- 
posers were conducted recently by 
Nicolas Slonimsky. A concert in the 
Beethoven Saal with the Philharmonic 
Orchestra included Adolph Weiss’s 
“American Life,” Charles Ives’s Sec- 
ond Suite, Amadeo Rolden’s “La Re- 
bambaramba,” Carl Ruggles’s “The 
Sun Treader,” Henry Cowell’s “Syn- 
chrony” and Edgar Varése’s “Arcanes.” 

Works heard with the Michael Taube 
Chamber Orchestra in the Bechstein 
Saal were Pedro Sanjuan’s “Sones de 
Castilla,” Wallingford Riegger’s “Dich- 
otomy,” Ruth Crawford’s “Rat Riddles” 
and “In the Deep Grass,” with Ottilie 
Metzger-Lattermann, contralto, as 
soloist; Roy Harris’s Andante, Carlos 
Chavez’s “Energia” and Caturla’s 
“Bembé.” 


Goldman Band Concerts to Start in 
Central Park 


The Goldman Band concerts in Cen- 
tral Park were scheduled to begin their 
fifteenth season on the evening of Jun: 
13. The programs will, as in forme: 
years, consist of serious and lighter 
music. 





LEADING MUSIC SCHOOL SETTLEMENT HA- 
VACANCY FOR THE PIANO DEPARTMEN' 
APPLICANTS MUST BE PERFORMERS AS WEI 

AS EXPERIENCED TEACHERS. STATE EDUC 
TIONAL AND MUSICAL BACKGROUND IN FIRS! 
LETTER. RESIDENCE POSITION. REFERENCI> 
REQUIRED. SEND REPLIES TO BOX 4! 
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CHAUTAUQUA’S LIST 
WILL BE EXTENDED 


More Symphony Concerts 
Included in Summer 


Schedule 


HAUTAUQUA, June 10. An ex- 

tended schedule has been announced 
for the summer season of the Chau- 
tauqua Institution, of which Dr. Arthur 
E. Bestor is president. There will be 
thirty-five symphony concerts (two 
more than last year) and eleven per- 
formances by the Chautauqua Opera 
Association. Georges Barrére is to 
conduct the symphonic programs. Al- 
fredo Valenti will have charge of the 
operatic productions. Gregory Ashman 
will be director in Albert Stoessel’s ab- 
sence. 

Mr. Stoessel, Ernest Hutcheson 
and Oscar Wagner, leading figures in 
Chautauqua activities, sailed for Berlin 
on June 2. They will spend some time 
in travel, returning late in August. 


List of Events 


The season will open on June 30 with 
an organ recital by George William 
Volkel. Orchestra concerts are to be- 
gin on July 12. The schedule arranged 
by Mr. Stoessel before his departure 
will include the following operatic per- 
formances: 

“The Marriage of Figaro,” July 18 
and Aug. 20; “Jack and the Beanstalk” 
by Louis Gruenberg, July 22 and 2% 
and Aug. 17; “Carmen,” July 29 and 
Aug. 1; “Martha,” Aug. 5 and 8; “The 
Mikado,” Aug. 12 and 15. Charles 
Kullman will return from Europe early 
in July to sing leading tenor roles. 


PLANS STADIUM CYCLE 


Hoogstraten to Give Beethoven Works. 
Hall Johnson Choir Reengaged 


Willem van Hoogstraten, who re- 
cently conducted his second successive 
Beethoven Festival at Bonn, will pre- 
sent a cycle of this composer’s works 
during his four weeks at the Stadium 
Concerts this summer. All of the nine 
symphonies, the “Egmont,” “Coriolan- 
us” and third “Leonore” Overtures, and 
other works will be played. Sympho- 
nies Nos. 5, 6, 3, 2, 4, 7, 1, 9 and 8 will 
be given in the sequence named on the 
evenings of June 28 and 30, July 5, 7, 
12, 15, 19, 20 and July 25. 

In the two performances of the Ninth 
Symphony on July 19 and 20, Nina 
Morgana, soprano; Sophie Braslau, con- 
tralto; Paul Althouse, tenor, and Nelson 
Eddy, baritone, will be the soloists. The 
chorus will be that of the Schola Can- 
torum. 

The Hall Johnson Negro Choir will 
appear for the fifth consecutive summer 
engagement on the evenings of Aug. 2 
and 3. 

Albertina Rasch will present two 
ballet programs on the evenings of 
Aug. 9 and 10. The ensemble will con- 
sist of seventy-five pupils of Mme. 
Rasch, and the music will be drawn 
from classic sources besides several 
numbers composed for the ballet by 
Dimitri Tiomkin. 


British Government Invites Harriet 


Cohen to Give Geneva Recital 
Harriet Cohen, English pianist, has 
been invited by the English Govern- 
ment, through Sir John Simon, Foreign 
Minister, to give a recital in Geneva 


during the Disarmament Conference. 
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Noted Tenor Acts as Chamberlain - 
A to the Pope é 


N unusual honor 

was conferred on 
John McCormack re- 
cently when the fa- 
mous tenor was in- 
vited to act as Pri- 
vate Chamberlain 
to His Holiness, 
Pope Pius XI, at the 
Papal Palace in 
Vatican City, Italy. 
Mr. McCormack 
sailed after his final 
appearance in New 
York for the season, 
a benefit concert 
with the Musicians 
Symphony, and after 
a gala concert in 
London, officiated in 
the capacity of 
chamberlain for a 
week. During this 
time he introduced 
all visitors to the 
Pope, and as a spe- 
cial mark of honor 
was received in pri- 
vate audience later. 
Mr. McCormack is 
also a papal count 
of the church. 

The tenor is here 
seen wearing his 
chamberlain’s uniform. 

Following this week, Mr. McCormack 
went to his home, Moore Abbey, in 


Four New Members Elected to Execu- 
tive Committee of Philadelphia Opera 


PHILADELPHIA, June 10.— Four new 
members were elected to the executive 
committee of the Philadelphia Grand 
Opera Company at a meeting held at 
the Barclay recently. They are 
Mrs. George Horace Lorimer, Mrs. 
Randal Morgan, Mrs. Charles M. Lea, 
and Mrs. John B. Thayer. The other 
members of the executive committee 
are: John Gribbel, C. Hartman Kuhn, 
Dr. Joseph Leidy, Harley T. McDer- 
mott, Samuel H. Barker, Mrs. William 
C. Hammer, Jacob Singer and Mrs 
William B. Whelen. 


Vittorio Giannini Wins Award for 
Composition 


The American Academy in Rome an- 
nounces that the Horatio Parker fel- 
lowship in composition has _ been 
awarded to Vittorio Giannini of Phila- 
delphia, brother of Dusolina Gidnnini. 
Judges were Walter Damrosch, chair- 
man; Carl Engel, Howard Hanson, Leo 
Sowerby and Deems Taylor. 





In sending in changes of 
address at the beginning of 
the vacation period it is 
earnestly requested that both 
the winter address and the 
address to which the paper is 
to be mailed during the sum- 
mer be given. Itis our desire 
to cooperate in every way, 
and to this end we make the 
request that changes of ad- 
dress be sent to us in explicit 
form. 











Keystone- Underwood 


John McCormack Garbed as Private Chamberlain to the Pope 





Ireland, for a vacation. He is taking 
part in the Eucharistic Congress in 
Dublin this month. 


APPOINTMENTS AT NBC 


New Assistants Named for Radio and 
Concert Bookings 
Coincident with the appointment of 


Frances Rockefeller King to take 
charge of the Private Entertainment 
Bureau of NBC and RKO, George 
Engles, managing director of NBC 


Artists Service, announces the follow- 
ing appointments to his staff: 

William B. Murray, recently of the 
Judson Radio Program Corporation, 
to book popular artists for radio and 
personal appearances. 

Marks Levine, of NBC Artists Ser- 
vice, in charge of concert and operatic 
engagements for radio and personal ap- 
pearances. 

Ernest Chappell, formerly of the 
staff of WHAM, NBC associated sta- 
tion at Rochester, N. Y., and more re- 
cently with Adams Broadcasting Ser- 
vice, to act as NBC Artists Service 
contact man. 

Ernest Cutting to act as contact man 
between NBC Artists Service and RKO. 

Clifford Cairns, manager of the ar- 
tists and repertoire division of RCA 
Victor, his assistant, Joseph Higgins, 
and their respective staffs join NBC 
Artists Service in charge of recordings 
and dance orchestras. 


Felix Weingartner Again to Give 
Courses in Conducting 


BASLE, SWITZERLAND, June 1.—Felix 
Weingartner will open his sixth course 
for beginners in conducting at the 
Basle Conservatory in October. Since 
their inception in 1927, these classes 
have been attended by more than 100 
pupils. 

Mr. Weingartner’s fifth master class 
will open in June, 1933. 


BERLIN CIVIC OPERA 
ANNOUNCES PLANS 


New Productions and Six 


Additions to Forces 
Scheduled 


BERLIN, June 1.—The Civic Opera in 
Berlin has already announced its plans 
for next season, which will open of- 
ficially on Aug. 12. The new produc- 
tions during 1932-33 include Wagner’s 
“Ring” in its entirety, Gluck’s “Al- 
ceste” and “Cavalleria Rusticana” and 
“Pagliacci,” which will be given along 
“modern” lines under Intendant Karl 
Ebert’s direction. 

Also for next season’s program, Ebert 
announces Franz Schreker’s opera “Der 
Schmied von Gent” (first performance), 
Verdi’s “Nabucco” or “Die Lombarden” 
as alternative, Walterhausen’s “Oberst 
Chabert” (originally announced for this 
season), Berthold Goldschmidt’s “Der 
gewaltige Hahnrei” (recently given at 
Mannheim), Moussorgsky’s “Boris Go- 
dounoff,” Tchaikovsky’s “Die Pantéffel- 
chen” and Smetana’s “Die zwei Wit- 
wen.” The revivals will also include 
Mozart’s “Zauberflite,” Wagner’s 
““Meistersinger” and either “Fliegender 
Hollander” or “Rienzi,” Strauss’s “Elek- 
tra,” and Verdi’s “Traviata” or “Mask- 
enball.” Johann Strauss’s “Zigeuner- 
baron” will be given en suite for a fort- 
night, during which time the subscrip- 
tion list will be suspended. 

The following artists will be added 
to the ensemble next season: Maria 
Nemeth, Kerstin Thorberg, Erna Ber- 
ger, Wilhelm Rode, Koloman von Pa- 
tavky and Gotthelf Pistor. This will 
bring the ensemble up to a very high 
standard, and will make it difficult for 
the State Opera to compete unless 
equally progressive measures are un- 
dertaken by the latter institution. 

Before the close of the present sea- 
son, the Civic Opera will present Of- 
fenbach’s “Banditen,” Puccini’s “Gianni 
Schicchi” and Stravinsky’s ‘“Pe- 
truschka.” 


Plan Magdeburg Guest Appearances 


As the Magdeburg Opera is to be 
closed next year, the officials in that 
city are endeavoring to persuade Herr 
Ebert to give fifty performances a year 
there with the Civic Opera ensemble. 
He has stated that a half-dozen per- 
formances a year are as many as he 
could undertake, as he feels that any 
fixed arrangement of this kind would 
seriously interfere with his work of 
reconstruction in Berlin. 

According to recent reports, Ebert 
will be charged with the production of 
Mozart’s “Entfiihrung” at Salzburg 
this summer, an opera with which he 
has just achieved an outstanding suc- 
cess at the Civic Opera. 

GERALDINE DE COURCY 


Reiner to Conduct American Concert at 
Venice International Festival 


Fritz Reiner will conduct a program 
of American music for chamber orches- 
tra on Sept. 8 at the Teatro Fenice in 
Venice as part of the second Interna- 
tional Music Festival. The works to be 
heard are: Lazare Saminsky’s “Ven- 
ice” and “Litanies des Femmes,” Henry 
Eichheim’s “Oriental Impressions,” Wal- 
lingford Riegger’s “Dichotomy,” Leo 
Sowerby’s Rhapsody, Joseph Achron’s 
“Theatre Suite,” Louis Gruenberg’s 
“The Creation,” and several Negro 
spirituals. 
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PARIS GIVES EAR TO FEVRIER’S OPERA “LA FEMME NUE” 


“Best Seller” Type of Work 
Is Less Sensational Than 
Its Title—Story Deals with 
Artistic Life of Today— 
Principle of “Leitmotiv” 
Utilized in Score, Which 
Is Cast in Mould of Sim- 
plicity — Opéra-Comique 
Revives Works by Boiel- 
dieu and Dalayrac—Cortot 
Obtains Manuscript of 
Haydn’s “Seven Words” 
Produced at Composer’s 
Bicentenary — Berlin Phil- 
harmonic Arouses Enthu- 
siasm 


By Gitpert CHASE 





= AJARIS.—The Opéra-Comique 
ni claims attention for its pro- 
Ia duction of “La Femme nue,” 
oa rs Sade kee ti: 
Zwweee Henri Février’s four-act lyric 
drama, the libretto adapted by the late 
Louis Payen from Henri Bataille’s play 
of the same name. The composer, who 
is best known through his opera “Mon- 
na Vanna,” to words by Maeterlinck, 
wrote the score of “La Femme nue” 
several years ago, but modified it con- 
siderably for the present production. 
Février has avowedly courted popu- 
lar favor, seeking the approval of le 
grand public rather than of an aesthetic 
élite. Like the purveyors of popular 
songs, he has set out to give the public 
what it wants—to produce, in a word, 
an operatic best-seller. Unhampered by 
purely aesthetic or artistic principles, 
he has envisaged the problem of compo- 
sition in a practical manner, as the art 
of making the strongest appeal to the 
greatest number of people, and has ac- 
cordingly organized his material with 
this end in view. Such an attitude is 
not precisely novel, of course, but few 
composers have been so frank in their 
avowal of utilitarian ends as has M. 
Février. The fact remains that no in- 
fallible formula for success has yet 
been discovered, and only time can test 
the ultimate efficacy of M. Février’s 
carefully calculated enticements. 


Story of Art Life 


The plot of “La Femme nue” deals 
with artistic life in Paris, and the scene 
is laid in our own times. The rather 
sensational title refers to nothing more 
indecorous than a painting, which has 
won for Pierre Bernier the Medal of 
Honor at the Salon, thus establishing 
him on the road to success. He decides 
to share this success with his model, 
Lolette (the original of “La Femme 
nue”) by making her his wife. But a 
few years of success, coupled with the 
appearance on the scene of the beautiful 
Princess de Chabran, suffice to make 
Bernier regret this impulsive union. 
Lolette becomes aware of her husband’s 
new attachment, and is heartbroken, 
for she loves him dearly. 

The old Prince de Chabran, cynical 
and degenerate, takes advantage of his 
wife’s infidelity to obtain a profitable 
divorce. Lolette, on her side, is per- 
suaded to agree to the divorce, all her 
efforts to hold Bernier having proved 
fruitless. But the blow is too much for 
her, and she attempts to commit suicide. 









Somewhat stricken by re- 
morse, Bernier now offers 
to give up the Princess 
and return to  Lolette. 
The latter hesitates, feel- 
ing that Bernier is moved 





Henri Février, Composer of “ta 
Femme nue,” Produced at the 
Paris Opéra-Comique. 





by pity rather than by 
love. At this juncture an 
old admirer of Lolette’s, 
named Rouchard, who has 
remained faithful through- 
out, puts in an opportune 
appearance, and offers her 
his steadfast love and pro- 
tection, which she decides 
to accept. 


Music Is Singable 


Judged by strict artistic standards, 
the music incurs the charge of falling 
into the obvious, the commonplace, the 
banal. In the occasional touches of 
humor permitted by the subject, the 
music has more character than in the 
sentimental or dramatic passages. The 
composer has utilized the principle of 
the leitmotiv, the themes being gener- 
ally of a simple cast. Great care is 
taken not to let the orchestra prevail 
to the detriment of the singing parts, 
which are treated with particular re- 
gard for the declamatory value of the 
text. 

The work was ably interpreted by a 
cast which included Vera Peeters as 
Lolette, Lucy Perelli as the Princess de 
Chabran, Charles Friant as Bernier, 
Musy as Rouchard, and Hérent as the 
Prince de Chabran. An Oriental inter- 
lude was danced by Nyota Inyoka, 
whose exquisite art is worthy of better 
things. G. Lauweryns conducted, while 
Albert Carré was responsible for the 
mise en scene. 


Revise Ancient Works 


Encouraged perhaps by the success 
of the recent revival of Cimarosa’s “Il 
Matrimonio segreto,” the Opéra-Co- 
mique again delved into the past, not to 
draw upon a recognized masterpiece 
this time, but to rescue from oblivion 
two typical examples of early French 
comic opera, which show the influence 
of the earlier Italian opera buffa, with- 
out quite reproducing all of the latter’s 
sparkling and spontaneous character. 
The two works thus resurrected, to the 
evident satisfaction of the public, be it 
said, were Dalayrac’s “Maison a ven- 
dre” and Boieldieu’s “Les voitures ver- 
sées.”’ 

The fame of these composers is of the 
kind that is preserved within the pages 
of musical dictionaries rather than in 
the thoughts of the public. The most 
significant point about these works is 
that they “date.” Their chief interest 
therefore is as historical curiosities, as 
musical documents showing the tastes 
of the post-Revolutionary French soci- 
ety. For observers of contemporary 
musical tastes also, the interest shown 
by present-day audiences in these ob- 
scure works neglected by previous gen- 
erations is not without its significance. 

Thanks to their mastery of the tradi- 
tion, the members of the Opéra-Co- 
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mique troupe are able to animate such 
slightly atrophied works with a vitality 
that is momentarily effective even 
though one feels it to be ephemeral. 
What is likely to strike the modern 
hearer is the almost total absence of a 
personal style, the constant reliance on 
conventional procedures, which strike 
modern ears as monotonous. On the 
other hand, many may be grateful for 
music which makes such slight demands 
upon the hearer’s attention. 

The interpretation accorded to these 
agreeable musical curios was excel- 
lent, the entire cast forming a finely 
coordinated ensemble in which there 
were no weak points. Praise must 
therefore be bestowed upon the cast as 
a whole rather than upon any indi- 
vidual. A word may be said, however, 
for the skill with which Emma Luart, 
as Céliméne in Boieldieu’s work, sang 
the amusing and difficult solo aria 
which is a replica of an imaginary dia- 
logue between herself and a fatuous 
suitor. The orchestra was ably con- 
ducted by Maurice Frigara. 


Hold Haydn Festival 


A Haydn Festival in commemoration 
of the bicentenary of the composer’s 
birth was given under the auspices of 
the Société Philharmonique de Paris at 
the Salle Pleyel. The program opened 
with a Sinfonia Concertante, Op. 84, for 
violin, ’cello, oboe, bassoon and orches- 
tra, composed during one of Haydn’s 
sojourns in London. The work was 
performed by a chamber orchestra un- 
der the conductorship of Alfred Cortot. 
with Messrs. Asselin, Bartsch, Bajeux 
and Grandmaison as soloists. As far 
as can be ascertained, this was the first 
public performance of this work in 
Paris, a private hearing having taken 
place some time previously at one of 
the Concerts Privés of the Ecole Nor- 
male de Musique. 

Another novelty on the program con- 
sisted of three fragments from the in- 
strumental version of “The Seven Last 
Words of Christ,” a work best known 
in its final form with chorus and solos. 
It appears that Alfred Cortot was able 
to obtain possession of the MS. score 
from which Haydn conducted the first 
performance of the instrumental ver- 
sion of this work in London, and it is 
this score which served as a basis for 
the present performance. 


Other items on the program included 
the Sonata for piano in E Minor and 
the Harpsichord Concerto in D, both 
played by Wanda Landowska, and ex- 
cerpts from “The Seasons,” with Ma- 
ria Modrakowska, soprano, as soloist. 


Furtwangler Conducts 


The Berlin Philharmonic Orchestra 
gave two concerts before sold-out houses 
at the Opéra on April 26 and 28, under 
the conductorship of Wilhelm Furt- 
wingler. The first concert brought 
hearings of Haydn’s Symphony in G 
Minor, fragments from Berlioz’s “Ro- 
méo et Juliette,” the same composer’s 
“Carnaval Romain” Overture and 
Beethoven’s Fifth Symphony. The pro- 
gram of the second concert comprised 
Weber’s Overture to “Der Freischiitz,” 
the Fourth Symphony of Brahms, Ra- 
vel’s “Daphnis et Chloe’ (Second 
Suite), and the Prelude and Liebestod 
from “Tristan.” The enthusiasm mani- 
fested by the audience was so intense 
that at both concerts the orchestra was 
obliged to add an encore, responding 
in each case with Wagnerian excerpts; 
the Overture to “Tannhduser” at the 
first concert, and the Overture to the 
“Meistersinger” at the second. 

Another outstanding musical event 
was the concert with orchestra given 
by Fritz Kreisler at the Salle Pleyel, in 
which the famous violinist, assisted by 
the Paris Symphony under Pierre Mon- 
teux, interpreted concertos by Bach, 
Beethoven and Mendelssohn. 


Works by Mme. de Arostegui Per- 
formed in Paris 


PARIS, June 10.— Works by Mme. 
Adam de Arostegui, Cuban composer, 
who is at present residing in Paris, 
were performed at one of the Concerts 
Servais. The compositions ranged 
from piano pieces imbued with local 
color, such as the attractive set of 
“Cuban Dances,” to numbers of a more 
abstract character, including the “So- 
nata Evolutive” for piano, in which the 
various movements progress from the 
archaic to the modern. The “Suite des 
Saisons,” for piano and violin, makes 
excursions into atonal, enharmonic and 
unitonal writing. @. ©. 


Opera Series to Begin in Cleveland 


CLEVELAND, June 10.—A project to 
give opera in Cleveland and other cities 
has been formed by Laurence A. Hig- 
gins and Dr. Ernst Lert under the 
name of Laurence Productions, Inc. 
Performances of “Aida,” “Carmen” 
and other works are announced in the 
Civic Stadium here from June 29 to 
July 6. The organization also con- 
templates visiting New York in the 
fall to produce “Tom-Tom,” a Negro 
opera by Shirley Graham of Oberlin 
College, in Madison Square Garden. 
The chorus, orchestra and ballet are 
being recruited in Cleveland. 


Cadman’s “Hollywood Symphony” to 
Be Played in New York 


Charles Wakefield Cadman’s “Holly- 
wood Symphony” will be heard for the 
first time in the East when it is played 
at one of the summer concerts of the 
New York Orchestra 
Washington Stadium, under the bator 
of Modest Altschuler. The series is t 
begin on July 7. 


“Mary Pickford,” “Charlie Chaplin” 
and “To My Mother” are titles given to 
three of the four movements of Mr. 


Cadman’s composition. 


in the George 
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Dear MUSICAL AMERICA: 


What a wonderful experience for 
young Yehudi Menuhin was his cross- 
ing to Europe recertly on the same 
steamer with Toscanini! They had 
met before. The first day out they 
found each other on deck and soon the 
boy of fifteen was playing in a private 
music salon, the door of which bore 
the words “No admittance,” while the 
conductor of three score years and five 
sat and listened. 

Yehudi asked for criticism. Tos- 
canini offered praise and embraced 
him to show his affection. All through 
the trip, daily, these private concerts 
played by the marvelous violinist and 
his accompanist for an audience of 
one continued from 11 a. m. to 1 or 2 
in the afternoon. 

For the ship’s concert Yehudi played 
the entire program, making the one 
condition that all classes of passengers 
on the ship be admitted. Played by 
Menuhin, managed by Toscanini, the 
receipts were 40,000 francs. 

As he bade the boy farewell, the 
great conductor told him that often 
years passed without his hearing as 
much good music as he had heard from 
him during the voyage across the At- 
lantic. That’s what I call high praise. 

* + * 

Music lovers, as well as frequenters 
of the better movie houses, are rejoic- 
ing in Hugo Riesenfeld’s taking the 
post of conductor at the Roxy Theatre. 
Mr. Riesenfeld has shown in the weeks 
he has been back on Broadway that he 
is the man for the job. His orchestra 
plays stunningly and he injects into 
the performances the necessary show- 
manship to put over the orchestral of- 
ferings. 

Directly after Riesenfeld’s first week 
William J. Henderson wrote about his 
work in his Saturday article in the Sun. 
It was a splendid, keen analysis of the 
place of the symphonic orchestra in 
the big movie theatre, pointing out the 
history of good music in such theatres 
(in the past) as the Strand, the Rialto, 
Rivoli, Capitol and Roxy. 

I cannot congratulate Mr. Hender- 
son too heartily for his plea that in 
restoring the symphonic orchestra to 
the Roxy, or any other picture theatre, 
there must be no attempt to educate 
the public forcibly. He says: “If peo- 
ple desire education along any line, 
from listening to music to making 
cheese, they will get it. You cannot 
stop them.” That’s just it, and I am 
sure Mr. Riesenfeld knows this. 

He it was who was responsible for 


the fine music at the Rialto Theatre, 
when he was conductor and Roxy man- 
ager, and later at that theatre and the 
Rivoli, when he held the double post 
of musical director and managing di- 
rector. He will not make the mistake 
of giving the public things that elude 
it. Mr. Henderson, whose musical ex- 
perience as a common sense commen- 
tator is unrivalled, closes his article 
with these words: “It may be well to 
remember that the symphonic orches- 
tra has been tried in the movie house 
before the present time and that its 
most dangerous temptation is to be- 
come just a little more symphonic than 
its public.” I am sure he wrote this 
as a warning to others rather than to 
Hugo Riesenfeld. For Riesenfeld knows 
what you can play and what you can- 
not. 7 

The return of the symphonic orches- 
tra to the Roxy means more than just 
that. It means that the management 
realizes that there is a need for it in 
the picture theatres’ program, that 
many who go to theatres of this kind 
demand it. Therefore, I believe other 
big movie houses will follow suit and 
soon we shall have fine orchestras in 
our leading movie theatres again—as 
in the past. If Riesenfeld and the 
Roxy bring this about by establishing 
the precedent, they will have made an 
important contribution to the rehabili- 
tation of the movie theatre which, since 
the advent of the talkies, has been 
notably lacking in good musical enter- 
tainment. 

~ ~ ~ 

Speaking of movies, I am prompted 
again to ask why, when our movie pro- 
ducers desire a musical score for a 
picture, they ignore continually the 
leading composers of this country and 
engage only popular music writers. 

The production of the French film “A 
Nous la Liberté” at the Europa The- 
atre recently, scoring an immediate 
success, revealed that the accompany- 
ing music was by none other than the 
French modernist Georges Auric, a 
member after the war of the famous 
“Groupe des Six” with Honegger, Mil- 
haud, Durey, Tailleferre and Poulenc. 

At the Cameo the Russian picture 
“Alone” had a very striking musical 
commentary by Dmitri Shostakovitch, 
considered one of the best of the 
younger Soviet composers, a musician 
whose symphony, played here as well 
as abroad by leading orchestras, has 
been hailed as an extraordinary work. 
And earlier in the season, when Tobis 
presented its screen version of “The 
Brothers Karamazoff,” there was a 
beautiful score by Karol Rathaus, one 
of the principal Austrian modernist 
composers of the day. 

All three scores proved of rare in- 
terest, added greatly to the enjoyment 
of the picture and were the means of 
many attending these picture presen- 
tations, who otherwise might not have 
gone to see them. I mention fhese 
three, one French, one Russian and one 
Austrian, simply as examples which 
have come to notice in this New York 
season. There are many others, I am 
sure, equally as noteworthy. 

But to my knowledge our motion pic- 
ture producers have not yet discovered 
the place of fine music for their films. 
In fact, when a few years ago one of 
our best known composers, a man whose 
name is equally known to the big pub- 
lie through some of his songs which 
have become household favorites and to 
musicians through his concert music, 
was engaged to write the music for a 
big film, he wrote the music, only to 
have the management substitute num- 
ber after number for his. When the 
picture was shown, not one number of 
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his was left in it, and in its place were 
cheap things written by popular music 
composers. Wake up, Hollywood! 
Wake up! ei 


“The Naive Ravel” is what Edward 
Robinson, the enfant terrible who 
writes so devastatingly in Mr. Menc- 
ken’s American Mercury about great 
musicians, calls France’s leading com- 
poser of our day. 

Mr. Robinson, as on former occa- 
sions, hits hard and finds more than a 
bit of vulnerable heel in his victim’s 
anatomy. But he misses, in the case of 
Ravel, the very essence of that charm- 
ing composer’s fine gift. 

Remember, Mr. Robinson, that music 
criticism does not consist of bright 
wisecracks, but rather of the ability to 
evaluate constructively the music which 
you are discussing. There is a laugh, 
of a kind, in such writing as this: “I 
feel sure that at the age of three 
he (Ravel) swallowed a musical snuff- 
box, and at nine he must have been 
frightened by a bear. To both phe- 
nomena he offers repeated testimony; 
he is constantly tinkling high on the 
harps and celesta, or is growling low 
in the bassoons and double basses.” 
Readers of 1932 will say “How clever!” 
—that is, some of them will, notably 
those who do not know Ravel’s music 
thoroughly. But those who in the fu- 
ture wish to read what 1932 said of 
him, will be more inclined to say: “How 
silly!” 

As for Mr. Robinson saying that 
“Ten years after his death only his- 
torians will recall that Ravel ever 
lived” is to allow himself the dubious 
honor of being a fortune teller, not a 
music critic. Not even a_ smarty 
critic!!! a a 


Several California music lovers have 
written to me and told me of the con- 
tinued success of Dr. Artur Rodzinski 
as conductor of the Los Angeles Phil- 
harmonic. At his final concerts of the 
season the audience rose to greet him, a 
sign of the affection they bear him. 
Dr. Rodzinski, after showing himself a 
conductor of great talent assisting Leo- 
pold Stokowski in Philadelphia, was 
called to Los Angeles. Under him the 
orchestra has improved and the public 


been regaled with programs of fine 
quality. 
The Polish musician is one of the 


few foreign conductors who show in- 
terest in the work of our own compos- 
ers. Dr. Rodzinski has performed in 
Los Angeles season after season works 
by Americans, as well as the standard 


repertoire. His record as regards 
American music is a good one. It is 
regrettable, indeed, that during the 


present season he has been subjected 
to the annoyance of a polemic, because 
he did not produce a composition by a 
local composer, which, when he first ex- 
amined it, he said he would perform. 
Does not a certain conductor in the 
East play over in rehearsal all new 
works before deciding to produce them? 
Is this an indication of his inability to 
size up a score from the printed page? 
I think not, though it may be. Or is 
it his willingness to have his judgment 
confirmed or vetoed by the actual play- 
ing of the score? The same liberty 
should be allowed Dr. Rodzinski, espe- 
cially when he has always been well 
disposed to the American composer. 


* * * 


I was happy the other day to be 
invited to examine the new Baldwin 
grand piano, which has just been 
placed on the market. It is the result 
of many years of laboratory work in 
the Baldwin factory, during which 
time many of the celebrated pianists 
who play the Baldwin have been con- 














With Pen and Pencil 


She May Not Look Very Tragic Here, but Just 

Wait until You See Gita Ljungberg in Strauss's 

“Elektra” at the Metropolitan Opera Next 
Season! 








sulted in regard to its construction. 

The piano, made in all sizes of 
grands from the smallest to the con- 
cert grand, is noteworthy for its new 
scale, a scale which is richer and more 
even in quality and which would seem 
to satisfy the demand of piano lovers 
of all tastes. 

The concert grand of this new type, 
although only now officially released, 
has been used by some of the Baldwin 
artists during the past concert season 
without any announcement that it was 
a new instrument. It must be a source 
of genuine satisfaction to the Baldwin 
Company that in critical reviews of 
these artists mention was made again 
and again of the unusually fine tone of 
the instrument. The test to which they 
subjected it was as severe as any blind- 
fold test. But there was more at stake. 
To win praise for a fine new piano 
means much more than to determine 
which popular priced cigarette appeals 
to the employes of a corporation, or 
the members of a club. 


* * * 


From France comes the news that the 
opera-goers of the city of Angers have 
voted Charpentier’s “Louise” as their 
favorite opera. It is somewhat sur- 
prising that, if the decision was to fall 
to a native opera, Massenet’s “Werther” 
was not selected. 

This does not mean that I, personal- 
ly, am sold on “Werther.” Quite the 
contrary! The story is silly, and the 
music, apart from the Lied d’Ossian, far 
from Massenet’s best. 

But how the average French audi- 
ence does swoon over the piece! Every 
midinette takes the sorrows of Werther 
as her own and weeps accordingly! 

Quite apart from this, however, and 
admitting a sincere admiration on my 
own part for Charpentier’s opera, it 
seems an odd choice in a world where 
“Tristan,” “Meistersinger,” “Otello” 
and “Aida” exist. But then isn’t chau- 
vinism a national characteristic of the 
French race? 

I’ve always understood that it’s 
France for the French, comments your 


a 
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Veroi's “Don Carros” IN New Version Has First WigNNA HEeEarinc 





State Opera Produces Werfel’s Revision 
Under Krauss; Hertzka’s Death Mourned 


By Dr. PAUL STEFAN 


AZAIENNA, June 1.—A successful 
Vienna premiere of Verdi’s 
“Don Carlos,” in a new ver- 
sion, on May 12, brought 
reclame to the State Opera. 
This new version is well conceived, and 
the acting, scenery, singing and orches- 
tra all contributed to a gala perform- 
ance. 

Clemens: Krauss was the conductor, 
Lothar Wallerstein the stage director, 
Alfred Roller designed the scenery and 
the principals were as follows: Mme. 
Runger as Eboli, Mme. Ursuleac as the 
Queen, Mr. Manowarda in the role of 
Philip, Mr. Vélker as Carlos, Mr. Jerger 
as the Great Inquisitor and Mr. Schip- 
per as Posa. 


Three Times Revised 


The work had never been performed 
in Vienna before. Verdi had himself 
intended a special version for this city, 
but it was given only in Italy. Three 
times he recomposed the opera. The 
first version was intended for the 
French text for the Paris World Ex- 
hibition in 1867. In this form, with a 
ballet, required by the current opera in 
Paris, the performance would have 
lasted five hours. 

He abbreviated this version, dis- 
carded the entire ballet part, and com- 
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missioned Ghislanzoni, the librettist of 
“Aida,” to write an Italian text. Then 
he cancelled the first act of the five, 
and with it the entire prehistory of the 
opera, the engagement of the French 
princess Elizabeth to the Spanish 
prince Carlos in Fontainebleau. The 
princess is later on compelled to marry, 
instead of Carlos, his father, Philip. 
Recognizing, however, that this bit of 
prehistory is necessary, the new 
Viennese version reinstates that act, 
but makes it appear as a dream to 
Carlos. 


Music Has Beauty and Power 


The music of this opera still contains 
evidences of the formation period, also 
traces of Meyerbeer and Halévy, but it 
completes the transition from the Verdi 
of “The Masked Ball” to the composer 
of “Aida,” the latter having been com- 
posed only two years after “Don Car- 
los.” The later versions even point to 
his “Othello.” At any rate, it is music 
of extraordinary melodic beauty and 
expressive power. 

That this work has been made pos- 
sible for Vienna is due to the initia- 
tive of Franz Werfel, who not only di- 
rected the broad lines of the new ver- 
sion, but also translated two of the 
arias himself. The remaining work was 
done by Mr. Wallerstein. 


Mourn Hertzka’s Loss 


Vienna is still under the deep im- 
pression of the death of Emil Hertzka, 
director general of the Universal Edi- 
tion. Known all over the world, par- 
ticularly in America, Hertzka was active 





Clemens Krauss, Who Conducted the Vienna 
Premiere at the State Opera of Verdi's “Don 
Carlos” in a New Version 


in the Universal Edition for exactly 
twenty-five years. He joined the con- 
cern at an early age, shortly after 
its inception. Some classic music was 
published, and it had also begun to 
take over symphonies by Bruckner, 
who at that time, about ten years 
after his death, was still considered 
as a modernist not to be taken over- 
seriously. One of Hertzka’s great 
achievements was the strict organiza- 
tion and indefatigable expansion of the 
enterprise, which, for example, took 
over the best known works of Richard 
Strauss and many of Reger in conjunc- 
tion with the Munich publisher, Josef 
Aibl. 

When Mahler and 
joined the Universal 


Schénberg also 
Edition, the 


Choirs Shine in North Shore Events 


(Continued from page 3) 


’ 


Seasons,” in commemoration of the 
composer’s’ bicentenary. While the 
chorus failed to reach the high mark 
of the initial concert, the performance 
was satisfactory and spirited under Mr. 
Stock’s baton. Miss Vreeland sang her 
solos delightfully, and the warmth and 
authority with which Chase Baromeo 
proclaimed the bass arias and recita- 
tives earned him outbursts of approval. 
Edward Molitore sang the tenor role. 

The main interest of this concert lay 
in the first Chicago appearance of 
Géta Ljungberg. Though doubtless 
not in the best voice or mood, Mme. 
Ljungberg was forced to add encores 
to the printed list, which included 
“Pace, pace, mio dio” from “La Forza 


del Destino,” “Voi lo sapete” from 
“Cavalleria Rusticana” and _ Isolde’s 
“Liebestod.” The orchestra, under 


Mr. Stock, contributed the Polka and 
Fugue from Weinberger’s “Schwanda” 
and the “Dialogue between the Wind 
and the Sea” from Debussy’s “La 
Mer.” 

Produce Massive Tone 


The third concert featured the United 
German Male Choruses of nearly 1000, 
always impressive if only for the power 
of the tone produced. The chorus sang 
Beethoven’s “Die Ehre Gottes in der 
Natur,” a ballad for male chorus and 
orchestra, “The Castle by the Sea,” by 
the conductor of the German choruses, 


Karl Reckzeh, and songs a cappella. 

Mr. Stock took advantage of the pres- 
ence of this chorus to produce the finale 
of Liszt’s “Faust” Symphony. The 
tenor solo was sung by Eugene Dress- 
ler. 

The festival chorus sang the finale 
from Bloch’s “America.” Orchestra 
numbers consisted of “Solvei the Bri- 
gand” from Gliére’s “Ilia Mourometz” 
and Glazounoff’s Valse de Concert in F. 


Children’s Matinee 

A children’s chorus of 1500 achieved 
great success at the Saturday matinee 
under Mr. Beattie. Numbers included 
English and Scotch folk song arrange- 
ments by Percy Grainger, who assisted 
in the piano accompaniments. Mr. 
Grainger also played Liszt’s “Hun- 
garian Fantasie” in his most brilliant 
manner, and was at the piano for per- 
formances of his “Handel in the 
Strand” and children’s march, “Over 
the Hills and Far Away.” 

The concluding concert, with Beni- 
amino Gigli and Dusolina Gianinni as 
soloists, attracted the largest audience 
of the week. Mr. Gigli was received 
with unbridled enthusiasm for his 
beautiful singing of “Cielo e Mar” from 
“La Gioconda” and “Una furtiva lag- 
rima” from “L’Elisir d’Amore.” 

Miss Giannini was particularly suc- 
cessful in the stately measures of “Di- 
vinites du Styx” from Gluck’s “Al- 
ceste.” Later she sang “Ritorna Vin- 


Viennese public declared Hertzka in- 
sane and prophesied financial ruin. He, 
however, not only would not surrender, 
but, on the contrary, prompted the 
younger generation of Viennese com- 
posers to join—Arnold Schénberg’s 
pupils, Alban Berg, Anton von Webern, 
Egon Wellesz, Schreker and his pupils, 
Krenek, Haba, Petyrek, Grosz—took 
over also the first works of Korngold, 
more conservative works by Marx, 
Bittner and others. Of German com- 
posers he had Schillings, Butting and 
Kurt Weill. He published Bartok and 
Kodaly, some works by Milhaud, Mali- 
piero and Casella, many Czech com- 
posers, particularly Janecek, Jirak, 
Suk, Novak, Foerster, then he acquired 
Delius, Ethel Smyth, Gruenberg and 
many Russians. Finally, through the 
Viennese Universal Edition, the works 
of the Russian State Publishing con- 
cern were being handled for other coun- 
tries. 


Tributes to His Character 


In fact, a Universal Edition world 
publishing house had been created. In 
addition to that, he published old music, 
church music and periodicals, among 
which is the Anbruch. Hertzka was a 
man of intuitive understanding, of 
artistic and business sensibility, broad- 
minded, helpful, a kind and noble char- 
acter. This publishing house will be 
continued, but he will be missed by 
many friends, and certainly by all his 
composers. In the history of music 
he has erected a lasting monument for 
himself. His friends intend to give a 
yearly Hertzka memorial concert, 
bringing out totally unknown composi- 
tions. 





Dr. Stefan is the editor of the “Anbruch,”’ of 
which he speaks, a magazine devoted to modern 
music, published by Universal Edition and 
championed by Hertzka as a non-commercial 
enterprise.—Editor, MUSICAL AMERICA. 
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citor” from “Aida” and joined Mr. 
Gigli in the soprano and tenor duet 
from “Cavalleria Rusticana.” 

John Alden Carpenter’s “Song of 
Faith” opened the program, and there 
was an excellent performance of Lam- 
bert’s “The Rio Grande” by the chorus 
and orchestra, with the piano part well 
played by Wade Stephens. Mr. Stock 
added music from Schubert’s “Rosa- 
munde,” Mossoloff’s “Iron Foundry” 
(the final portion of which was re- 
peated not so much at public insistence 
as to persuade the orchestra to end the 
piece unanimously) and the “Ride of 
the Valkyries.” 

The festival came to a sonorous con- 
clusion with the choral epilogue from 
Elgar’s “Caractacus” under Mr. Bai- 
num’s stimulating baton. 

ALBERT GOLDBERG 


Fritz Mahler Engaged as Conductor of 
Danish Broadcasting Company 


COPENHAGEN, June 1.—Following two 
successful orchestral concerts here the 
Royal Danish Broadcasting Company 
has engaged Fritz Mahler, the young 
Austrian conductor, as its permanent 
conductor, beginning Sept. 1. Mr. Mah- 
ler will be active not only as con- 
ductor of radio symphony concerts, but 
also public concerts and operatic per- 
formances. In his programs he will 
devote special attention to the works of 
Bruckner, and his uncle, Gustav Mah- 
ler, also American compositions by 
Aaron Copland and Roger Sessions, 
and among modern English works, Eu- 
gene Goossens’s “Three Greek Dances.” 
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DRAWING INSPIRATION FROM AUTOGRAPHS OF THE MASTERS “ 


Diploma Signed by Chopin Is Gift 
of Mrs. Ethelbert Nevin to La Forge 


HERE is a witchery in auto- 





graphs of famous _ people 
which’ affects’_— practically 
everyone. If you are lucky 


enough to possess a bit of the hand- 
writing of one of your favorites in the 
world of the past, you feel at once that 
a personal relationship is established 
between you. To any musician or 
music student, a document containing 
the signatures of such great ones as 
Chopin, Kalkbrenner, his teacher (who 
is called the father of modern piano- 
playing), Thalberg, whose name loomed 
large as a piano virtuoso in the thir- 
ties and forties; Auber, the composer, 
who was director of the Conservatoire 
from 1842 until his death in 1871; Ca- 
mille Pleyel, composer, son of Ignace, 
the founder of the great French piano 
manufacturing firm, is not only of in- 
terest, but an inspiration as well. 

On the wall of the studio of Frank 
La Forge hangs such a document. It 
is a diploma of graduation from the 
Paris Conservatoire issued to “Mons. 
Charles Guynemer” on March 3, 1845. 
Of additional interest is the fact that 
it was presented to Mr. La Forge, him- 
self composer, pianist and teacher, by 
the widow of Ethelbert Nevin, one of 
America’s best known song composers. 

“I do not know,” said Mr. La Forge, 
“whether Charles Guynemer was an 
ancestor of Raoul Guynemer, the fa- 
mous French ace of war days, but it 
may well be, as the name is unusual.” 


“A Secular Relic” 


“T like to have that diploma where I 
can see it. To have something before 
me which has been handled and signed 
by the hands that wrote and first 
played the Fantaisie Impromptu and the 
B Flat Minor Sonata is like having a 
secular relic that should bring good 
luck to all who come in contact with it, 
especially students!” 

A complete and well-rounded experi- 
ence in the matter of public perform- 
ance -is the point aimed at for every 
pupil of Mr. La Forge. Variety of 
experience in the several fields of sing- 
ing assists each aspiring artist to find 
his or her particular talent. 

“As a matter of fact,” said Mr. La 
Forge, “even a teacher has to find out 
in what direction a pupil’s particular 
talents lie. Appearances are deceptive 
and so are voices. Sometimes you think 
you have a Briinnhilde and when she 
gets up on the stage to sing you find 
you have a singer without force of per- 
sonality. Voices, too, do strange 
things, and more than one great singer 
has developed from something which, 
at first hearing, seemed hardly worth 
bothering about. There is a tradition 
that Titta Ruffo, as a young man, was 
refused admittance to an Italian con- 
servatory because his voice was too 
small to be worth training! 

“Just as you can never be sure what 
a singer will do to an audience, con- 
versely, you can never predict what an 
audience will do to a singer. Some 
audiences bring out one quality of per- 
sonality and some another. Of course, 
as singers grow in experience, this vari- 
ation is reduced to a great extent, 
though I doubt if it is ever eliminated. 
There have been great operatic artists 








Frank La Forge, Composer-Pianist and Teacher 
of Singing, Aims at a Well-Rounded Experience 
in Public Performance for Each of His Pupils 


who have left the stage after years of 
a successful career, simply because they 
could not endure the torture of ner- 
vousness induced by facing an audience. 


Pupils Benefit by Broadcasting 


“IT find that my weekly Thursday 
hour on the air over the Columbia sys- 
tem is of inestimable benefit to pupils. 
As it is not an advertising program, 
we can choose our own music. This 
enables us to give the very best instead 
of that vague thing known as ‘what 
the public wants,’ but which, so far as 
I know, has never had its identity 
established. As a matter of fact the 
amount of fan mail and the number of 
telegrams which we receive weekly 
from over the entire country proves 
that our choice is not so far from the 
public’s desires! 

“One interesting thing which is of 
inestimable benefit to the young singers 
is to make records without their know- 
ing it while they are singing before 
the microphone. Recently, Kathryn 
Newman was broadcasting an aria 
from ‘Puritani’ and a record was made 
of it. A few days later when she was 
in my studio I asked her to listen to a 
recording I had purchased of the aria. 
I put it on and she did not recognize 
her voice, but remarked that it was in- 
teresting that the singer phrased pretty 
much as she did! When I told her 
that it was herself singing she was 
very much surprised. Miss Newman 
is forging ahead rapidly. She was en- 
gaged for three concerts with Gigli 
last season and did so well that the 
contract was extended to nine appear- 
ances, and last month, when Mr. Gigli 
gave a benefit concert in Carnegie Hall, 
he requested that she be engaged as 
assisting artist. 


Study Defects in Records 


“This making of records while broad- 
casting is a tremendous advantage to 
young singers. They can study the 
weak points in production, and also in 
their diction and then correct them. 

“T am naturally much gratified by 
the engagement of Richard Crooks for 
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A Diploma from the Paris Conservatoire Presented by Mrs. 
American Song Composer, to Frank La Forge, Composer-Pianist. 


to Charles Guynemer on March 3, 


2 dhe piquahen fe 
mm fo Ou 
(atel fag ea Hadi Complite than  Aciy. 


Kibre £446 


an 
ewihamen Ss ht | 


( rr ha phan KethicquadrJpue) 
is ile uted, d. 3 


aw | ach the é 


in Lowmaifpamen D 
wn oA Cow - 


. ) 
Dastonad a nse Mew 


BE. 2 


oe en Oh 
9a Mh 2 “4 





GF; 
2 lp: 
ge Lae Weds - 


es 









Ethelbert Nevin, 


Widow of the 
The Diploma Was Awarded 


1845, and Includes Among Its Signatories Chopin, Auber, 


Halévy, Camille Pleyel, Kalkbrenner and Thalberg 


the Metropolitan. Mr. Crooks is in his 
third season with me and I know that 
the American public will rejoice to 
have this favorite artist in our own 
opera. 

“A concert which is given annually 
more or less under my aegis took place 
toward the end of May at Darien, Conn., 
in the excellent high school auditorium 
there, for the benefit of the Missionary 
Society in which my mother was inter- 
ested and which my sister now con- 
tinues. Two years ago Mme. Schu- 
mann-Heink volunteered her services 
for the concert, last year Mr. Crooks, 
and this year Mr. Tibbett. Needless to 
say, every seat was sold long before 
the concert, and the concert was the 
high spot of the season in that vicinity. 

“We began our summer concerts last 
week here in my studio, and shall con- 
tinue them every Thursday evening 
during the summer. We often have a 
double audience for these, one inside 
the studio and another outside. Some- 
times automobiles are parked along the 
street, filled with people listening! We 
also have concerts from time to time at 
one of the missions on the Bowery. 
These are always crowded, an audience 
of five hundred at least. I consider 
these concerts excellent training for 
pupils because the audience is a re- 
mote one and, naturally, less easy to 
say, Town Hall. 

“On July 2 we will give a concert 
in the big auditorium at Ocean Grove, 
free to the public. Those participat- 


ing will be Miss Newman, Mary Tip- 
pett, Marie Powers, Hazel Arth and 
Harrington van Hoesen, singers, and 
Mr. Bertimen’s pupils, Harold Dart 
and Aurora Ragaini. I shall be the 
accompanist. 

“You see, our activities practically 
never stop, but like Alice in ‘Through 
the Looking-Glass,’ it takes all the run- 
ning you can do to stay in one place. 
You have to run twice as fast if you 
want to get anywhere else!” 

JOHN ALAN HAUGHTON 


Uday Shan-Kar Dances in Paris 


Paris, June 1.—Uday Shan-Kar, 
Hindu dancer, attracted a_ brilliant 
audience to the Théatre des Champs 
Elysées for his first appearance of the 
season. His program contained sev- 
eral novelties, among which were 
“Indra” and “The Snake Charmer.” 
In “Snanam,” the artist was assisted 
by Simkie, his partner, and two other 
women dancers. A Hindu orchestra 
took part, and a number was danced 
by Debendra. The entire performance 
was received with enthusiasm. 


Federation Commissions John Powell 
to Write Symphony 
The National Federation of Music 
Clubs has offered $1,000 to John 
Powell, Virginia composer, to write a 
symphony which shall utilize American 
folk music as a basis. 














Boston “Pops” Programs 
Emulate “Gay ’Nineties” 


OSTON, June 10.—The “Pop” 

concerts, Arthur Fiedler, con- 
ductor, have introduced an inno- 
vation this year in the revival of 
tunes of the ‘nineties. Male and 
female attendants assumed the 
dress of the period, and at the 
first concert Mr. Adamowski con- 
ducted a program of popular 
pieces of that era. Patrons came 
on bicycles, which were checked 
free in the corridors of Symphony 
Hall. Mr. Fiedler arrived at the 
hall in a horse-drawn barouche. 
In another concert, Mr. Sanroma, 
the orchestra’s official pianist, gave 
an old-fashioned recital, playing 


“The Maiden’s Prayer” without 
doffing his street gloves. 
W.-d. P. 








“COSI FAN TUTTE” SUNG 
BY INSTITUTE STUDENTS 





Merry Mozart Opera Given Excellent 
Performances Under Willeke 


Two performances of Mozart’s “Cosi 
Fan Tutte” were given by the Institute 
of Musical Art of the Juilliard School 
of Music under the leadership of 
Willem Willeke, on the evenings of 
May 24 and 25, in the Juilliard Audi- 
torium. 

The production was admirable and 
the young singers acquitted themselves 
with high credit both in the matter of 
singing and of action. The stage di- 
rection was in the hands of Alfredo 
Valenti. 

The cast consisted of Evelyn Schiff 
and Agnes Skillin as Leonora and 
Dorabella respectively. Caroline 
Urbanek and Ethel Driggs alternated 
as Despina; Richardson Irwin was 
Ferrando; Leon Sahatjian, Graziano, 
and Joseph Posner, Alfonso. The cho- 
rus and orchestra, both of which did 
excellent work, were those of the in- 
stitute. N. 


Pietro Yon Plans to Complete New 
Oratorio on Italian Vacation 


Pietro Yon sailed on the Paris on 
June 10. Mr. Yon will go to his sum- 
mer home in Settimo Vittone in Pied- 
mont to visit his family. Although he 
is to enjoy an extended vacation, he will 
devote a good part of it to composition, 
as recently he began one of the largest 
works undertaken by him to date, an 
oratorio in three parts on the life of 
St. Patrick. The first part is already 
completed and the second begun. 

It is for solo voices, two choruses, 
organ and orchestra and will probably 
be produced here next season, as a con- 
tribution to the celebration of the 
1500th anniversary of St. Patrick. The 
libretto in Italian is by Armando Ro- 
mano, editor of the Bolletino della 
Sera, one of New York’s leading Ital- 
ian dailies. Mr. Yon will complete the 
work during his stay in Italy. He re- 
turns to New York in September. With 
him went his sister, Lina Yon, and his 
son, Mario. 

His brother, Constantino Yon, organ- 
ist of the Church of St. Vincent Ferrer, 
New York, and director of music at 
the College of Mt. Saint Vincent, sailed 
the same day for a vacation abroad at 
Settimo Vittone on the Conte Bianca- 
mano. He was accompanied by his 
wife and two children. He will also be 


back in New York in September to take 
up his activity. 


“Rizzio,” Opera by Mary Carr Moore, 
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Is Given First Hearing in Los Angeles 





OS ANGELES, June 10.— Mary 

Carr Moore’s two-act opera “Riz- 
zio” had its premiere in Shrine Audi- 
torium on May 27. The libretto, by 
Emanuel M. Browne, is based on the 
life of Mary, Queen of Scots. Italian 
text was used. Much of the music is 
ingenious, with a tendency to break 
away from the conventional type of 
aria and duet. The scoring shows par- 
ticular ability for color and dynamics, 
which were well realized under the 
baton of Alberto Conti. The inter- 
mezzo, distinguished by the violin play- 
ing of Alfred Megerlin, stood out as a 
high light. 

Some of the singing was of a high 
order, especially that of William 
Wheatley in the role of Darnley, and 
Rodolfo Hoyos as Murray. Rosalie 
Barker Frye had the part of Lady 
Argyle; Luther Hoobyar sang the mu- 
sic of Rizzio, and Dorothy Francis that 
of Mary Stuart. 

L. E. Behymer introduced Mrs. 
Moore, who was felicitated by a repre- 
sentative of Governor Rolf. Following 
the performance, Ernest Belcher pre- 
sented the Belcher Dancers. ° 


People’s Orchestra Heard 


The People’s Orchestra, conducted by 
Heinrich Hammer, has given three Sun- 
day afternoon concerts in the Greek 
Theatre, Griffith Park. Mr. Hammer 
will be heard in evening programs in 
the same amphitheatre until the Bowl 
season opens. Eight Sunday afternoon 
concerts are announced for Bovard Au- 
ditorium, University of Southern Cali- 
fornia. Admission is twenty-five cents. 

Pro Musica, with E. Robert Schmitz, 
international president, in charge, gave 
the last of its seasonal programs in 
Pasadena on May 16. The program was 
composed of works by contemporary 
American composers of modernistic 
tendencies. Those represented were 
Henry Cowell, Aaron Copland, Charles 
Ives, Roger Sessions and Roy Harris. 
Performers were the Vertchamp Quar- 
tet, Richard Buhlig, Pierre Perier, Axel 
Simonsen, Elwood S. Roeder, James 
Sykes, John Leduc, Constantin Baka- 
leinikoff, Calista Rogers and Ralph 
Linsley. 

A quartet for strings by Roy Harris 
was heard in the concert of the Pro 
Arte Quartet in the City Library, spon- 
sored by Elizabeth Spague Coolidge. 


Forwarding American Music 


The monthly meeting of the Society 
for the Advancement of American Mu- 
sic in Cumnock Auditorium on May 24 
was given over to compositions of John 
Alden Carpenter. Laura Spang sang 
soprano solos. 

The Woman’s Lyric Club closed its 
twenty-eighth season with a program 
devoted largely to Southern California 
composers. “The Lover’s Errand,” by 
Mrs. Hennion Robinson, was given with 
Douglas Beattie, baritone, and Nellie C. 
Walker, soprano, as soloists. Other ar- 
tists were: Ruth Gutherie, soprano; Leo 
Linder, violinist, and Herbert Klein, 
cellist. 

J. B, Poulin, the club’s conductor, will 
serve another year. Officers are: Mary 
Teitsworth, president; Pearl B. Boyd, 
Clara Tetley, Helen Pierce, Anna Muel- 
ler, Margaret Stroufe, Mrs. English, 
Mrs. de Welch, Dorothy Robinson, Mrs. 
Courtland Myers and Mrs. Mummert. 

The Ellis Club, eighty male singers, 
eonducted by Mr. Poulin, ended its for- 





Mary Carr Moore, California Composer of the 
Two-Act Opera “Rizzio” 


ty-fourth season, its thirty-third under 
Mr. Poulin, recently. Rosalie Barker 
Frye was contralto soloist. 

The Cecilian Singers, conducted by 
John Smallman, featured Elinor Remick 
Warren’s “The Harp Weaver” on May 
19. Raymond Moremen, baritone, and 
Catherine Jackson and Enona Hopkins, 
harpists, took part in this program. 

Rose Birmann, soprano, accompanied 
by Hans Blechschmidt, gave a program 
in the Major Theatre. 

Joseph Fogel, pianist, formerly of 
this city, returned for a program in the 
Wilshire Ebell Theatre. 

Carol Taylor, with Will Garoway as 
pianist, appeared in “Miniature Song 
Dramas” in the Major Theatre on May 
31. The program was sung in costume. 

The Western Artists’ League closed 
its winter series with “Thais,” read by 
Roland Paul. Mrs. Hennion Robinson 
was at the piano. 

Richard Keys Biggs, organist at the 
Church of the Blessed Sacrament, gave 
a program recently, assisted by Gordon 
Weatherill, baritone. 

The Olga Steeb Piano School pre- 
sented Sumner Prindle in a graduation 
recital on May 31. 

HAL DAVISSON CRAIN 


Proposed Copyright Law Fails of 
Enactment 


WASHINGTON, June 10.—Hope for 
the passage of new copyright legisla- 
tion to protect composers, authors and 
publishers, by modernizing the existing 
law enacted over twenty-five years ago, 
and particularly to take care of changes 
brought about through the advent of 
radio music broadcasting, virtually has 
been despaired of at this session of 
Congress with the recommitment of the 
Sirovich copyright bill to the House 
Committee on Patents. 

The House, upon taking up the meas- 
ure, found that there was such a vol- 
ume of objections to its enactment on 
the part of members, who hold that it 
fails to protect the public from the so- 
called “racketeering” tactics of copy- 
right-owning groups, that it was sent 
back to the committee, evidently to die, 
unless entirely rewritten. Representa- 
tive Sol Bloom, of New York, led the 
opposition to the bill, asking that the 
enacting clause be stricken out. 

| ae oO 





’ OPERA IN ST. LOUIS 
ATTENDED BY 10,000 





“New Moon” Given at Open- 
ing of Fourteenth Civic 
Season 


St. Louris, June 10.—A capacity au- 
dience of 10,000 gave ample evidence 
of its enthusiasm at the opening of the 
fourteenth season of the Municipal 
Opera on June 6, when a smooth per- 
formance of Romberg’s “The New 
Moon” was given under the personal 
direction of J. J. Shubert. The event 
was generally spoken of as the most 
auspicious first night in the company’s 
history. 

Giuseppe Bamboschek, conducting, 
achieved a finesse that is usually at- 
tained only in mid-season; and the cast 
was excellent. Charlotte Lansing, as 
Marianne, sang with clarity of tone 
and expression. Guy Robertson, the 
Robert, repeated former successes; 
Leonard Creeley was much applauded, 
and George Houston made a favorable 
impression as Ribaud. The list of 
principals was completed by Barbara 
Newberry, John Goldsworthy, Joseph 
Wilkins, Victor Casmore, Harry Mor- 
ton, Fred Persson, Frank Horn, Hope 
Emerson and Carl Randall. 


The Repertoire 


Operas in the repertoire are “The 
Riviera Girl,” “The Last Waltz,” 
“Blossom Time,” “The Desert Song,” 
“The Rose of Stamboul,” “The Honey- 
mooners,” “The Blue Paradise,” “Sari,” 
“The Land of Smiles,” “Katja” and 
“Cyrano de Bergerac.” Of these, fou~ 
are revivals, seven are new to St. 
Louis. Lehar’s “Land of Smiles” will 
have its American premiere. “Cyrano 
de Bergerac,” will receive its world- 
premiere on Aug. 22. The score is by 
Samuel Pokrass, a Russian composer 
living in New York. Charles O. Locke 
is the librettist. 

The ticket sale for the season is 
highly satisfactory. 


Tribute to Local Composers 

Works by Ellis Levy, Julie Stevens 
Bacon, Alfred Schmied and Max Gotts- 
chalk, resident composers, were played 
recently by the St. Louis String Quar- 
tet, assisted at the piano by Josephine 
Pipkin. 

Alfred H. Hicks conducted the Phil- 
harmonic Orchestra Society in its final 
concert. Soprano solos were added to 
the program by Elvira Diamond. 

A concert for the benefit of unem- 
ployed was given by the Bel Canto 
Choral Club, led by O. Wade Fallert, 
and the Philharmonic Society under 
Mr. Hicks. 

Audiences in the Fox Theatre gave 
Ernestine Schumann-Heink a rousing 
reception when she appeared there re- 
cently. 

Clyde Franklin Kelly, baritone pupil 
of Mrs. Frederick Nussbaum, has joined 
the faculty of Mrs. Nussbaum’s school. 
Florence Johnson, who has studied with 
Ottmar. Moll, recently gave a piano re- 
cital. Radio appearances have been 
made by Leo Miller, fourteen years old 
and a pupil of Jean Browning. 

Susan L. Cost 


Reinald Werrenrath to Conduct New 
Choral Society 

Reinald Werrenrath will conduct th¢ 
newly organized Washington Heights 
Choral Society. The group will make 
its first appearance this summer in con- 
junction with the New York Orchestra 
at its concerts at George Washington 
High School Stadium. 
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INSTITUTE OF MUSICAL 
ART HOLDS GRADUATION 





New Degree Awarded—Large Class 
Receives Diplomas—Prizes 
Won by Six 


Graduation exercises of the Institute 
of Musical Art of the Juilliard School 
of Music were held in the auditorium 
of the school on the evening of May 31. 
Diplomas were awarded to sixty-eight 
graduates and the degree of Baclfelor 
of Music Education to four students in 
the newly instituted department of pub- 
lic school music. There were also 
twenty-three post-graduate students 
who received diplomas and certificates. 

Under the leadership of Willem 
Willeke, the orchestra of the Institute 
was heard in the Overture to Lalo’s 
“Le Roi d’Ys” and that to Nicolai’s 
“Merry Wives of Windsor.” It also ac- 
companiec. Bessie Simon in one move- 
ment of the Tchaikovsky Violin Con- 
certo; Annie Brown in Berlioz’s Reverie 
“La Captive,” for voice and orchestra; 
Bernhard Weiser in César Franck’s Va- 
riations Symphoniques, and Joseph 
Knitzer in one movement of the Brahms 
Violin Concerto. 

The address to the graduates was 
made by Dr. John Erskine, president 
of the Juilliard School of Music. In 
the absence through illness of Dr. Frank 
Damrosch, dean of the Institute, Oscar 
Wagner, assistant dean of the Juilliard 
School of Music, conferred the degrees 
and presented the diplomas besides 
announcing the prize winners. 
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Oscar Wagner, Assistant Juilliard Dean, Who 
Conferred Degrees at the Recent Institute of 
Musical Art Graduation 


The Morris Loeb Memorial Prize of 
$1,000 went to Harvey Schapiro. The 
Isaac Newton Seligman prize of $600 
for composition was divided between 
Henry Brant, who received half the 
award, and Dorothy McLemore and 
David Sackson, between whom the other 
half was divided. The Alice Breen 
Memorial Prize in singing was awarded 
to Evelyn Schiff. Emil Koehler re- 
ceived the faculty scholarship. 





SIMFONIETTA SERIES 





Concerts for Next Season 
Planned by Fabien Sevitzky 


PHILADELPHIA, June 10.—The Phila- 
delphia Chamber String Simfonietta, 
founded and conducted by Fabien 
Sevitzky, will give its usual series of 
three concerts next season, and may 
add two children’s programs to the 
schedule. Bookings for appearances 
in other cities have already been made. 

American premieres given by Mr. 
Sevitzky last season included Carl 
Whitmer’s cantata, “When God 
Laughed”; a Concertino by Alexander 
Tcherepnin with the composer at the 
piano; Miaskovsky’s Simfonietta, and 
a Concertino and Divertissement by 
Lourie. Among the novelties were 
Bloch’s “Four Episodes’; Frescobaldi’s 
Toccati, arranged for strings by 
Pillar; a Concerto Grosso in B Minor 
by Handel, and Lully’s Concerto for 
string orchestra. Novelties were also 
given at the annual children’s concert, 
in which dancing pupils of Mikhail 
Mordkin took part. 

Simfonietta concerts were given in 
other cities, and an interval between 
the first and second parts of the season 
was used by Mr. Sevitzky for con- 
ductorial appearances in Paris, Berlin, 
Vienna and Warsaw. The personnel 
of the Simfonietta remains unchanged. 
Directors are Mrs. Gideon Boericke, 
Mrs. Edward G. McCollin, Howard 
Reber and Ellen Winsor. 


More 





First Naumberg Memorial Concert 
Given in Central Park 


The first of the Naumberg Memorial 
concerts by the Kaltenborn Symphony, 
Franze Kaltenborn, conductor, was 
given on the Mall in Central Park on 
the evening of May 30. A large audi- 
ence heard works by Offenbach, Weber, 
Lassen and others. The next concert 
in the series is to be given on the eve- 
ning of July 1. 
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Helen Alexander Heard in Recital in 
Town Hall 


Helen Alexander, soprano, was heard 
in recital in the Town Hall on the 
evening of May 22. Jeannette Wied- 
man was accompanist and also played 
a solo group. 

Miss Alexander sang with excellent 
tone and sure technique a well varied 
group in Italian and one in English. 
She closed the first half of the program 
with the aria from “Perle du Brésil.” 

Miss Wiedman began the second half 
with the C Sharp Minor Impromptu of 
Chopin, playing also Debussy’s “Clair 
de Lune” and “Joy of Autumn” by 
Henry Holden Huss. Her Chopin was 
especially good and she played Mr. 
Huss’s number with much charm, win- 
ning hearty applause. Miss Alexander 
then sang “Caro Nome” from “Rigo- 
letto” and closed the program with a 


group by Tchaikovsky, Samara and 
Delibes, the final number being the 
brilliant “Filles de Cadix.” D. 


Barrére Little Symphony Gives Town 
Hall Concert 


The Barrére Little Symphony, 
Georges Barrére, conducior, gave one 
of its customarily delightful concerts 
in the Town Hall on the evening of 
June 9. 

Mr. Barrére’s forces played the 
Overture to Rossini’s “Italiana in 
Algeri,” the little known “Schoolmaster 
Symphony” of Haydn, and Mr. Bar- 
rére’s transcription of Griffes’s “White 
Peacock” among other things. The 
Barrére Ensemble of Wind Instru- 
ments gave as an “interméde,” pieces 
by Ibert, Delibes, Stravinsky and 
Guion. Mr. Barrére also gave works 
by Grétry and Vivaldi as an after- 
program. The audience was deeply in- 
terested throughout the evening and 
applauded with enthusiasm. H. 

Fritz Kreisler, who has been con- 
certizing in Europe, will return next 
October for another American tour. 


““YEOMEN” REVIVED 
IN PHILADELPHIA 


Sullivan Opera Sung by 
Savoy Group—Choral 
Lists Attract 


PHILADELPHIA, June 10.—A splendid 
revival of “The Yeomen of the Guard” 
was held in the Academy of Music in 
May by the Savoy Company under the 
leadership of John Thoms, with Pacie 
Ripple as stage director. The cast in- 
cluded Wilbur Evans, Marie Zara 
Randall, James Montgomery, Mary 
Earp, Marion Kendrick, George John- 
ston, Albert Carl Lohmann, H. Henry 
Brown, John Steele Williams, Charles 
S. Hubbard, John Stephen Peake, John 
G. Bechtel, Edward Ten Broeck, Paul 
McKeone and Mary E. Wood. 

Choral concerts have been admirable. 
Harry Gordon Thunder led the Choral 
Society in a performance of “Elijah” 
in the Drexel Institute. Soloists were 
Ann H. Hancock, Mathilde Lehmann, 
David Huston, Paul von Zach, Sarah 
Eynon, Estelle Curtis, Virginia Allen, 





Floyd L. Nutting and Robert P. 
Kemble. 
The Choral Art Society appeared 


under the baton of Dr. H. Alexander 
Matthews; accompanists were W. Law- 
rence Curry and Myrtle Eaver. Marian 
Andrews was contralto soloist when 
the Hall Johnson Negro Choir sang 
in Convention Hall. 


Orchestral Programs 


Works by the late Mrs. Celeste Heck- 
scher and Celeste Heckscher, with the 
latter at the piano, were given at the 
last seasonal concert of the Women’s 
Symphony Orchestra under J. W. F. 
Leman. Caroline Goff and Abrasha 
Robofsky were soloists. Novelties by 
Marinuzzi and Malipiero were played 
by the Italo-American Orchestra under 
Guglielmo Sabatini at its third concert. 

The String Quartet of the Musical 
Fund Society, composed of Boris Kout- 
zen, Stanislaw Dabrowski, Maurice 
Kaplan and Stephen Deak, took part in 
the last of five free Sunday afternoon 
concerts held in the foyer of the Acad- 
emy of Fine Arts under the sponsor- 
ship of the Art Alliance. Younger 
members of the Philadelphia Orchestra 
make up the personnel of the Cremona 
String Quartet, which ended its first 
season recently. 


Activity Among Clubs 


Dr. Harry A. Sykes led the Matinee 
Music Club’s chorus at its spring con- 
cert. Also taking part were the String 
Ensemble under Ben Stad; a harp trio 
composed of Dorothy Johnstone Base- 
ler, Blanche Hubbard and Jean Little- 
ton; Thelma Melrose Davies, contralto, 
and Florence Frantz, pianist. Work 
done by the junior and juvenile sections 
was shown on another occasion with 
Leonore Bowker as chairman. Mrs. 
James A. Aikens, Jr., Dorothy John- 
stone Baseler and Leonard de Maria 
were in charge of vocal and instru- 
mental branches. 

The Philadelphia Music Club con- 
cluded its season, the last under the 
presidency of Helen Ackroyd-Clare, 
with a concert in the Bellevue ball 
room. Dr. H. Alexander Matthews 
conducted the chorus, and Eleanor 
Lois Field led the piano ensemble. 
Irene Hubbard, ’cellist, and Forrest 
Dennis, baritone, were soloists. Mabel 
Sperry Acheson was chairman of the 
Club’s annual junior program. 

W. R. MurPHy 
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Frederick Schlieder 


(Right) 
Parker, Director of the Organ Department, at 
the Syracuse University Commencement 


with George A. 


Syracuse, N. Y., June 10.—Fred- 
erick William Schlieder, composer, or- 
ganist, theorist and teacher of New 
York, received the honorary degree of 
doctor of art from Syracuse Univer- 
sity at its sixty-first commencement 
on June 6. The degree was conferred 
by Chancellor Flint. 

Mr. Schlieder graduated from the 
Syracuse University Fine Arts depart- 
ment in 1895. 


Nine O’Clock Review Given at 
Barbizon-Plaza 

A Nine O’Clock Review, consisting 
of musical, dramatic and dance num- 
bers was given at the Barbizon-Plaza 
on five evenings beginning June 7. 

The program opened with a _ two- 
piano number by Leith Stevens and 
Harold West. Ljubljana and Schubelj 
sang folk songs. Sigmund Spaeth was 
heard in amusing songs. Woods Miller, 
baritone; Vandy Cape, soprano; Mary 
McCoy, soprano, and Rolf Girard, 
tenor, gave vocal numbers. Solo and 
ensemble dance numbers were con- 
tributed by Gluck Sandor and the 
Dance Centre Company. Ss. 


Masons Honor Garibaldi Anniversary 


The fiftieth anniversarv of the death 
of Garibaldi was honored on June 7, in 
the Freemasons Hall. The Mozart 
Symphony, Attilio Marchetti, conduc- 
tor, composed exclusively of Free- 
masons, took part, and Michael Rag- 
gini, tenor, sang an excerpt from 
Verdi’s Manzoni Requiem. General 
Peppino Garibaldi, grandson of the 
great Italian patriot, was one of the 
guests of honor. 


Music Publishers Hold Convention 


The Music Publishers Association 
held its annual convention in the Hotel 
Roosevelt on June 7 under the presi- 
dency of W. Deane Preston, Jr. Speak- 
ers were William Arms Fisher, vice- 
president and publishing manager of 
the Oliver Ditson Co.; C. M. Tremaine 
and Kenneth Clark of the National 
Bureau for the Advancement of Music. 

A discussion was held with a delega- 
tion from the National Association of 
Sheet Music Publishers. 
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For a Balanced Summer Musical Diet 


EOPLE who take life (and music) rather 
too seriously rejoice over what they are 
pleased to call “improvement” in summer pro- 
grams. Music in their estimation is an art 
which must be treated with a respect which does 
not permit of any holiday. Bach is Bach to 
them because he wrote stupendous choral works 
and brilliant counterpoint, not because he was 
also a master of comedy. If they think of gaiety 
it is only in terms of Mozart. They glower at 
Rossini, and look bored if a band strikes up a 
waltz by Johann Strauss, unmindful of Brahms’s 
regret that he had not written “The Beautiful 
Blue Danube.” 

These have naturally rejoiced to find summer 
music increasing in symphonic values. The more 
the names of Beethoven, Wagner, Stravinsky, 
Scriabin, Respighi and other writers in large 
forms appear on programs, the better they are 
pleased. Summer orchestral programs, they are 
fond of saying, have become nearly as “good” 
as those given in the winter. Public taste, they 
aver, grows steadily better. They even advocate 
a subtle “education of the masses” by means of 
outdoor performances given by the country’s 
leading orchestras. 

All these arguments might be right enough if 
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they were not carried too far. No thinking 
critic applauds music that is merely banal or 
cheap. Every person with an artistic nature 
takes pleasure in the knowledge that America is 
fast advancing to a keen appreciation of the best. 
But summer is, after all, a holiday season; and 
if music is to be made an integral part of our 
national experience, it must be adapted to cir- 
cumstances. Adaptation is not necessarily a 
lowering of standards; it can represent a power- 
ful flexibility, and it is completely possible to 
enjoy the lighter side of music without. forget- 
ting the thrills that come from a stirring read- 
ing of the Ninth Symphony. 

The ideal summer schedule would contain a 
healthy balance between symphonic and lighter 
works. Whole symphonies, for example (espe- 
cially long ones), might be left for special sym- 
phonic nights, detached movements from such 
compositions being played in juxtaposition to 
numbers of smaller calibre. There is an abun- 
dance of the latter type which is too seldom 
heard and which is well worth relative attention. 

Here is material for the consideration of those 
who arrange summer programs, whether the 
place be the New York Stadium, the Hollywood 
Bowl and elsewhere on the Coast, Philadelphia, 
Cleveland or other influential centres. Cessation 
of opera at Ravinia is cause for sincere regret, 
but there will be no lack of musical nutriment 
whichever way one turns. It is to be hoped, 
therefore, that our musical feasts shall be ar- 
ranged on a plan providing for a fine adjustment 
to the time of year and to the taste of audiences 
that do not relish an over-balanced diet. 
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Carrell 

The Space-Time Theory and Dance-Time Practice Meet—Not 
in Infinity, But At Mary Wigman’s Opening Performance in 
Los Angeles, When Prof. Albert Einstein Attended and Con- 


gratulated the Dancer Back Stage. The Photograph Taken 

Then Was Sent to Berlin by Howard Potter, Treasurer for the 

Wigman Tour, and Prof. Einstein Inscribed His Name to Add 
to the Preciousness of the Souvenir 


Paray—Besides his duties as conductor of the 
Concerts Colonne, to which post he was recently 
elected, Paul Paray will continue the conductorship 
of the symphony concerts at Monte Carlo. 

Widor—The French Académie des Beaux Arts 
will be represented at the forthcoming celebration 
of the 100th anniversary of the founding of the 
Royal Conservatory of Brussels by Charles-Marie 
Widor, perpetual secretary of the Académie. 

McCormack—An audience of 10,000 persons gath- 
ered in the Royal Albert Hall, London, on the even- 
ing of May 26, to hear a concert by John McCormack 
and Friedrich Schorr. After the concert, Mr. Mc- 
Cormack and Mr. Schorr were received by their 
Majesties, King George and Queen Mary. 

Schipa—It is not generally known that Tito 
Schipa, tenor, who comes to the Metropolitan next 
season, is an enthusiastic poultry farmer. Mr. 
Schipa has a chicken farm near Rome, where he 
hopes, with the aid of recently purchased American 
equipment, to market 100,000 eggs per day. 

Branzell—Directly after closing her engagements 
with the Metropolitan, Karin Branzell sailed for 
Sweden, where she appeared with great success at 
the Royal Opera. King Gustav in person decorated 
her with the gold medal “Litteris et Artibus,” the 
highest award in the scientific and artistic fields. 


Enesco—In honor of his fiftieth birthday, which 
occurred last year, Georges Enesco was recently 
given a reception by the Association Frangaise 
d’Expansion et d’Echanges Artistique. Among the 
works of Mr. Enesco given on a program during the 
reception was his Variations for Two Pianos, played 
by the composer and Alfred Cortot. 


Paderewski—At the close of his tour of this coun- 
try, Ignace Jan Paderewski was honored by a dinner 
attended by 600 persons, given by the Americar 
Polish Chamber of Commerce, the Civic Forum and 
the Council of Foreign Relations. Mr. Paderewsk 
was also guest of honor at a reception given b) 
Mayor Walker in the New York City Hall. 


Hutcheson—In honor of his fifth year as dean of 
the Juilliard Graduate School, Ernest Hutcheson wa 
given a reception recently at the home of Mme. Olga 
Samaroff Stokowski. The faculty of the school pre 
sented Mr. Hutcheson with a manuscript sketch b: 
Beethoven of the last movement of his so-called 
“Moonlight” Sonata. The manuscript has an added 
interest in view of the fact that it was at one time 
in the library of Robert Schumann and bears Schu- 
mann’s notation of entering it in his collection. 
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Mest Popular Operas 


The German Theatrical Regis- 
ter, just issued, shows that “Magic 
Flute” and “Fidelio” were the 
most popular operas in 1911, with 
208 productions. Next in order 
were “Marriage of Figaro,” “Sieg- 
fried.” “Tristan und Isolde” and 
“Rosenkavalier.” 


<—>1912<> 
Then We Don't Pay Too Much 


There are letters of Malibran 
in existence which prove that she 
received as much as $2,000 for an 
appearance, and that was before 
1835. Liszt took in at a single 
concert in St. Petersburg $11,000. 

>1912—> 

But Where Are the Results? 

In the short time that the Na- 
tional Society for the Promotion 
of Grand Opera in English has 
been in existence, a great deal has 
been accomplished. 


<—>1912<> 

“Even Then,” or, “History Repeats” 

Deterioration of taste, manners 

and even morals can be traced to 

certain kinds of popular songs 

which, unfortunately, are in- 

stantly taken up even by people 
who ought to know better. 

>1912<> 
Quo usque tandem .... i 


The great danger of modernism 
is that of its overreaching itself. 
There is too much straining after 
effect, too much effort to say 
something unusual, however out- 
rageous. There is an excess of 
brains and a defect of heart. 

>1912—> 


Less, Perhaps! 


It was pointed out by Mr. Hen- 
derson that, excepting in a few 
physiological details, the voice 
teachers of today know little 
more than those of two centuries 
ago. 
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What They Read Twenty Years Ago 
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Twenty Years Ago, the Norfolk Festival, at Norfolk, Conn., Sponsored by Mr. and Mrs. Carl 

Stoeckel, Was One of the Musical Events of the Spring Season. Margaret Keyes, Contralto; Alma 

Gluck, Soprano, and the Late Maud Powell, Violinist, are Seen with Souvenirs of the Festival. Miss 

Keyes Waves a Floral Fan, Miss Gluck Sits Proudly in Japanese Attire and Miss Powell Plays a 
Violin of Violets 
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COMPOSITION CONTEST. ANNOUNCED BY JUILLIARD 


Publication of American Works is Ob- 
ject of Competition Held 
Annually 


The Juilliard School of Music an- 
nounces its 1932 competition for publi- 
cation of new orchestral works by 
American composers. The school se- 
lects a work from the entries and pays 
for the publication of it. The composer 
receives all royalties and fees accruing 
from the sale or performance of his 
work. The school also cooperates with 
the composer in securing for his. work 
adequate rehearsal and performance. 

During the last four years orches- 
tral compositions by Arthur Shepherd, 
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Daniel Gregory Mason, Louis Gruen- 
berg, Werner Josten, Charles Martin 
Loeffler and Harold Morris have been 
published. 

Entries must be suitable for per- 
formance by symphony orchestras, and 
must be received at 130 Claremont 
Avenue, New York, before Oct. 1, 1932. 
Only works with copyrights controlled 
by the composer should be submitted. 
Contestants may be naturalized citizens. 

Compositions which have been pre- 
viously performed should be accom- 
panied by a brief statement as to places 
and dates of performance so far as 
known. 


VASSAR GETS OLD ORGAN 


Joseph M. Priaulx Presents Unique 
Specimen to Museum 


POUGHKEEPSIE, N. Y., June 10.—The 
latest acquisition to the Museum of 
Musical Instruments, opened last fall in 
the Belle Skinner Hall of Music at 
Vassar College, is an old organ of the 
tracker action type of five stops. It 
was made by the same firm which built 
the original organ in Vassar College in 
1865, Messrs. Hall, Labagh and Kemp, 
and was presented to the college by 
Joseph M. Priaulx, son-in-law of Mr. 
Kemp, in memory of his wife, Isabella 
Morrison Kemp Priaulx. 

This old organ has but one manual, 
of fifty-four keys, and a pedal board 
of seventeen keys. It has no swell box. 
An interesting feature is that it can be 
blown by foot lever or by a bellows 
handle. 

At one time it was lent to Princeton 
University for use until the firm could 
complete a new one there. For some 
years it was on Governor’s Island in 
New York harbor. 
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PLAN HIS'tORICAL SERIES 


Rare Italian Music of Past to Be Pub- 
lished by Ricordi 


MILAN, ITALy.—A really stupendous 
publishing undertaking is the “Istitu- 
zioni e Monumenti dell’ Arte Musicale 
Italiana,” which the house of G. Ricordi 
& Co., has inaugurated. This series 
of “Institutions and Monuments” is 
not unlike the “Denkmiler deutscher 
Tonkunst,” but is especially concerned 
with famous musicians of Italian origin 
and the conservatories, academies, thea- 
tres, assemblies, and other Italian or- 
ganizations with which the composers 
were associated. 

The first and second volumes, edited 
by Giacomo Benvenuti, are devoted to 
“Andrea e Giovanni Gabrieli e la 
Musica Strumentale in San Marco,” 
that is, the Venetian school up to the 
close of the sixteenth century. The 
volumes will contain valuable text mat- 
ter followed by the music. 

The exact number of volumes which 
this work will comprise can not yet be 
stated, but it is announced that the 
first ten volumes will be issued within 
three years. In addition to Maestro 
Benvenuti, the editors of the volumes 
include Gaetano Cesari, Fabio Fano, 
Vito Fedeli, Guido Pannain and Fausto 
Torrefranca. 

The series is being published by sub- 
scription and is under the patronage 
of Benito Mussolini. 


Daniel Gregory Mason Awarded Ober- 
laender Grant to Visit Austria and 
Write Book on Brahms 


Daniel Gregory Mason, composer and 
MacDowell Professor of Music at Co- 
lumbia University, has been awarded a 
grant by the Oberlaender Trust of the 
Carl Schurz Memorial Foundation, to 
go to Austria this summer and prepare 
a book on Brahms. The work will be 
published in connection with the hun- 
dredth anniversary of the birth of 
Brahms, which occurs next year, and 
will deal entirely with the chamber mu- 
sic of the composer. It will be pub- 
lished by the W. W. Norton Company 
of New York. While in Austria, Doc- 
tor Mason will assist in a concert of 
his compositions given by the Roth 
Quartet at Schloss Mondsee. In Feb- 
ruary he will begin at Columbia Uni- 
versity a course entirely devoted to the 
music of Brahms, and during the spring 
he will also be widely heard in a cen- 
tenary piano lecture-recital on this 
composer, 

Doctor Mason is being booked for a 
tour in “Informal Music Hours” under 
the management of NBC Artists Ser- 
vice, 


Band Concerts for Unemployed Given 
in Central Park 


The first of a series of five band con- 
certs in Central Park, sponsored by the 
Musicians’ Emergency Fund and the 
Musicians’ Union, was given on the 
evening of May 8. Edwin Franko Gold- 
man conducted. The program included 
numbers by Wagner, Elgar, Sibelius, 
Tchaikovsky and others. Leona May 
Smith, cornetist, was the soloist. 

The second concert, under the baton 
of Arthur Pryor, was given on the 
evening of May 15. A new march by 
Mr. Pryor, entitled “Richmond Hill,” 
and two other works by the conductor 
were played. Arthur Bergh conducted 
the third concert on May 22, and Henry 
Hadley the fourth, on May 29. The 
series was concluded on June 5, with 
Cesare Sodero leading. Rosalie Wolfe, 
soprano, was soloist at the final con- 
cert. 

















HAROLD 


SAMUEL 


English Pianist 
Scores New Successes in 
Varied Programs 


WIns OVATION AT 
ORCHESTRA CONCERT 


Victoria Times: Victoria, B. C., 
Canada, May 3, 1932, by G. J. D. 


Great English Pianist De- 
lights Audience with Recital 
Programme 


A sensitively responsive and 
warm-hearted audience paid tribute 
to the admirable English pianist, 
Harold Samuel. 

Mr. Samuel played superbly. 
Numbers by Mozart and Scarlatti 
. .. enjoyed by reason of their de- 
lightful lissomeness and evenness of 
the constantly rippling passages . . 
The Brahms group was most ex- 
quisitely played . . . 


The Daily Colonist: Victoria, B. C., 
Canada, May 3, 1932. 


Harold Samuel Thunder- 
ously Applauded 


To be known as a Bach specialist 
and then play Mozart, Scarlatti and 
Brahms as they are rarely heard, 
places Harold Samuel among the 
most versatile and distinguished 
pianists. 


Vancouver Province: Vancouver, 


B. C., Canada May 9, 1932, by R. J. 
Samuel Is Inspiration 


. Here is an artist who is ob- 
viously possessed with a passion for 
music-making in its most vivid and 
human form .. . 

His playing throughout the three 
movements of the D Minor was 
notable for its ease, spontaneity and 
feeling for atmosphere . . . Details 
were etched with superfine clarity 
and shimmering tints. Bach was al- 
lowed to speak for himself. And, 
moreover, there was that elegance 
of style which always distinguishes 
the playing of Mr. Samuel. 


Vancouver Sun: Vancouver, B. C., 
Canada, May 9, 1932, by Ernest S. 
Cowper. 


... Mr. Samuel has been heralded 
as the foremost living exponent of 
Bach, and hie work yesterday would 
seem to have added fresh laurels to 
his crown . . . In his playing, with 
orchestra, of the D Minor Concerto. 
Mr. Samuel brought his audience to 
a high pitch of enthusiasm and at 
its conclusion was accorded an ova- 
tion ... 
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MUSICAL AMERICA for June, 1932 


David Mannes Chosen Associate V 
Conductor of New York Orchestra 





HE New York Orchestra, Inc., of 

which Modest Altschuler is conduc- 
tor, has invited David Mannes, noted 
American musician, to lead some of its 
concerts next winter. Though the or- 
ganization will give concerts this sum- 
mer at the George Washington High 
School Stadium, Mr. Mannes’s associ- 
ation is for the winter series. 

It was wrongly stated in the last is- 
sue of MusIcCAL AMERICA that Mr. 
Mannes would be associated with Mr. 
Altschuler during the summer concerts. 

Mr. Mannes has been for fourteen 
years the leader of the two winter se- 
ries of symphony concerts at the Metro- 
politan Museum of Art. He also con- 
ducted symphony concerts some years 
ago in Greenwich, Conn., and Orange, 
N. J., especially for young people. 

In accepting the associate conductor- 
ship of the orchestra with Mr. Alt- 
schuler, Mr. Mannes said: “I am happy 
to be associated with this fine orches- 
tra and its conductor, Modest Alt- 
schuler, for whom I have had friend- 
ship and admiration over a period of 
many years. 


To Present American Works 


“There is no doubt that New York is 
big enough to support another orches- 
tra without feeling the edge of compe- 
tition, and that we can all work to- 
gether for the good of music. 

“One of the aims of the orchestra is 


David Mannes, Who Will Conduct Some of the 
Concerts of the New York Orchestra, Inc., 
Next Winter 


to approach with the utmost serious- 
ness the problems of the American com- 
poser in having his compositions of 
merit performed publicly; and, needless 
to say, I am heartily in sympathy with 
the plans which are now being formu- 
lated toward that end.” 





NBC Artists Service Courses for Next 
Season 


The increasing tendency toward con- 
cert courses in colleges and universi- 
ties is revealed in a report of NBC 
Artists Service on courses booked for 
the coming season. 

Dartmouth College has arranged for 
a series of concerts which includes 
Myra Hess, the Society of Ancient In- 
struments and the Detroit Symphony. 
The University of Virginia has en- 
gaged Fritz Kreisler, John Charles 
Thomas and Sophie Braslau. 

Columbia University will sponsor a 
series including Paderewski, Conchita 
Supervia, Heinrich Schlusnus, Efrem 
Zimbalist, Emanuel Feuermann and 
Mischa Levitzki. Feuermann and Le- 
vitzki will appear at the university in 
a joint recital on Nov. 25. 

Among the other courses booked by 
NBC Artists Service thus far is one of 
six artists for Mrs. Lawrence Town- 
send’s Mayflower Series — Supervia, 
Marguerite Perras, soprano, Dusolina 
Giannini, Ninon Vallin, soprano, Paul 
Marion, baritone, and Paul Kochanski. 
A course for Bristol, Va., includes Flor- 
ence Austral, Mischa Levitzki and the 
Shan Kar Hindu Singers and Dancers; 
one in Denton, Texas, includes Josef 
and Rosina Lhevinne in a two-piano re- 
cital, Conchita Supervia, Paul Kochan- 
ski and the Shan Kar Company. The 
Y. M. H. A. in Newark, N. J., has en- 
gaged Victor Chenkin, Escudero, Nina 
Koshetz, Efrem Zimbalist and Myra 
Hess. A growing favorite in the Civic 
Concert courses is Benno Rabinof, vio- 
linist, who has already been booked for 
Erie, Pa., Columbia, S. C., and Jack- 
sonville, Fla. 


Tokyo, JAPAN.—Mahler’s Fifth Sym- 
phony had its premiere here in Febru- 
ary under Klaus Pringsheim and was 
received with great favor by the public. 


Six Hundred School Singers Give 
“Elijah” in Hartford 
HARTFORD, CONN., June 10.—Six 


hundred singers from the three high 
schools of Hartford took part in a per- 
formance of “Elijah” under the joint 
leadership of Ralph L. Baldwin and 
James D. Price in Bushnell Memorial 
Hall on May 20. The Inter-High 
School Orchestra of sixty assisted. 
Fred Patton sang the title role, the 
quartet being completed by Josephine 
Simpson Koch, Alice Evans Wagner 
and Leonard J. Patricelli. 

The Wethersfield Choral Club, con- 
ducted by Albert E. K. Malchin, gave 
its initial concert in that centre on 
May 13. Mabel Deegan, violinist, and 
Eugene French, baritone, assisted. 
Accompanists were Milton Lane and 
Mrs. Van Court Tapp. J. F. K., Jr. 


Lotte Lehmann to Return for Concert 
Tour Next November 


Lotte Lehmann, soprano, will return 
to this country in the autumn, opening 
her second American concert tour in 
Northampton, Mass., on Nov. 16. This 
concert will be followed by an appear- 
ance in Pittsburgh two days later and 
a Carnegie Hall recital on Nov. 28. 
During the first fortnight of December, 
the soprano will fill a series of engage- 
ments on the Pacific Coast, and will be 
heard in later dates in Kitchener, On- 
tario; Columbus, Ohio, Louisville, Ky., 
and at the Bagby Morning Musicales 
in New York. 

Since her departure from America 
several months ago, Mme. Lehmann 
has sung with success in France and 
Italy. She will be featured in the gala 
performances arranged by the Vienna 
State Opera for the Festival Weeks in 
June. July she will take a holiday on 
the North Sea, and in August will ap- 
pear at the Salzburg Festival under 
the baton of Bruno Walter. 








TRISTATE FETE IS 
ATTENDED BY 16,000 


Huntington, W. Va., Has 
Assembly Which At- 
tracts Enthusiasts 


HUNTINGTON, W. VA., June 10.— 
Programs ranging from oratorio and 
chamber music to mountain minstrelsy 
drew upwards of 16,000 to the first 
Tri-State Music Festival recently. 

Attendants came from Kentucky, 
West Virginia and Ohio to hear eight 
major performances given by the Tri- 
State Music Festival Association, 
which was formed in January under 
the leadership of the Huntington 
Chamber of Commerce. The Festival 
practically paid for itself. 

Special attractions were: a perform- 
ance of “St. Paul” under the leadership 
of Helen Tufts Lauhon; operatic songs 
sung in costume by Coe Glade, con- 
tralto of the Chicago Civic Opera; a 
chorus of 200 Negro singers; choral 
and orchestral groups from the Mar- 
shall College of Huntington; the Com- 
pinsky Trio; Gerold Frederic, pianist; 
Marguerite Neekamp Stein, soprano; 
massed bands from Winchester, Ash- 
land, Portsmouth, Charleston and 
Parkersburg, led by Curtis Jansen of 
Ohio University, and Revella Hughes, 
Negro soloist. 


Eighty Pianists Compete 


Awards were won by the Parkers- 
burg and Portsmouth high school 
bands, the judges being Grant Connell, 
Capitol University, Columbus; Mr. 
Jansen and Edwin Peters, New River 
State College, Montgomery, W. Va. 
Eighty pianists entered a_ contest 
series. Through the co-operation of 
the National Bureau for the Advance- 
ment of Music, district honors were 
given to the Tri-State Festival in all 
its events. 

Ruth Ogren is credited with the or- 
ganization and promotion of the Fes- 
tival. Special mention is also made 
of the leadership of Dr. J. Blanton 
Belk. Members of the executive com- 
mittee are: Sol J. Hyman, vice-pres- 
ident of the Huntington Greater Thea- 
tres Corp., vice-president; Homer Geb- 
hardt, vice-president of the First 
Huntington National Bank, treasurer; 
Carl Plank, secretary; I. Ben Homer, 
business manager; Helen Tufts Lau- 
hon, Van Dyck Clark, Carl Van Zandt, 
B. G. Landau, H. C. Shadwell, J. N. 
Kenney, Clyde Wellman and Jim Clen- 
denin. 


Muriel Brunskill Sings in London 
Choral Performances 





Mariel Brunskill sang the contralto 
music in Delius’s “Mass of Life” at the 
Albert Hall, London, with the com- 
bined choirs of the Royal Philharmonic 
and the Royal Choral Societies, under 
the baton of Sir Thomas Beecham re- 
cently. Miss Brunskill also sang in 
the Beethoven Ninth Symphony at 
Queens Hall with the B. B. C. Sym- 
phony Orchestra, Adrian Boult, con- 
ductor, on May 4. The English con- 
tralto will return to the United State 
for another tour next January. 


Clara Klatte von Senfft Will Teach in 
Berlin 


BERLIN, June 1.—Clara Klatte v: 
Senfft, German singer, will hold sun 
mer classes in this city. She specialize: 
in the interpretation of lieder, and num- 
bers many well-known artists among 
her students. 























ARE HEARD AT YALE 


School of Music Closes— 
Concludes Season with 
Creative Program 


NEw HAVEN, CONN., June 10.—Activi- 
ties of the Yale School of Music closed 
with the commencement concert in 
Woolsey Hall on May 31. The students 
were assisted by members of the New 
Haven Symphony, conducted by David 
Stanley Smith and Hugo Kortschak. 
The program included compositions by 
three candidates for music degrees. 
These were: Overture, by Adele 
Frances Smith; Andante for orchestra, 
by Arthur Carr, and the Largo from a 
Symphony in E Minor by Luther Noss. 
Mr. Noss is a candidate for the Master 
of Music degree conferred for the first 
time this year by the Graduate School 
of Yale University. He is also a winner 
of the Charles H. Ditson fellowship for 
one year’s study abroad. 

There were also performances of the 
Mozart Symphonie Concertante for 
violin and viola by Joseph Kirshbaum 
and Edward Janowsky, Louis Aubert’s 
Fantaisie for piano and orchestra by 
Arthur Carr; Saint-Saéns’ Concerto in 
B. Minor for violin and orchestra by 
Adele Frances Smith, and the Bala- 
kirev Concerto in E Flat for piano and 
orchestra by Robert Percival Oldham. 





Federation Convention 


The feature of the convention of the 
Connecticut State Federation of Music 
Clubs, was a concert in Sprague Hall. 
Bruce and Rosalind Simonds, pianists, 
were the guest artists. The rest of the 
program was given by the Federated 
Woman’s Chorus, the Memnon Trio, and 
the Beethoven Glee Club. The Woman’s 
Chorus is composed of quartets from 
music clubs in Branford, Bridgeport, 
Danbury, Hamden, New Haven, Tor- 
rington, and Waterbury. 

The Haydn exhibition in the Sterling 
Memorial Library of Yale University, 
held in. observance of the Haydn bi- 
centennial, was unusually successful 
in showing the range of Haydn’s work, 
his position among his contemporaries, 
and in calling attention to _ inter- 


MUSICAL AMERICA for June, 1932 


WORKS BY STUDENTS Quartet Is Yale Music School Feature 





Hollywood 
Organized Under the Auspices of Yale University School of Music, This Quartet Has Given Two 


Series of New Haven Concerts During the Season. 


Its Members Are, Left to Right, Hugo 


Kortschak, First Violin, Emmeran Stoeber, ‘Cello, Harry Berman, Viola, and Romeo Tata, Second 
Violin 


esting details. Of particular interest 
was the first edition of Thomson’s 
“Seasons,” which Haydn adapted for 
the libretto of his oratorio, and the 
forty-two Canons in the original edition 
published in 1810. 

There was a small grand piano, attrib- 
uted to Haydn, having a keyboard with 
black naturals and white sharps, from 
the Steinert collection of Musical In- 
struments. The exhibition was chiefly 
the work of Eva J. O’Meara, librarian 
of the Yale School of Music. 


Bach Recitals Inaugurated 


Frank Bozyan, professor of organ 
in the Yale School of Music and assist- 
ant University organist, recently an- 
nounced ten organ recitals in Dwight 
Memorial Chapel on the campus of 


Yale College, instituting a series of ex- 
positions of Bach’s organ music which 
will take three years to complete. 

Following his custom of many years’ 
standing, Professor Harry Jepson, 
University organist, gave his five or- 
gan recitals on the famous Newberry 
Organ in Woolsey Hall. 

Mites KASTENDIECK 


Lee Pattison Will Teach at Sarah 
Lawrence College 


Lee Pattison, pianist, has accepted 
an appointment to the music depart- 
ment of Sarah Lawrence College, 
Bronxville, N. Y. He will teach ad- 
vanced students in piano and give a 
course in the history and appreciation 
of music in conjunction with Frederic 
Hart, composer. 
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CIVIC SYMPHONY _. 
HEARD IN BOSTON 


Work by Joseph Wagner, 
Its Conductor, Performed 
—Choruses Appear 


Boston, June 10.—The Boston Civic 
Symphony, Joseph Wagner, conductor, 
gave its fourth concert of the season 
with Majorie Church, pianist, soloist in 
Rachmaninoff’s Concerto No. 2. A 
novelty was Mr. Wagner’s “Sinfonietta 
Americana” for chamber orchestra, in 
which Harold Schwab played the piano 
part. The audience was large and ap- 
preciative. 

The George L. Dwyer Choral En- 
semble gave a concert in Jordan Hall 
on the evening of May 17. Under 
George Sawyer Dunham, the ensemble 
sang a program with Julia Tobin as 
incidental soprano soloist. 

A duet from “Bohéme” was sung by 
Rosemary Stanford, soprano, and Law- 
rence Jenkins, tenor. Vera Keene, con- 
tralto, sang two groups. Cora Gati- 
neau and Zula Doane Sanders provided 
piano accompaniments for the chorus 
and Miss Keene, respectively. Mary C. 
Kent was the organist. 

Intelligent leadership marked the 
joint recital of the Lasell Orphean Club 
of Lasell Seminary, Auburndale, Mass., 
and the Andover Glee Club in Jordan 
Hall on May 14. Mr. Dunham and Dr. 
Carl F. Pfatteicher were the respec- 
tive conductors. In Clarence K. Baw- 
den’s “The River of Stars” the Orphean 
Club was assisted with excellent effect 
by Miss Stanford, soprano. 

W. J. PARKER 





Flute Program Is Given at Eastman 
School by De Lorenzo Pupils 


ROCHESTER, N. Y., June 10.—A flute 
recital was given by pupils of Leonardo 
De Lorenzo at the Eastman School of 
Music on June 1. Two of Mr. De Loren- 
zo’s compositions were given place on 
the program, “Longevita” for flute and 
piano, receiving its premiere on this oc- 
casion. The Misses Coon, Falk, Gedney 
and Wilson were at the piano. Anna 
Wright played the harp. 
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OPERA 


te At the Vittorio, Turin, 
HH} as Pinkerton in “Butterfly” 


La Stampa, Turin, May 2, 1932: 


La Stampa, Turin, May 16, 1932: 


pleased his hearers very much.” 


| “Franco Foresta, the tenor, was applauded heartily. 
th He possesses limpid and true high tones.” 


| “At the Vittorio in ‘Bohéme’ the tenor, Foresta, 
||| already much admired in ‘Madama Butterfly’ was a 
very well equipped and well poised Rodolfo, who 


AMERICAN TENOR 


| Engaged for Opera Season at the Teatro Lirico, Milan—May 21st to June 12th 


At the Taverna, Ascona 


Il Cittadino, Locarno, Switzerland, April 25, 1932: 


“The tenor, Franco Foresta, sang with admirable 
artistic understanding and with a voice of beautiful 
tenor quality arias from 
‘Tosca,’ repeated by unanimous request. 
also greatly liked in a charming song by Certi, sung 
in impeccable style. 
a singer with a great future.” 


Mr. Foresta also appeared on April 26, 1932, in a concert at 
Bellinzona, Switzerland, under the auspices of the Bellinzona 


* CONTINUED SUCCESSES IN ITALY 
of FRANCO FORESTA-HAYEK 


CONCERT 





‘Fedora,’ ‘Bohéme’ and 


He was 


Foresta is a magnificent artist, 


Cultural Club. 
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SCHOOL MUSICIANS 
APPEAR IN CHICAGO 


Fifth Annual Festival Held 
by Senior Orchestra and 
Chorus 


Cuicaco, June 10.—The fifth annual 
Senior High School Music Festival was 
held in Orchestra Hall on May 26. An 
orchestra of 150 under Oscar W. Ander- 
son gave excellent accounts of the Over- 
ture to “Rienzi” and three movements 
from Beethoven’s Fifth Symphony. 

Led by Dr. J. Lewis Browne, a cho- 
rus of 200 sang two unaccompanied 
works by him, and, with the orchestra, 
the Handel-Stoessel “Coronation An- 
them,” Horatio Parker’s “Union and 
Liberty” and Goring Thomas’s “The 
Sun Worshippers.” Soloists were Elsa 
Harthan Arendt, soprano, and Arthur 
Kraft, tenor. Dr. William J. Bogan, 
superintendent of schools, made an ad- 
dress. 


Solo Recitalists 


Leola Aikman, soprano, and Samuel 
Thaviu, violinist, were presented in re- 
cital at Kimball Hall on May 17 by the 
Society of American Musicians as win- 
ners of the Bertha Ott award. 

Charles Kerns Rogers, baritone, dis- 
closed excellent vocal and interpretative 
abilities in a Kimball Hall recital on 
May 25. Frank L. Waller and Henry 
Jackson accompanied. 

Joan and Jean Halamicek, juvenile 
violinist and soprano, gave a recital in 
Orchestra Hall on May 18 under the 
auspices of the Bohemian Woman’s 
Civic Club. 

A Ukrainian tribute to George Wash- 
ington was given at Orchestra Hall on 
May 29 by a large group of folk dan- 
cers and an excellent chorus under the 
direction of Alexander Koshetz. 

Zeta Chapter of Phi Beta fraternity 
gave a scholarship benefit concert at 
Kimball Hall on May 29. Participants 
were Russell Hayton, pianist; Joseph 
Anderson, organist; the Dengremond 
Trio; Kate Pentzer Stokes, reader, and 
Dorothy Whiteside, soprano. 

ALBERT GOLDBERG 


Sydney Rayner, American Tenor, Re- 
engaged for Paris Opéra-Comique 
PaRIs, May 1.—Sydney Rayner, 

American tenor, has signed his third 

successive contract with the Opéra- 

Comique, which extends until October, 

1933. Mr. Rayner is the only American 

tenor singing leading roles at this 

theatre at the present time. 


MUSICAL AMERICA for June, 1932 


SUMMER CONCERTS OPEN IN CLEVELAND 


Symphonic Music Given at 
Popular Prices Draws 
Big Audiences 


CLEVELAND, June 10.—Three concerts 
in the first week in June opened the 
summer series which continues through 
the month in Severance Hall, with 
sixty-two members of the Cleveland 
Orchestra playing under Rudolph Ring- 
wall, assistant conductor. 

Interest in these symphonic events, 
for which the admission is twenty-five 
and fifty cents, increased with each 
performance, there being virtually a 
sold out house on Sunday afternoon, 
when Josef Fuchs, concertmaster, was 
the soloist in Saint-Saéns’s Rondo 
Capriccioso. For an encore Mr. Fuchs 
played Francoeur’s Sicilienne and 
Rigaudon, arranged by Kreisler, with 
orchestration by Carlton Cooley, prin- 
cipal violist of the orchestra. 

Following his plan to have the first 
of the three programs in each week 
varied, the second purely symphonic. 
and the third popular, Mr. Ringwall 
opened the concert on June 1 with the 
Overture to “Oberon,” and continued 
with music by Schubert, Wolf-Ferrari, 
Ippolitoff-Ivanoff, Strauss, Delibes, and 
Sibelius. On Friday, June 3, Tchaikov- 
sky works filled the program, and on 
Sunday afternoon the audience was de- 
lighted with such familiar things as 
the Overture to “Mignon,” Brahms’s 
Fifth and Sixth Hungarian Dances, 
Halvorsen’s “March of the Boyards,” 
Pierné’s “School of the Fauns” and a 
Strauss waltz. 

Mr. Ringwall speaks briefly about the 
music throughout the programs. A 
trumpet fanfare is played at the con- 
clusion of a thirty-minute intermission, 
to bring strollers in the Fine Arts Gar- 
den back to the hall. The trumpeters 
are Alois Hruby, William Hruby, and 
Alfred Kaufer. 


Young Pianist Makes Debut 


The first concert of the second week, 
Tuesday, June 7, was made particu- 
larly interesting by the successful de- 
but of Ethel de Gomez, playing Schu- 
mann’s A Minor Piano Concerto. Miss 
de Gomez is the daughter of Victor de 
Gomez, first ‘cellist of the Cleveland 
Orchestra for thirteen years. She is the 
first member of the orchestra circle’s 
second generation to attain professional 
standing. 

Mr. Ringwall’s program for Friday, 
June 10, was to be chiefly made up of 
Wagner works, with the addition of 
Sibelius’s “En Saga,” and Borodin’s 
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CLIFFORD VAUCHAN 


CONDUCTOR 


Inquiries to Secretary, Room 617 
Steinway Building, New York 

















Rudolph Ringwall, Who Is Condectimg the 
Cleveland Orchestra Summer Concerts 


Polovetzian Dances.” Mr. de Gomez was 
to contribute ‘cello solos, Bruch’s “Kol 
Nidrei” and Popper’s Hungarian Rhap- 
sody, to the popular program on June 
12. MARGARET ALDERSON 





Mount Saint Vincent Glee Club Heard 
Under Montani 


Mount Saint VINCENT, N. Y., June 
10.—The annual concert by the Glee 
Club of the College of Mount Saint 
Vincent, Nicola A. Montani, conductor, 
was given in Cardinal Hayes Audi- 
torium on a recent evening. The 
piano and organ accompaniments were 
played by Constantino S. Yon. In 
addition to Gregorian music, the chorus 
excelled in works by Mendelssohn, 
Bach, Morley, Palestrina and Spross; 
in Polovetzian Dances from “Prince 
Igor” and William Arms Fisher's ar- 
rangement of “The Glorious Name of 
Washington.” Cornelia Smith, Eliza- 
beth Slattery and Eileen Gagan, so- 
pranos, sang solos. 





Guy Maier to Give Second Children’s 
Festival in New York Next Season 
Guy Maier, pianist, will again give a 

Children’s Music Festival next season. 

The series will include three concerts 

at the Barbizon Plaza on Dec. 27, 29 

and 31. He also plans to give a series 

of three “Musical Journeys” for adults 
in Town Hall on Nov. 26, Dec. 3 and 

10. These will be illustrated with slides 

relating to the lives of composers. 

Grieg, Chopin, Brahms and Schumann 

will be included on his programs. 


Hilger Trio to Play with Philadelphia 
Orchestra and at Chautauqua 


The Hilger Trio will play music by 
Beethoven with the Philadelphia Or- 
chestra in Robin Hood Dell, Fairmount 
Park, on July 13. The members of this 
ensemble, Elsa, Maria and Greta 
Hilger, ‘cellist, violinist and pianist 
respectively, will also make an appear- 
ance at an orchestral concert at Chau- 
tauqua, under the baton of Georges 
Barrére. 


Braun School Holds Graduation 


Pottsviiz, Pa. June 10.—John 
Erskine, president of the Juilliard 
School of Music, gave an address at 
the twenty-second graduation of the 
Braun School of Music, held in the 
Capitol Theatre on May 29. The Sym- 
phony Orchestra, conducted by Robert 
Braun, was a feature of the program. 
Seven recitals of graduates were held 
from June 2 to 9. 


TEN THOUSAND IN 
WINNIPEG FESTIVAL 


‘Contestants Divided into 185 


Classes—Many Choral 
Concerts 


Winnirpsec, June 10.—Ten thousand 
contestants, divided into 185 classes, 
teok part im the fourteenth annual 
Musical Competition Festival, held in 
the spring under the management of 
the Men’s Musical Club. British ad- 
judicators, Dr. Thomas Armstrong, H. 
Plunket Greene, Harold Samuel and 
Maurice Jacobson, expressed them- 
selves as delighted with the quality of 
the work done. F. C. S. Turner is 
president of the executive committee. 

Musie by Bach, Vaughan Williams, 
Brahms and Holst was featured at the 
annual spring concert given by the 
Winnipeg Philharmonic Choir under 
Bernard Naylor. A string orchestra 
with John Waterhouse as_ concert- 
master assisted. Soloists were Stewart 
Scorer, flutist; Eugene Nemish, violin- 
ist, amd Ross Pratt, pianist. Filmer 
Hubble accompanied. 

The Nurses’ Glee Club of the Win- 
nipeg General Hospital, led by P. Stan- 
ley Osborne, gave its annual concert 
im May. Helen Graham, soprano; W. 
Davidson Thomson, baritone, and Mr. 
Nemish were soloists. Accompanists 
were Rolime MacKidd, Gordon Maclean 
and Mr. Nemish. 

May also brought numerous concerts 
by church ensembles, the following 
being heard to advantage: St. Step- 
hen’s-Broadway Girls’ Choir, led by 
Mrs. J. Roberto Wood; Augustine 
Choir, with Victor Scott as leader; the 
singers of Knox Church under the 
baton of W. Davidson Thomson; First 
Presbyterian Church singers, con- 
ducted by Stanley Hoban; Central 
United Choir, W. H. Anderson, leader; 
amd the chorus of St. John’s United 
Church under the guidance of Ronald 
W. Gibson. 

Final programs in the Celebrity 
Concert Series arranged by Fred M. 
Gee were given by Paul Robeson, as- 
sisted by Lawrence Brown. 

MARY MONCRIEFF 


CINCINNATI CONSERVATORY 
TO HOLD SUMMER SCHOOL 


Special Courses to Be Feature of 
Session Under Staff of Regular 
Faculty Members 


CINCINNATI, June 10.—The Cincin- 
mati Comservatory’s summer session 
will be im general charge of Dean 
Frederic Shailer Evans, director of 
music, with Dr. George A. Leighton as 
director of education. Classes will be- 
gin om June 20. The public school 
music department, which operates in 
affiliation with the University of Cin- 
cinmati, will again be a feature. 

The faculty will include Edgar Still- 
man Kelley, Carl Hugo Grimm, Karin 
Dayas, Marguerite Melville Liszniew- 
ska, Daniel Ericourt, Marcian Thal- 
berg, Leo Paalz, Dan Beddoe, Mary K. 
Brown, John A. Hoffman, Thomas J. 
Kelly, Ruth Townsend Petrovic, Robert 
Perutz, Stefan Sopkin, Peter Froeh- 
lich, Casper Reardon, Parvin Titus, 
Karl Kirksmith, Alexander von Kreis- 
ler, Maria Kirsanova, Frances T. 
Crowley, Gladys Criswell and Charles 
Stokes. 

A number of these artists will ap- 
pear im recitals, as will also Mary Ann 
Kaufman Brown and May Este} Forbes. 
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BALTIMORE CHORUS 
GREETED IN DEBUT 


Teachers’ Group Heard in 
Initial Concert — “Car- 
men” Scenes Given 





BALTIMORE, June 10.— The initial 
concert of the newly-formed Public 
School Teachers’ Association Chorus, 
John Denues, conductor, took place on 
May 20 at the Baltimore Polytechnic 
Auditorium. The program included 
part-songs for mixed voices by Men- 
delssohn, Saint-Saéns and Fanning, and 
adaptations from Grieg and Sibelius. 
The blending of the voices, shading and 
precision were notable, and the inter- 
pretations showed the conductor’s care- 
ful preparation. Marguerite Anger, 
soprano, with George Bolek at the pi- 
ano, contributed a brace of songs bril- 
liantly. Frieda Etelson, violinist, with 
Frances Jackman at the piano, played 
two movements from De Bériot’s Ninth 
Concerto. Walter Linthicum, baritone, 
gained appreciation with his singing of 
Gustav Klemm’s song “The Open 
Road,” dedicated to the singer. Helen 
Bakes was the accompanist for the 
chorus. 


Peabody Operetta Class Appears 


The operetta class of the Peabody 
Conservatory Preparatory Department, 
under the direction of Elizabeth Albert, 
presented scenes from Bizet’s “Car- 
men” at the conservatory on May 17. 
Paul Rosemark, Katherine Spangler, 
Raymond Creekmore, Saul Cheslock, 
Ellen Alpigini, Evelyn Tracy, Theodore 
Karhan, Beatrice Delcher and Abbie 
Sullivan sang the principal roles, and 
with the youthful chorus gave a spir- 
ited performance. The Little Opera 
Orchestra, under Franz Bornschein, 
played the overture and the entr’acte 
music. Joseph Privette gave effective 
support at the piano. 

The Women’s Choral Club, Clifton 
Andrews, conductor, gave its seventh 
annual concert at Cadoa Hall on May 
12. Owing to the illness of the con- 
ductor, Herbert Austin led the forces 
as substitute. Mrs. Clifton Andrews 
served as accompanist. Vivienne Friz 
and Kathrine Whitelock, violinists, 
with Audrey Plitt, pianist, added inter- 
est to the program with compositions by 
Godard and Moszkowski. 

The European Conservatory of Mu- 
sic, Henri Weinreich, director, gave an 
exhibition concert by advanced students 
on May 16. Those appearing were: 

Edith Gerwig, Harry Klasmeier, Leroy Bragg, 
Myrtle Klassmeier, Walter Brooks, Helen Gold- 
man, Walter Klotzli, Dorothy Snapp, Sarah Garner, 
Thelma Falk, Lois Hoffberger, Phyllis Collins, 
Lena Manning, Marian von Behren, Gertrude 
Evers, Vera Trautfelter, Catherine Schottler, 
Audrey Shanks, Ralph Arment, George Schottler, 
Edith Rabai, Anthony Pawlikowski, Nellie Nilsen, 
Ermine Rabai, Robert Busick, Ruth Ruppers- 
berger, Stanley DeBois, Dorothy Henderson, Ruth 
Rosenthal, Mildred Scheinberg, George Asendorf, 


Frederick Birkmeyer, Ruth Searls, Doris Sirkis, 
Samuel Rubin, Sune Symonds and Bernard Lapin. 


B. & O. Glee Club Heard 


The Baltimore & Ohio Railroad Glee 
Club, Ivan Servais, conductor, gave its 
annual concert at the Lyric on May 27, 
the program marking the eighteenth 
year of the organization and also mark- 
ing the initial bow of the newly ap- 
pointed conductor, who succeeds the 
late George Castelle. Helen Gleason, 
soprano, new member of the Metropol- 
itan Opera, was the soloist, singing 
brilliantly. Alexander Sklarevski, pian- 
ist, member of the Peabody Conserva- 
tory faculty, played a group with his 
customary artistry. Charlotte Rodda 


MUSICAL AMERICA for June, 1932 


Noted Berlin School Marks Fiftieth Year CLUB CONVENTION 


BERLIN, June 1.— The Klindworth- 
Scharwenka Conservatory of Music in 
Berlin, one of the oldest and most suc- 
cessful institutions of its kind in Ger- 
many, celebrated its fiftieth anniversary 
on April 30 with a festival concert in 
the Bach Saal. The program consisted 
of an orchestral number conducted by 
Dr. Robert Robitschek, president of the 
conservatory, and played by the school 
orchestra; Hans Sachs’s Monologue 
from Wagner’s “Meistersinger,” sung 
by Alexander Kipnis, a former pupil; 
and a speech by Prof. Moritz Mayer- 
Mahr, who has been a member of the 
faculty for forty years. 

The conservatory was founded by 
Xavier and Philipp Scharwenka in 1881 
with an initial enrollment of 101 pupils, 
most of whom were pupils of the lat- 
ter. Twelve years later, the school was 
combined with the Karl Klindworth 
Conservatory, with which Moritz Mosz- 
kowski and Hans von Biilow (since 
1885) had long been associated. 


Noted Artists on Faculty 


During the fifty years of its exist- 
ence the school has numbered many 
distinguished artists among its faculty, 
including Emile Sauret, Heinrich Griin- 
feld, Ferdinand Hummel, Conrad An- 


sorge, James Kwast, Issay Barmas, 
Alberto Jonas, Max Marschalk, von 
Raatz-Brockman, Ernst Grenzebach, 
Egon Petri, Eduard Behm, George 
Graener, Louis Bachner, Matja von 
Niessen-Stone, Hugo Kaun, Gregor 


Piatigorsky and Ludwig Hess. Among 
its more noted pupils may be men- 
tioned Otto Klemperer (pupil of James 
Kwast), V. Ernst Wolff, Manfred Gurl- 
itt, Alexander Kipnis and Jascha Spi- 
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Reed and Wilmer T. Bartholomew were 
accompanists. 

Virginia Powell Harriss and Suzanne 
White Whitman announce that bookings 
for the season 1932-33 are being sched- 
uled, to be known as the Harriss-Whit- 
man Concerts. These dates include 
Lawrence Tibbett, Oct. 20; José Iturbi, 
Nov. 28; Don Cossack Choir, Jan. 20; 
Rosa Ponselle, Feb. 8; Sigrid Onegin, 
March 3, and Yehudi Menuhin, March 
27. FRANZ C, BORNSCHEIN 


STUDENTS’ COMPOSITIONS 
ARE GIVEN IN ROCHESTER 





Eastman School Graduation Concert 
Brings Works Conducted by Dr. 
Hanson 


ROCHESTER, June 10.—The series of 
Eastman School graduation concerts 
opened on May 21, when students’ com- 
positions were played by the Rochester 
Civic Orchestra under Dr. Howard 
Hanson. The program was as follows: 

Scherzo, Landau; Phantasy, John 
Looney; Introduction and Song, “Bill 
George,” William Cupp, soloist; Sin- 
fonietta, M. A. Douglas; Three Rhyth- 
mic Sketches, J. Russell Bodley; Over- 
ture with Organ, Hoyle Carpenter; 
Grotesque Dance for Projected Ballet, 
Burrill Philips. 

Graduates who gave a _ program 
were: Suzanne Withus, harp; Herman 
Scholl, clarinet; Thomas Gorton, piano, 
and Norma Price, soprano. 

Dr. Hanson conducted the Civic 
Orchestra on May 27. Helen Eberle, 
violinist; Catherine Woodruff, pianist; 
Norma Price, soprano; William Cupp, 
singer, and Herman Scholl were solo- 
ists. The program contained music by 
Sibelius, Pierné, Massenet, Mozart and 
Parkes Jelley. Mary ERTZ WILL 


Scher! 


Prof. Moritz Mayer-Mahr, for Forty Years Piano 
Instructor at the Kiindworth-Scharwerka Can- 
servatory and Speaker at the Celicbration 
wakowsky (pupil of Prof. Mayer- 
Mahr). The present faculty imelodes 
Prof. Mayer-Mahr, Arpad Sandor, Max 
Marschalk, Josef Schuster, Karol 
Szreter, Margarete Wallmam and Dr 

Hugo Leichtentritt. 

Among the many distinguished 
guests at the celebration were Fraw 
Winifred Wagner, adopted daughter of 
Karl Klindworth, and Frau Marie vom 
Biilow, widow of Hams von Bilow. Dr 
Leichtentritt was the compiler of the 
very attractive historical pamphlet is- 
sued by the school im commemoration 
of the event. GrraLpINe pe Coumcr 


ems uecine 


Hackensack Woman's Cheras Gives 
New York Concert 
The Hackensack 
conducted by Anna Graham 
gave an artistic concert 
maker Auditorium om the 
of May 21. Tome, phrasing and imter- 
pretation were admirable throughout 
the program, which included Howard 


Woman's Chorws, 
Harris, 
W ama- 
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IN RHODE ISLAND 


New Officers Elected by 
State Federation 
in Providence 


PROVIDENCE, June 10.—Mrs. Clifford 
G. King of Barrington was elected 
president of the Rhode Island Federa- 
tiom of Musie Clubs at a luncheon meet- 
img at Abbot Hall on May 20. The re- 
tirimg president, Virginia Boyd Ander- 
som, who has so energetically led the 
organization during the past several 
years, was presented with a pear! neck- 
lace by Mrs. George Hail, president of 
the Plymouth District. 

Other officers elected were: Mrs. 
George Hill MacLean, first vice-presi- 
dent; Blanche Davis, second vice-presi- 
dent; Ellen Mason, third vice-presi- 
dent; Mrs. Ralph Fletcher, recording 
secretary; Mrs. Helen Grant Thomp- 
som, corresponding secretary; Mrs. Ed- 
ward L. Singsen, treasurer; Mabel 
Woolsey, auditor; and Mrs. Charles S. 
Wood, parliamentarian. Speakers at 
the lumeheon were Miss Anderson, Wal- 
ter H. Butterfield, president of the Mu- 
sic Supervisors National Conference, 
amd Dr. W. Louis Chapman, music 
critic of the Providence Journal. 

The Federation convention opened on 
the same afternoon at the Music Man- 
siom, where the members were the 
guests of Mrs. Hail. A program was 
givem by Mrs. George Hiller, mezzo-so- 
prano, Elizabeth Congdon, pianist, Ray 
Gardner, bass, and a sextet from the 


Ensemble Club. Among the speakers 
were Mrs. Ella Lord Gilbert of Derry, 
N. H., national historian, Mrs. Hail 


amd Mrs. King. 
Oraterie Seciety Closes Season 


Renée Viau, pianist, was the soloist in 
the E Minor Concerto of Chopin at the 
fimal concert of the Oratorio Society in 
the Elmwood Church on May 17. The 
accompaniment was played on the or- 
gam by Mrs. Medora Ladeveze. Ruth 
B. Ludgate, soprano, Eva G. McMahon, 
eontralte, William W. De Roin, tenor, 





Barlow’s choral arrangement of “Ged and James King, bass, sang the “Rigo- 

in Nature” by Beethowen. Woods Mil-  letto” Quartet, with Charles D. Fiske 

ler contributed baritome solos, amd hd- as accompanist. 

ward Hart accompanied ARLAN R. COOLIDGE 
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NEW OPERA COMIQUE FOR SAN FRANCISCO “ 





“Boccaccio” Given in English 
—Alexander New Opera 
Head 


SAN FRANcisco, June 10.—The San 
Francisco Opera Comique, an opera in 
English movement directed by Fred- 
erick Schiller, made an auspicious be- 
ginning wth von Suppé’s “Boccaccio,” 
playing at the Tivoli Theatre for the 
week of June 6. 

A special translation was made for 
this production, and some modern lines 
written in for the comedians. All of 
the cast sang with clarity of diction. 

The principals, headed by Marsden 
Argall in the title role and Audrey 
Farncroft as Fiammette, did well. 

Others in the capable cast were 
James Isherwood, Fratelli; Suzanne 
Torres, Beatrice; May Taylor Elliott, 
Isabella; Ralph Kline, Lambertuccio; 
Roland Woodruff, Pietro (and assistant 
stage director) and Nona Campbell, 
Peronella. Jeannette Stock did good 
comedy work in the role of Fresco. 
The chorus sang with fine spirit, ex- 
ceptional tone quality and finesse. 

The orchestra cooperated admirably 
under Mr. Schiller’s baton. 


New Opera Association Head 


Wallace Alexander has been elected 
president of the San Francisco Opera 
Association, succeeding the late Robert 
I. Bently. The Association is incorpo- 
rating and the 1932 season is ten- 
tatively set for October, with Gaetano 
Merola continuing as director. 

A new concert trio has announced a 
series of three summer concerts: 
Theolene Pohlson-Reed, violinist, Elsa 
Melville, ‘cellist, and John Tibbets, 
pianist. 

The Ballet Moderne Intime, headed 
by Raoul Pausé, featured Debussy’s 
“L’Aprés Midi d’un Faune” on its in- 
itial program May 29 in the Commun- 
ity Playhouse. Pausé was excellent as 
the Faun, and the ballet was elabo- 
rately staged. Others taking part 
were Alice Bridges, Boris Arnoff, Ruth 
Treibel, Nellie de Leuze, Evelyn Bos- 
tic and Adriana Delma. 

The dancers had the assistance of 
Virginia Arnold, pianist; Winifred 
Forbes, violinist, and Elizabeth Reeves, 
‘cellist. David Scott and Ruth Allen 
created the settings and costumes. 

Angelo Desfis, Greek tenor, sang 
Greek folk songs and other numbers 
with musical sensibility in the Commu- 
nity Playhouse. Charles Myers accom- 
panied. 


A Promising Artist 


Laura Lodema, a nineteen-year-old 
mezzo-soprano whose progress is 
watched by Elisabeth Rethberg as well 
as by local critics, gave a recital for 
the benefit of Trinity Choir’s music 
fund in the Fairmont Hotel on June 1. 
She has fine musical intelligence and 
a lovely voice of wide range. Noah 
Steinberg was the accompanist. Kath- 
lyn Woolf, flautist, played solos, ac- 
companied by Eva Walker Kirschner. 

On the same night, the combined 
Y.L.I. and Y.M.I. Glee Clubs made 
their joint debut under the baton of 
Grace Marie Compagno. Charles F. 
Bulotti was tenor soloist. 

Simultaneously, Estelle Carpenter 
presented the All City Junior High 
School Glee Club in the Fairmont 
Hotel. 

The San Francisco Unit of the West- 
ern Concert Artists League concluded 
its first season with a recital by Lau- 
rence Strauss, tenor, and Annie Louise 


MUSICAL AMERICA for June, 1932 


David, harpist. Edward Harris accom- 
panied. 

Carmen de Obarrio, a gifted pianist 
from Panama, made a favorable im- 
pression in the Travers Theatre before 
a capacity audience. She introduced 
Grace Becker’s “Abandonata” and 
“Reverie,” two graceful numbers in 
which Miss Becker was joint recipient 
of the applause. 


American Music Program 

A dissertation on American music 
was given by Henry Cowell in his 
series of lecture-recitals at the Y.W.- 
C.A. A trio by him was played by 
Carol Weston, Doris Hoyt (violins) 
and Lorine Mattern (’cello). Miss 
Weston and Dora Blaney contributed 
violin and piano numbers by Aaron 
Copland. 

Mr. Cowell gave a demonstration 
of his rhythmicon before a New Music 
Society audience, sharing the program 
with Mildred Couper and Malcolm 
Thurburn, who gave Miss Couper’s 
“Xanadu”—quarter-tone music for two 
pianos. A violin suite with rhythmicon 
accompaniment, written for the occa- 
sion, was given with the cooperation 
of Carol West, violinist. 

MarJsory M. FISHER 


PHILADELPHIA SCENE 
OF ORGANISTS’ RALLY 


State Council of N. A. O. Holds 
Two Days’ Meeting—Recitals 
Are Feature 


PHILADELPHIA, June 10.—The twelfth 
annual convention of the Pennsyl- 
vania Council, National Association of 
Organists was held on two days in May 
with an attendance of 200. An out- 
standing event was the dedication of the 
Convention Hall organ by Rollo Mait- 
land, when a “Festival Piece’ by Dr. 
Maitland and his daughter, S. Mar- 
guerite Maitland, was played by the 
composers on two consoles. 

Newly-installed organs in various 
churches were visited. Julian R. Wil- 
liams, Sewickley, Pa.; Dr. Alfred 
Whitehead, Montreal; W. Lawrence 
Curry, Catherine Morgan and Newell 
Robiason were heard in solo perfor- 
mances. The Choral Club of Musical 
Art Society of Camden, N. J., sang 
under Henry S. Fry. Addresses were 
given by Rev. Herbert Satcher, Dr. 
James Francis Cooke, and Ernest Skin- 
ner of the Aeolian-Skinner Organ 
Company. 

Elections gave the presidency to Wil- 
liam A. Wolf of Lancaster. Other offi- 
cers are Alfred C. Kuscha, Harrisburg, 
Arthur B. Jennings, Jr., Pittsburgh; 
Charles E. Wisner, Lancaster, and 
Ruth Koser, Williamsport. 

W. R. MurRPHY 





Artists to Take Part in Summer School 
at Mills College 


OAKLAND, CAL., June 10.—During the 
summer school of music at Mills Col- 
lege, the Pro Arte String Quartet of 
Brussels will give a series of twelve 
concerts on Sunday afternoons and 
Wednesday evenings, between June 19 
and July 27. Harold Bauer will be 
heard in a course of ten lectures and 
demonstrations of three hours’ length. 
Olin Downes, music critic of the New 
York Times, will present six lectures. 
Domenico Brescia will give courses in 
harmony and counterpoint. Among the 
other members of the faculty are Luther 
B. Marchant, dean; Ada Clement, Al- 
bert Elkus, Ruby Ann Lorence, and 
Marian Stebbins. 








Vv 
New Electric Carillon 


Has Dedication 


NEW form of carillon, utiliz- 

ing no tubes or bells, but pro- 
ducing tones electrically, was dedi- 
cated recently at Lakeview Me- 
morial Park, in South New Jersey. 
The new instrument has been de- 
veloped by engineers of the RCA 
Victor Company. 

As the keys of the console are 
depressed, tiny hammers strike 
small metal reeds tuned to the va- 
rious notes. The musical vibra- 
tions are electrically amplified by a 
powerful audio amplifier and sent 
out as bell-like tones through a 
specially developed sound projector 
system in a tower 1000 feet distant. 
By means of a foot “swell” pedal, 
the volume of tone may be con- 
trolled. 








New York Association Announces 
Results of Competitions 


The orchestra of Public School 128, 
Brooklyn, led by Ida R. Gottlieb, won 
first place in Group A in the orchestra 
contest conducted by the New York 
Music ‘Week Association. First place 
in Group B was won by the orchestra 
of School 233, Brooklyn, under Evelyn 
B. Meyers. School 83, Manhattan, 
came first in the city-wide contest for 
junior high schools. 

In the high school ensemble competi- 
tion, the Julia Richman High School 
orchestra received first award for a 
girls’ ensemble. Alexander Hamilton 
High School was first among the boys’ 
orchestras. The mixed orchestra of 
John Adams High School was first in 
that division. 

The James Madison High School trio 
and quartet won first prize in each of 
these divisions. 

In the finals for choral groups silver 
cups were awarded to the Sylvan Cho- 
ral Society and Sylvan Male Chorus, 
of Jamaica, both conducted by A. Della 
Oberg; the Choral of the Five Towns 
and the Long Island Lutheran Oratorio 
Society, of Nassau County, conducted 
by Walter Wild, and the “Hazimrah” 
Choral Society of the Bureau of Jewish 
Education, led by Shalon Altman. 
Silver shields were won by the Junior 
Choir of Summerfield Methodist Epis- 
copal Church, of Port Chester, and the 
Union Choral Club, of Richmond Hill, 
and a bronze shield was awarded to the 
Friends’ Seminary Choral Society. 





Paul Althouse Sings in Nova Scotia 


HALirax, N. S., June 10.—Paul Alt- 
house, tenor, was soloist at the concert 
of the Halifax Choral Union and the 
Halifax Conservatory of Music Or- 
chestra on the evening of May 26. 
With the chorus, Mr. Althouse was 
heard in the solo part of Coleridge- 
Taylor’s “Hiawatha’s Wedding Feast,” 
achieving a brilliant success. Later he 
was heard in song groups in French 
and English with Frances Foster ac- 
companying. Two days previously, Mr. 
Althouse was heard with equal success 
in Wolfville. 





New York College to Confer Degree on 
Yolando Greco 


The degree of Master of Arts will be 
conferred on Yolando Greco, harpist, at 
the fifty-third commencement of the 
New York College of Music in Town 
Hall, June 17. The program will be 
opened by an ensemble of twelve harp- 
ists who are students of A. Francis 
Pinto. 


BALTIMORE FORCES 
END CIVIC SERIES 


Siemonn Conducts Program 
for Young People by 


Symphony 


BALTIMORE, Mp. — The Baltimore 
Symphony, George Siemonn, conductor, 
closed its current season of municipal 
programs for young people recently. A 
feature was the suite “In a Perambula- 
tor” by John Alden Carpenter. John 
Deneus, director of music education in 
the public schools, prefaced the pro- 
gram with interpretative remarks. Men- 
tion should be given to the indefatigable 
labors of Frederick R. Huber, municipal! 
director of music, in sponsoring this 
series. 

The final concert of the Baltimore 
Music Club was given at the Emerson 
Hotel, on a recent afternoon. The 
Women’s Chorus, under Franz Born- 
schein, presented Deems Taylor’s “The 
Highwayman.” In place of Earl Lippy, 
baritone, who was indisposed, Otto 
Finger sang the solo part at sight 





acceptably. Elizabeth Davis, accom- 
panist, gave convincing support 
throughout. Joan C. Van Hulsteyn, 


concertmaster of the Baltimore Sym- 
phony, with Howard R. Thatcher at 
the piano, presented a group of old 
Italian compositions. Rose Haxall 
Johnston, soprano, with George Bolek, 
accompanist, gave a “Slumber Song” 
by Katherine Lucke, local composer. 


Choruses Hold Competition 


At the thirty-third annual meeting of 
the Maryland Federation of Women’s 
Clubs at the Lord Baltimore Hotel re- 
cently, five choruses competed for 
honors in the third annual contest. The | 
Wicomico Woman’s Club, led by Mrs. | 
F. H. Dryden, won first place, second 
going to the Euterpean Chorus of 
Easton, under Mrs. Cleveland Smith. 
The third prize was presented to the 
Progress Club of College Park, led by 
Mrs. Raymond Wiley. Mrs. Cleveland 
Smith of Easton is the federation di- 
rector of singing. Virginia Blackhead, 
Herbert Austin and Lucien Odend’hal 
were the judges; Elsie Hurley Craft, 
soprano, and Walter Linthicum, bari- 
tone, the soloists, and Mrs. George Cas- 
telle, Mrs. Allen Morton and Mrs. Paul 
Criblet, newly elected president of the 
Maryland Federation of Music Clubs, 
the accompanists. 

FRANZ C. BORNSCHEIN 





John Barclay Is Soloist with Harris- 
burg Club’s Ten-Piano Ensemble 


HARRISBURG, Pa., June 10.— The 
Ten-Piano Ensemble of the Wednesday 
Club, of which Jacques Jolas is direct- 
or, gave a successful concert in the 
Forum of the Education Building on 
May 17. John Barclay, baritone, sang 
beautifully three groups of songs, in- 
cluding two numbers by Dagmar Ryb- 
ner-Barclay, the accompanist. The club 
recently celebrated its fiftieth anni- 
versary. 





Frances Hall Weds Rudolph Gruen 


Frances Hall, pianist, and Rudolph 
Gruen, composer and pianist, were mar- 
ried in the chapel of Riverside Church 
on June 4 by the Rev. Dr. Harry Emer- 
son Fosdick. Paul Althouse, tenor, 
sang a song written for the ceremony 
by Mr. Gruen. Alfred G. Robyn played 
the organ. 

Mr. and Mrs. Gruen sailed for Ber- 
muda on their honeymoon. 
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SAN FRANCISCO HAS 
COLORFUL CALENDAR 


Viennese Operetta and 
Debut Are Features 
of Recent Events 


SAN FRANCISCO, June 10.—Recent at- 
tractions have included the American 
premiere of a Viennese operatta, and 
the debut of an extraordinary Negro 
baritone. 

We have also received assurances 
that the Summer Symphony Concerts 
will take place both in San Francisco 
and in Hillsborough’s Woodland The- 
atre—although the usual number of 
programs will be cut in half. 

Hans Linné’s operetta, ‘“‘Love Time,” 
running at the Geary Theatre, under 
the composer’s baton, has been known 
in Europe for several years as “The 
Love Rivals, by Hans S. Linné of 
California, U.S.A.” The cast and score 
are superior musically to those usually 
encountered in our theatres. Raymond 
Marlowe, Adele Crane and Marie Wells 
have leading roles, and Nathan Stew- 
art, a young baritone, stops the show 
with his singing of “Wine, Women, and 
Song.” 





An Auspicious Debut 


Marcus Hall, Negro baritone and 
protégé of Roland Hayes, did some of 
the most artistic singing of the season 
in his American debut in the Com- 
munity Playhouse on May 24 under 
Alice Seckels’s management. His voice 
is small, but his musicianship compen- 
sates for vocal limitations. He sang 
Italian airs by Bononcini, Caldara, and 
Carissimi; German lieder, “Vision 
Fugitive” by Massenet; songs by Quil- 
ter and Negro spirituals. Elizabeth 
Alexander played fine accompaniments. 

A. change in the personnel of the 
Bem-Shorr-Bem Trio is announced by 
Lulu Blumberg, manager. Ada Clem- 
ent is to be the pianist, succeeding 
Lev Shorr, who resigned to devote his 
time to his own work and to joint re- 
citals with his wife—Flori Gough 
Shorr, ’cellist. 

Mishel Piastro has been engaged as 
concertmaster for the Summer Sym- 
phony season, according to the man- 
ager, Tom Girton, and the San Mateo 
Philharmonic Society which sponsors 
the series in the Woodland Theatre at 
Hillsborough. The Woodland Theatre 
series starts June 26 with Sir Hamil- 
ton Harty conducting, and will include 
three subsequent concerts at fortnight- 
ly intervals. Frederick Stock and Ber- 
nardino Molinari are tentatively an- 
nounced as conductors, and another is 
yet to be chosen. 

The San Francisco summer series 
will start July 29 and continue weekly 
for five weeks. Harty will also conduct 
in this city. 


Club Programs 


The Pacific Musical Society gave a 
program devoted to California com- 
posers, including chorals by Giulio 
Silva sung by the San Francisco Con- 
servatory Chorus under the composer’s 
baton; piano duos by Ernst Bacon and 
Albert Elkus, played by Eleanor Ber- 
laut and Edgar Sparks; songs by Ernst 
Bacon, sung by Evilina Silva with the 
composer at the piano; a violin and 
piano sonata by Charles Cushing, 
played by William Denny and Peter 
Hansen; songs by Edward Harris, 
sung by Marsden Argall, with the com- 
poser accompanying; and a_ violin, 
’cello, and piano suite played by Mo- 
desta Mortenson, Grace Becker (the 
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Assembling for Honors at Peabody 





Jackson 
Members of the Faculty of the Advanced Department at the Peabody Conservatory in Baltimore, 
and Winners of Awards for the Year 


ALTIMORE, June 10.—The Peabody 
Conservatory of Music, of which 
Otto Ortmann is director, closed its 
scholastic term with five exhibition con- 
certs which culminated in the gradua- 


tion exercises on May 27. Lawrason 
Riggs, president of the board of 
trustees of the Peabody Institute, 


awarded the degrees and diplomas. 

Marked talent was shown by the 
students, and high standards of in- 
struction were revealed. Original 
songs, “Rising of the Moon” and 
“Swirled Stars” by Louis Malone, gave 
evidence of creative ability. Joyce 
Barker’s arrangement of the Beethoven 
Adagio from Op. 10, No. 1, disclosed 
fine work in orchestration. Gustav 
Strube’s characteristic “German 
Dances” were given a place on the 
same program. 

Students winning awards came from 
Maryland, Illinois, Indiana, District of 
Columbia, Georgia, California, Penn- 
sylvania, Florida, North Carolina, New 
Jersey, Virginia and West Virginia. 


Faculty members and those who 
gained awards are identified in the ac- 
companying picture as follows: 


In front: Anna B. Harris, Bachelor of Music 
Degree; Virgil K. Fox, Artist Diploma in Organ. 

Winners of Teachers’ Certificates in Piano, Vio- 
lin, Voice, Harmony, School Music, and Church 
Organist Certificate: 

First row: Mildred Puskin, T. Seid- 
man, Clara Tarses, Helen Williams, Leila 
Owen, Carolyn Estes, Sarah Winborne, Dorothy 
Barnes and Isabelle Reville. 

Second row: Edward Dawson, Pauline Mallory, 
Elisabeth Kilbourn, Dorothea Yukl, Frieda Etel- 
son, Lucile Hurley, Mary Ann Kim, Mary Wil- 
son, Elizabeth Best and Macie Lee Price. 

Third row: Hyman Krongard, Betty Baum, 
Robert Allison, Sarah Reeves, Albert Ruppel, 
Martha Tovell, Alma Loth and Elizabeth Troth. 

Fourth row: Louise Nagle, Louise Carlson, 
Ruth Shambaugh, Virginia Mitchell, Alice Simon, 
Sigmund Lurio and Samuel Morris. 

embers of the Faculty: Fifth row: Pasquale 
Tallarico, Bart Wirtz, Clara Ascherfeld, Mary 
Fink, Eliza Woods, Margaret Rabold, Katharine 
Lucke. 

Sixth row: Frank Bibb, George Bolek, Fred- 
erick Weaver, Austin Conradi, Pietro Minetti: the 
director, Otto Ortmann; Charles Bochau, Eliza- 
beth Coulson, Louis Cheslock, Gustav Strube. 

Back row: Laurence Petran, J. C. van Hul- 
steyn, Frank Gittelson, Louis Robert, Franz 
Bornschein, Virginia Carty, Howard Thatcher, 
Alexander Sklarevski, Stephen Deak, Orlando 


Apreda. 
Fr. ©. B. 


Miriam 





composer) and Maritanna Towler. The 
composers were all residents of the 
Bay region. 

The San Francisco Musical Club’s 
all-American program contained the 
Biennial prize-winning chorus of the 
National Federation of Musical Clubs, 
“Spring in Heaven” by Frances McCol- 
lin; choral numbers by Powell Weaver, 
John Prindle Scott and Elinor Rem- 
ick Warren sung by the Club Choral, 
under Alfred Hurtgen; songs by Fran- 
cis Hopkinson, Campbell-Tipton, and 
La Forge sung by Grace Porter Neff 
with Mrs. Horatio Stoll at the piano; 
piano solos by Griffes and McDowell, 
played by Esther Deininger; and songs 
by Henry Hadley, Carpenter, Edgar 
Thorpe, and Deems Taylor sung by 
Florence Anderson with Jean Ander- 
son as accompanist. 

MArRJorY M. FISHER 


New Musical Bureau Formed 


Samson Robert Diamond and George 
Salacha announce the formation of the 
Universal Musical Bureau at 119 West 
57th Street, where they will conduct a 
concert managerial service. Detailed 
plans will be announced later. Mr. 
Diamond and Mr. Salacha have been 
active in the musical industry both 
here and abroad for many years. 


searmmannansnnitnty 


Joseph Szigeti to Tour Antipodes 


Joseph Szigeti’s tour of Australia 
and New Zealand, comprising some fifty 
concerts, is to be followed by concerts 
in Java, Japan and Honolulu. 
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BUFFALO ENSEMBLES 
HAILED IN DEBUT 


New Orchestra Is Led by 
Ingram—Teachers’ 
Chorus Bows 


BuFFALO, N. Y.— The Buffalo Sym- 
phony Orchestra, made up of local 
players under the baton of John In- 
gram, made a favorable impression in 
its first concert recently. It is hoped 
to arouse sufficient interest and finan- 
cial backing to make it permanent. 

William Breach, supervisor of music 
in the public schools, is the conductor 
of the new Teachers’ Choral Union, 
comprising 250 sopranos and altos, 
which gave its initial concert recently 
in Elmwood Music Hall, rousing much 
favorable comment. Assisting were 
Bernice Johnson, soprano; Geraldine A. 
Ulrich, contralto; Mildred L. Knapp, 
harpist; Mrs. William Breach, pianist, 
and an orchestra. 

The Hamilton College Choir recently 
gave a concert in the Buffalo Consistory 
under the auspices of the Hamilton Col- 
lege Alumni of Western New York. 
Paul A. Fancher conducted. 

Several local choruses made fine im- 
pressions in the closing concerts of 
the season. The Buffalo Orpheus, un- 
der William Breach, assisted by the 
Junior and Boys’ Orpheus Chorus and 
Emilie L. Hallock, soprano, gave an 
attractive program. The Polish Sing- 
ing Circle, Seth Clark, conductor, sang 
with noteworthy merit. Adamo Didur, 
bass; Karolina Urbanek, soprano, 
and Karol Dembek, tenor, all of 
New York, and Anna Kowalska, pian- 
ist, of Buffalo, were the assisting solo- 
ists. The Harugari Frohsinn, led by 
Carl Noehren, gave a Goethe memorial 
concert, all the numbers being settings 
of that poet’s verses. The Guido 
Chorus, under Seth Clark, gave one of 
the expositions of fine choral singing 
for which it is known. The assisting 
artist was Santina Catalano Leone, so- 
prano, of Rochester. 

Paderewski, sponsored by the Buf- 
falo Musical Foundation, Marian de 
Forest, manager, and Walter Gieseking, 
in the Van De Mark series, drew re- 
cent throngs for their recitals. 

An interesting evening of ensemble 
music was furnished by Jacques Gor- 
don and Lee Pattison, in the chamber 
music series of the Buffalo Symphony 
Society. Mary M. HowArpD 
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DALLAS SEASON IS 
DRAWING TO CLOSE 


Final Club Programs Heard 
—Other Late Spring 


Events 





DALLAS, TEX.— The Cecilian Club 
closed its twilight musicales recently, 
presenting Viola Gribble, mezzo-so- 
prano; Mrs. A. L. Clinkinbeard, pian- 
ist; Hedley Cooper, violinist; the Bush 
Violin Choir, and two teams of two- 
piano players, including Mesdames E. B. 
Hoover and Maurice P. Quilling, and 
Mrs. Henry K. Peebles and Delia Sel- 
way. A previous program was a play- 
let, “The Morning Callers,” based on 
the life of Rossini, arranged by Mrs. 
John W. Pope and directed by Myrtle 
McKay. 

The Melodie Club gave its annual 
artists’ program on a recent evening at 
the Crystal ballroom of the Baker Ho- 
tel, presenting Celeste Morton, soprano, 
and Louis Faget, ’cellist. The accom- 
panists were Elizabeth Gay Jones and 
Ruth Scheibe. 

The Weisemann Club featured com- 
positions of Carl Weisemann, at their 
program in the Baker Hotel on the 
evening of May 10. Pauline Lawn, so- 
prano, sang, and there were also suites 
for violins and piano and violin num- 
bers. 


Other Clubs Active 


Other clubs have been active, the Mu- 
sic Committee of the Dallas Women’s 
Club, Mrs. Clarence Penniman, chair- 
man, having given two programs, one 
of them Cadman’s cantata, “White En- 
chantment.” The Schubert Choral 
Club, of which Mrs. J. H. Cavender, 
Jr., is president, gave three programs. 

The third annual joint appearance of 
the Theodore Kosloff Ballet in conjunc- 
tion with the Dallas Symphony Orches- 
tra brought the largest throng of the 
current season to Fair Park Audi- 
torium on a recent afternoon. The or- 
chestra, under the baton of Paul van 
Katwijk, was heard in splendid rendi- 
tions of Beethoven’s Overture to “Eg- 
mont,” “In Holberg’s Time” by Grieg, 
and Rimsky - Korsakoff’s “Capriccio 
Espagnol,” 

The ballet repeated its initial per- 
formance of two seasons ago, dancing 
to music by Chopin. The audience was 
very enthusiastic. 

Josephine Lucchese, coloratura so- 
prano, was the soloist in the last con- 
cert of the Dallas Symphony at Fair 
Park Auditorium on a recent Sunday 
afternoon, Paul van Katwijk conduct- 
ing. 

The Symphony was heard in a pro- 
gram at Texas State College for Wo- 
men at Denton. Ethel Rader, soprano, 
member of the music faculty at South- 
ern Methodist University, was the so- 
loist. 
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Cleveland Institute Has Record Class 





Lance 
Students Graduating from Cleveland Institute of Music. 
man, Piano; Alice Spielman, Piano; Tillie Shenker, Voice, and Estelle Berman, Piano. 
Birdina Hall, Violin: Elaine Canalos, Violin; Verna Straub, Piano, and Bessie Sharff, Piano. 


Row, Alma Karber, Piano, and Catherine Hitchcock, Theory. 


Left to Right, Front Row, Mary Spell- 
Second Row, 
Back 
All Receive Degree of Bachelor of 


Music Excepting Miss Canalos, Who Is Awarded the Teacher's Certificate 


HE Cleveland Institute of Music 

has, this year, the largest graduat- 
ing class in its history. At the gradua- 
tion exercise scheduled to be held on the 
evening of June 14, in the auditorium of 
the Cleveland Museum of Art, nine re- 
ceive the degree of Bachelor of Music, 
and one the Teacher’s Certificate. The 
following evening, Emmanuel Rosen- 
berg, vocalist, and Graziella Mezaros, 
pianist, students in Public School Mu- 
sic, are to receive the degree of Bach- 


The committee in charge of selecting 
artists for next season for the Com- 
munity Concerts Course, of which Mrs. 
Percy Davis is chairman, at their re- 
cent meeting selected the following: 
The Don Cossack Russian Male Chorus, 
Richard Crooks, the London String 
Quartet, Elisabeth Schumann and Rob- 
ert Goldsand. 

Mr. and Mrs. Franco Autori, of Chi- 
cago, were heard in an informal musi- 
cale at Highland Park Town Hall. 
Harold von Mickwitz was honored in a 
program given by a group of his artist 
pupils in the Palm Garden of the 
Adolphus Hotel, prior to his departure 
for a summer in Finland. 


Distinguished Visitors 


Visitors who have delighted audi- 
ences of late have been Harald Kreutz- 
berg and his company of dancers; José 
Iturbi, pianist, in the series sponsored 
by the American Legion; the Chicago 
Little Symphony, George Dasch, con- 
ductor, Marion Claire, soprano soloist, 
and Henry Weber, guest conductor; 
Ignace Jan Paderewski, under the man- 
agement of Mrs. John F. Lyons of Fort 
Worth; and Vladimir Horowitz, pianist, 
sponsored by the Civic Music Associa- 
tion. 

The Civic Music Association, of which 
Eli Sanger is president and Della Bril- 
ling executive secretary, have an- 
nounced the following six attractions 
for the course next year: Efrem Zim- 
balist, Myra Hess, Escudero, Noel 
Eadie, soprano, and Attilio Baggiore, 
tenor of the Chicago Civic Opera Co., 
and the Society of Ancient Instruments, 
founded by Henri Casadesus. 

MABEL CRANFILL 


elor of Science in Education at the 
Western Reserve University commence- 
ment. 

The commencement exercises are to 
include a musical program by all the 
graduates, an address by Dr. Dayton 
C. Miller, president of the Institute, 
and the annual prize award to the full 
course student who has made the most 
progress during the year, to be pre- 
sented by Mrs. Franklyn B. Sanders, 
retiring director of the school. 


MS) 


/(ORCESTER JUNIOR FETE 





Orchestras and Choruses from Public 
Schools Participate 


WORCESTER, June 10.—The fourth an- 
nual Junior Music Festival of the ele- 
mentary and high schools was held at 
Mechanics Hall in May, about 600 
students participating. Arthur J. Dann, 
supervisor of music, conducted the High 
School Orchestra and the All-High- 
School A Cappella Chorus. 

Albert W. Wassell conducted two ele- 
mentary school orchestras. The Grade 
VIII chorus took a leading part in pa- 
triotic numbers given in honor of 
Washington. Sixteen pupils from 
Providence Street Junior High School 
danced under the direction of Florence 
G. McKeon. 

Bessie Rosenbaum, of South High 
School, conducted a girls’ chorus in two 
numbers, the last with violin obbligato 
by Ivar Nelson, concertmaster. Two 
little girls appearing with their father 
as the Lynch Trio, played bells and 
xylophones. The accompanists were 
Supervisor Mary V. Lynch and the fol- 
lowing students: Ann Goyette, Annette 
Goulet and Charles Johnson, pianists; 
and Louis Cohen, trumpeter. 

Hollis Arthur Dann, pianist, and son 
of Arthur J. Dann, was heard in a 
successful piano recital in Horticul- 
tural Hall on May 23. Worcester pupils 
of Josephine Knight appeared in re- 
cital earlier in the month, when Flor- 
ence Hult, soprano, accompanied her- 
self on the harp in a number from 
“Hamlet.” JOHN F. KyEs, JR. 


Subscribe for Musica AMERICA, $3.00 
a year; Canada and foreign, $4.00. 





WASHINGTON HEARS 
BICENTENNIAL MUSIC 


“Sage of Mount Vernon” by 
Barnes and Shure 
Presented 


WASHINGTON, June 10.— The Inter- 
High School Festival Chorus, under Dr. 
Edwin N. C. Barnes, and the Inter- 
Junior High School Orchestra, Franklin 
Jackson, conductor, presented the can- 
tata “Sage of Mount Vernon,” by Dr. 
Barnes and R. Deane Shure, with Ar- 
thur M. Tabbutt, baritone, as soloist, on 
the evening of May 13, in Constitution 


Hall. The work, given under the aus- 
pices of the District of Columbia Bicen- 
tennial Committee, was enthusiastically 
received. 

Rafaelo Diaz, tenor of the Metro- 
politan Opera, assisted the United 
States Marine Band, under Capt. Tay- 
lor Branson, in a program of Latin- 
American music given in the Pan- 
American Union on the night of May 
19. Music of eleven countries was pre- 
sented. Mr. Diaz sang two groups of 
works by composers of North and South 
America and gave three encores. 
“Gentile de Cuore” from Gomes’s 
opera “I] Guarany” was played by the 
clarinet soloist, Emil Rede. Other solos 
were given by Arthur S. Whitcomb, 
cornetist and second leader, and Wibur 
Keefer, vibraphonist. The audience 
filled the Hall of the Americas to over- 
flowing. 





New Quintet Gives Concert 


A concert was given by the newly 
formed Washington String Quartet, 
Milton Schwartz, first violin; Paul 
Brightenberg, second violin; George 
Wargo, viola, and Sidney Hamer, 
cellist, at the Shoreham Hotel on the 
night of May 6 for the benefit of the 
guarantee fund of the National Sym- 
phony. The appreciative audience 
listened with great satisfaction to a 
program which included quartets of 
Haydn and Mozart, a Fugue by Mary 
Howe, and Russian Dances of Ippo- 
litoff-Ivanoff, arranged by Mr. Wargo. 
This group is sponsored by the con- 
ductor of the orchestra, Hans Kindler, 
and has already played at many pri- 
vate musicales during the winter. Its 
first public concert was given at the 
Arts Club on April 14. 

DoroTHY DEMUTH WATSON 
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GIANNINI SOLOIST 
IN INDIANAPOLIS 


Mannerchor Concludes Sea- 
son Under Baton of 
Reckzeh 


INDIANAPOLIS, June 10.—The Indian- 
apolis Mannerchor ended its season 
with a program led by Karl Reckzeh. 
Dusolina Giannini, soprano soloist, was 
loudly applauded for her singing of 
numbers by Spontini, Puccini, Catalini 
and Strauss. Molly Bernstein accom- 
panied her. 

Rudolph Reuter, pianist, concluded 
his series of lecture-recitals on May 25, 
giving classical and romantic music in 
addition to the Strauss-Godowsky 
“Symphonic Metamorphoses.” 

The Indianapolis Propylaeum So- 
ciety presented two of its members, 
Mrs. Herbert M. Woollen and Mrs. 
Lafayette Page, soprano and pianist. 
Marguerite Bailhe-Steinhart accom- 
panied. 

A program given by artist members 
of the Sigma Alpha Iota in the Avalon 
Country Club brought the debut before 
the sorority of Stella Chalmers Coler, 
soprano, who introduced songs by Josef 
Marx. Dorothy Knight-Greene was 
her accompanist. Louise Essex, ’cellist, 
played old and new music with Walter 
Whitworth at the piano. 

PAULINE SCHELLSCHMIDT 





MARGUERITA SYLVA 
HEARD AS CARMEN 





Gives Interesting English Production of 
Bizet Work as Benefit for Unem- 
ployed Singers 


After an absence of some years from 
the New York stage, Marguerita Sylva 
made a re-entry in the title role of 
“Carmen” in the Chanin Theatre on the 
evening of May 25, in a performance 
for unemployed vocal artists by the 
Marguerita Sylva Opera Drama Com- 
pany. 

Assisting Mme. Sylva were Fenton 
Barrett as José, Charlotta Simons as 
Micaela, Stefan Kozakeivich as Escamil- 
lo, Julian C. Cooper as Zuniga and 
Maybelle Gompers and Pauline Stein as 
Frasquita and Mercedes. Others in the 
cast were Bella Gerard, Boris Vorron- 
owsky, Albert Lushington, Theodore 
Baker and William Horne. 

Mme. Sylva’s Carmen has always 
been a striking one. In the present 
performance it seemed better than ever, 


subtle, sinuous, ingratiating and, in 
the serious scenes, of considerable 
power. Her vitality and the vividness 


of her characterization were largely 
responsible for the excellent effect of 
the performance. 

Mr. Barrett disclosed a real tenor 
voice of very beautiful quality, some- 
what impaired in its high register by 
an ill-considered method of production. 
His acting was convincing. Miss Si- 
mon sang her music well, and Mr. Koza- 
keivitch was much applauded. 

The version, given in English, had 
much spoken dialogue—more, if mem- 
ory serves, than in the original before 
the musical recitatives were added. 
There was no scenery. The chorus, 
while not remarkable, was well trained 
and sang with enthusiasm and in time, 
also in tune. H. Maurice Jacquet, who 
conducted, did a splendid job with a 
too small orchestra. Thalia Zanou and 
Asya Kaz contributed dances. Ruth 
Kemper was assistant conductor. H. 
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College of Fine Arts in Missouri 
Ends Season of Outstanding Events 


OLUMBIA, MO., June 10.—Con- 

certs of a high order have gone 
into history as part of the year’s rec- 
ord established by the College of Fine 
Arts, University of Missouri. Under 
the direction of Dr. James T. Quarles, 
dean of the College, these events cov- 
ered a wide range and were maintained 
on a level of artistic distinction. 

The University Chorus gave two per- 
formances, one of “Carmen” in concert 
form and one of Brahms’s “Requiem.” 
Principals in the former were Geneva 
Youngs, Mrs. Nick Cave, Claude New- 
comb and Marshall Bryant. Miss 
Youngs and Mr. Bryant were soloists 
in the “Requiem.” The University Or- 
chestra took part, and the Brahms 
music was preceded by Franck’s Piano 
Quintet in which the performers were 
Rogers Whitmore, Elizabeth Sours, 
Samuel Luttrell, Elizabeth Chevalier 
and Leslie Jolliff. 

Music by Haydn, including excerpts 
from oratorios, symphonies and string 
quartets, was given in celebration of 
this composer’s bicentenary. A series of 
organ recitals by Dr. Quarles, given in 
the Missouri Methodist Church, were 
timed during the examination period at 
the close of the first semester for the 
purpose of offering relaxation to the 
students. 


Distinguished Visitors 


Recitals by famous visitors were fea- 
tured. Prominent among such events 
was the program given by John Mc- 
Cormack, who sang before some 3,000 
persons in the Field House. The con- 
cert season was opened by Margaret 





Alan Bucher Gives Organ Recital 


PEEKSKILL, N. Y.—Alan Bucher, or- 
ganist, gave a recital at the Peekskill 
Military Academy in Ford Auditorium 
recently, before a large audience. A 
pupil of Pietro Yon, New York teacher, 
Mr. Bucher played many of his teach- 
er’s compositions, including the Toccata 
in D and, as a last encore, the “Hymn 
to Glory.” Other works were by Bach, 
Bossi, Kramer and Guilmant. 

Two pupils of Mr. Bucher, Gladys 
Kessler and Dorothy Hawkins, were 
also heard, the latter playing Mr. Yon’s 
“Tl Natale in Sicilia.” 


Herma Menth Plays at Barbizon 


Herma Menth, pianist, was heard in 
an interesting program at the Hotel 
Barbizon, on June 7. She played num- 
bers by d’Albert, Gluck-Saint-Saéns, 
Beethoven-Busoni, Chopin, Wolf, Scria- 
bin, Rachmaninoff, Dohnanyi' and 
Liszt. The recital was applauded by 
a large audience. N. 


Cara Verson Gives Recitals 


CHICAGO, June 10.—Cara Verson, pi- 
anist, gave a recital in Steinway Hall, 


and appeared before the New York 
Press Club, the Comedy and Drama 


Club, and the Woman’s Club of Green- 
wich, Conn., last month. Before leav- 
ing for the East, Mme. Verson played 
for the University Club of Milwaukee. 


Will Sing “Aida” Outdoors 


“Aida” will be sung at the Polo 
Grounds on the evening of June 24 for 
the benefit of the Boys’ Club of New 
York and the Girls’ Service League. 
Leading roles are to be taken by Helen 
Gahagan, Carmela Ponselle, Giuseppe 
Martino-Rossi and Ladislaw Soucek. 





Dr. James T- Quarles, Dean of the College of 
Fine Arts, University of Missouri 


Matzenauer, contralto, who was suc- 
ceeded on the calendar by Vladimir 
Horowitz, pianist; Jacques Thibaud, 
violinist, and Nelson Eddy, baritone. 
An extra concert was given by the 
Liége String Quartet. 

Graduating recitals were announced 
to be given at the season’s close by the 
following students: Helen Hawkins, 
pianist; Mary Maxine Korfhage, sing- 
er; Elizabeth Sours and Barbara Lind- 
say, violinists, and Hildur Leland, or- 
ganist. 


AWA Choral Group Heard in Spring 


Concert 


The American Woman’s Association 
presented the AWA Choral Group, con- 
ducted by Gena Branscombe, in a 
spring concert in the ballroom of the 
AWA Clubhouse on May 22. Miss 
Branscombe’s “There Was a King of 
Liang” and A. Walter Kramer’s “Plead- 
ing’ were features of the program, 
which included music by classical and 
modern composers. Soloists were Hazel 
Allison, coloratura soprano; Grace La 
Mar, contralto, and Foster Miller, bari- 
tone. An instrumental ensemble was 
composed of Elfrieda Bos, violinist; 
Rose Fishbein, flutist; Geniere Hugel, 
’cellist, and Florence Rubner, organist. 
Berthe van den Berg accompanied. 
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MUSIC FAIR WEEK“ 
IS DETROIT EVENT 


Old-Time Instruments and 
Notation Shown in 
Exhibition 
Detroit, MicH.—Music Fair Week, 
the first of its kind here, was held at 
the Colony Club recently, with a fairly 
complete exhibition of the development 
of musical instruments and notation. 
Instruments from the Henry Ford 
collection at Dearborn were placed on 
view. Original Mozart and Beethoven 
manuscripts were loaned by Mrs. Ford. 
A large collection of facsimilies by 
Ossip Gabrilowitsch, and original Gre- 
gorian chants and modern instruments 
modeled after ancient ones, by Dr. 
Frederick Alexander of Ypsilanti, were 

seen. 

An exhibit of American school music 
methods which had been assembled for 
the Music Supervisors National Con- 
ference in Cleveland, was on view. 
Fowler Smith, supervisor of music in 
the local public schools, was respons- 
ible for the exhibit being brought here. 

Eleven Detroit composers were rep- 
sented on the all-Detroit composers 
program given recently in the Colony 
Club ballroom. They were Louisa B. 
Austin, Ella Shaw, William E. Blod- 
gett, Henrietta Bodycombe, Dorothy 
Coolidge, Henri Matheys, Anna Segal, 
Murray Paterson, Bendetson Netzorg, 
Gizi Szanto and Marie Hills. Many of 
the composers appeared as soloists or 
accompanists. Among others who per- 
formed were Thelma von Eisenhauer, 
Ethel Bigelow, Hilda Sessions and Jane 
Gehring, sopranos; Miss Szanto and 
Miss Bodycome, pianists; Henry Siegel, 
violinist; and Cameron McLean, bari- 
tone. 

John Challis and Madge Quigley pre- 
sented a program of works for the 
clavichord and harpsichord at the club 
recently. HERMAN WISE 





Nelson Eddy Receives Ovation in Jack- 
sonville, Ill. 
JACKSONVILLE, ILL., June 10.—A bari- 
tone recital by Nelson Eddy brought 
the Jacksonville Community Concert 
Association’s season to a close in May. 
His program was eclectic, containing 
a number by Francis Hopkinson, an 
aria from “Faust” and songs in many 
moods from the poetic to the humor- 
ous. An enthusiastic audience mani- 
fested great pleasure in Mr. Eddy’s 
singing and called for many encores. 
Theodore Paxson accompanied and 
added piano solos to the program. 
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CHORAL ENSEMBLES 
APPEAR IN SEATTLE 


Spring Calendar Includes 
Fine Concerts Given 
by Residents 


SEATTLE, June 10.—Choral music 
predominated in spring events. The 
Junior Amphion Society sang from 
memory under Arville Belstad, founder, 
with Frances Block, contralto, and 
Elinor Stephens Johnson, accompanist, 
assisting. Helen Crowe Snelling led 
the Junior Nordicas in their debut, 
when the Snelling Singers were also 
heard. Fred Daigneault was tenor 
soloist. 

The Seattle Treble Clef Club, Edwin 
Fairbourn, conductor, had the assist- 
ance of Rudolph Hokanson, pianist, 
Mrs. Clyde B. Sauve and Mrs. Gus 
Sunfelt, singers. Orpha Moser accom- 
panied. A joint concert was given by 
the Svea Male Chorus, conducted by 
C. H. Sutherland, and the Norwegian 
Male Chorus, with Rudolph Moller as 
leader. August Werner, baritone, and 
Arville Belstad, pianist, took part. R. H. 
Kendrick led the Philomel Club, when 
the program enlisted the services of the 
Graf Harp Trio, Aleece Graves, Edith 
Knapp and Nina Miller. Ethel Payne 
Collins was at the piano. 





Pioneer Group Heard 


A program given by the Ralston 
Male Chorus was under Owen J. Wil- 
liams. Ethel Pearse, soprano, and 
Rachel Stickelman, accompanist, took 
part. The Amphion Society, a pioneer 
group of men singers, appeared with 
Graham Morgan conducting. Ve Ona 
Socolofsky was soprano soloist, Mr. 
Belstad accompanied. Novelties were 
sung by the Seattle Orpheon, a wom- 
an’s choir, under the leadership of 
Einar Lindblom; Ruth Wohlgamuth 
Kraft was at the piano. The Arion 
Male Chorus gave a Goethe memorial 
progranr under Walter Aklin, assisted 
by the German Dramatic Club and 
Madeleine Pless, pianist. 


University Events 

The University Glee Club appeared 
with Charles Wilson Lawrence as 
leader and Lauren Rhoades as violin 
soloist. The University Chorus sang 
“The Swan and the Skylark” with Alice 
Bogardus, Betty Harding, Milford 
Kingsbury and August Werner as 
soloists. 

University of Washington composers 
were featured in a program sponsored 
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University of Kansas SponsorsMusic Events 





AWRENCE, KAN., June 10.— The 
School of Fine Arts of the Univer- 
sity of Kansas during the present 
school year has sponsored seventy-nine 
musical events. These included ten Uni- 
versity Course concerts, four musical 
vespers, eleven organ vespers, in which 
five guests organists appeared; five ad- 
vanced students’ recitals, seven faculty 
recitals, three University Band con- 
certs, two University Orchestra con- 
certs, a concert by combined glee clubs, 
ten senior recitals, twenty-three after- 
noon student recitals, two Mu Phi Ep- 
silon concerts, and a Phi Mu Alpha pro- 
gram. 

The attendance for most events has 
been gratifying. Among the celebrities 
brought to the University were John 
McCormack, José Iturbi, Jacques Thi- 
baud, Dusolina Giannini, the Don Cos- 
sack Russian Male Chorus, the London 
String Quartet, the Russian Revue “The 
Blue Bird,” the Tony Sarg Marionettes, 
the grand opera sound film “Pagliacci,” 
and Mr. and Mrs. Philip Abbas, playing 
harpsichord and viola da gamba. Con- 
certs arranged for next year on the 
University Concert Course will be given 





D. M. Swarthout, Dean of the School of Fine 
Arts, University of Kansas 


by Heifetz, Iturbi, Gladys Swarthout, 
Metropolitan opera mezzo-soprano, and 
the Hall Johnson Negro Choir. 








by the two musical fraternities recent- 
ly, the contributors being Francis J. 
Pyle, Carl Paige Wood, Sister Mary 
Frances Miller, O. P. Leslie Martin- 
cevic, Goddard Lieberson, Earl Robin- 
son and Carl Pitzer. The annual cham- 
ber music recital of the University of 
Washington was under the baton of 
Moritz Rosen with Catherine Moore as 
violin soloist. A woman’s chorus led 
by Charles W. Lawrence sang at the 
fifth concert of the chamber music se- 
ries sponsored by Sigma Chapter, Phi 
Mu Alpha, and Tau Chapter, Mu Phi 
Epsilon. Walter G. Welke conducted 
the orchestra; soloists were Whitney 
Tustin, Lyle McMullen and Loraine 
Grant. 

Soloists with the Ladies’ Musical 
Club in a Rachmaninoff program were 
Marjorie Miller, Wayland Cornish, 
Margaret Moss Hemion, Helen Louise 
Oles and Louise Van Ogle. 


Honor Norwegians 


’ 


“Olaf Trygvason,” opera in one act, 
was the feature of the Grieg-Bjornson 
Memorial Concert; Arthur Clausen 
conducted. 

The Hedley String Orchestra, W. R. 
Hedley, leader, was assisted in its an- 
nual concert by Alice Blomquist, and 
Elizabeth Waldo, violinists, and Fran- 
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ces Boyles, flutist. The fourth concert 
of the Seattle Unit, Western Concert 
Artists League, was given by Ruby 
Ohman, contralto; Sylvia Weinstein 
Margulis, violinist, and Clark Kinzin- 
ger, pianist. 

A program of compositions by George 
F. McCay, faculty member of the Uni- 
versity of Washington, was given re- 
cently. Mr. McCay’s Symphony Op. 14 
was featured. The list included the 
choral cycle, “In Green Ways,” the 
Quintet for woodwind, Op. 11, an or- 
chestral “Fantasy on a Western Folk- 
song,” and other works. Ronald Phil- 
lips, clarinettist, and Lyle McMullen, 
pianist, participated. 

Recitals by Paderewski and John 
Charles Thomas were sponsored by the 
Ladies’ Musical Club. The club’s new 
president is Amy (Mrs. Harry I.) 
Worth. Mrs. Harry S. Bowen and Mrs. 
M. A. Gottstein are respectively vice- 
president and executive secretary. 

DAvip SCHEETZ CRAIG 


MIDDLETOWN FESTIVAL 








Glee Clubs, Orchestras and Bands Take 
Part in Programs 
MIDDLETOWN, N. Y., June 10.—Par- 
ticipants in the second annual Public 
School Musical Festival sponsored by 


the Music Department of Middletown 
Schools came from a radius extending 
over fifty miles. Seventeen organiza- 
tions, with a total membership of more 
than 600, took part in the program on 
Glee Club Day, May 19. The follow- 
ing day fourteen orchestras and two 
bands, the former numbering some 250 
players and the latter having about 65 
members, were heard. 

Edward H. Michehl, supervisor of 
music in the Middletown schools, was 
the festival director. 

The concert given in the State Ar- 
mory on May 19 by the Associated Glee 
Clubs of America, Hudson Valley Dis- 


trict, was sponsored by the Apollo 
Club of Middletown. Elmer A. Tid- 
marsh, Robert Williams and Andrew 


J. Baird conducted. Louise Bernhardt, 
mezzo-soprano of the Chicago Civic 
Opera, was the _ soloist. Margaret 
Sears Fletcher and William C. Burger 
accompanied. 





OFFICERS ELECTED 
BY CLUBS IN UTICA 





Resident Musicians Active 
Along Many Lines of 
Public Work 

Utica, N. Y., June 10.—Bessie Stew- 
art Bannigan has been elected presi- 


dent of the B Sharp Musical Club. 
Other officers are Helen Hale Brock- 


way, Mrs. Berrian R. Shute, Mary 
Nightingale, Mrs. J. J. Duddleston, 
Mrs. P. J. Donahue, Harriet Wood- 


worth, M. Louise Priest and Florence 
Williams. 

The Musicians’ Forum held its annual 
meeting in May, electing Sara P. May- 
bury president. The list of officers is 
completed by Bertha Deana Hughes, 
Florence Williams, Mary Nightingale, 
Prof. S. J. Evans, Lincoln A. Holroyd, 
Helen Hale Brockway, Jennie Nash 
Stover, Bessie Stewart Bannigan, Mrs. 
George Daniels and Myra E. Dibble. 

Meeting in the home of Helen Haus- 
er, members of the Etude Club chose 
the following officers: Ruth H. Edkins, 
president; Harriet Woodworth, Doris 
Thorne, Mildred Ueltschi and Ruth Jen- 
nison Howe. 


Organize Orchestra 


The Utica Civic Musical Society an- 
nounces that the personnel of its newly 
organized orchestra, which is under the 
direction of Berrian Rankin Shute, in- 
cludes sixty musicians. 

The Utica Free Academy Band, led 
by Lincoln Holroyd, gave concerts be- 
fore the service clubs of the city during 
Music Week. 

A chorus of 200 men sang religious 
compositions written by George M. 
Wald, choirmaster of First Church and 
former head of the Musicians’ Forum, 
in the church on men’s night. 

ELLIS K. BALDWIN 
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Philharmonic Heard in 
Programs for Aid of 
Musicians 


MILWAUKEE, JUNE 10.—The Milwau- 
kee Philharmonic Orchestra, under 
Frank Laird Waller, gave two success- 
ful concerts for the benefit of the many 
unemployed musicians of the city, re- 
cently. 

At the first concert, Raymond Brown, 
concertmaster, was the soloist. At the 
second, the Lyric Male Chorus, Alfred 
Hiles Bergen, conductor, and Arthur 
Arneke, accompanist, was heard with 
the orchestra. Henry Jackson played a 
movement from Rachmaninoff’s Second 
Concerto. 


Choral Programs Applauded 


The Arion Junior Musical Club gave 
one of the finest concerts in its career 
in the Pabst Theatre recently, under 
Dr. Daniel Protheroe of Chicago. The 
program contained Dr. Protheroe’s 
“The Minstrels.” A contest to deter- 
mine the best boy soprano of Milwaukee 
county was won by Filmore Walker. 

The second concert of the Lyric Male 
Chorus included interesting new com- 
positions by Alfred Hiles Bergen, the 
conductor, and Carl Eppert. A stir- 
“Baron 
in which the baritone soloist 
was Carl Zeidler. The Victorian En- 


, 








jsemble played quintet numbers. 

J. Erich Schmaal’s ensemble gave a 
concert recently at the Atheneum. The 
ensemble is composed of Mr. Schmaal, 
pianist and director; Ruth Perssion- 
Lieberman, violin; Marie Schrupp, vio- 
lin and viola; Eugene Barkow, violin; 
Albert L. Kapke, ’cello with Frieda 
Stoll as the assisting vocalist. 

The Milwaukee Liederkranz gave a 
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fine program in the Pabst Theatre in 
May under the capable direction of 
Otto Singenberger. Hugo Bach’s or- 
chestra assisted in two numbers. 

A program of variety was offered by 
Frederick Stock in the last concert of 
the Chicago Symphony season. 

The Milwaukee Teachers’ Philhar- 
monic Chorus gave a recent concert be- 
fore a large audience at the Pabst The- 
atre, under Alfred Hiles Bergen. In 
Bornschein’s “The Singers” the soloists 
were Annette Wilkens, soprano, and 
Mrs. Estelle Gauerke, contralto. Ar- 
thur Arneke, accompanist, played a 
solo group. 

Two thriving community orchestras 
have been organized in suburbs of Mil- 
waukee, the Shorewood and the Wau- 
watosa Symphonies. In its spring con- 
cert, the former group, under Carl Ep- 
pert, played creditably the Beethoven 
Symphony No. 1. The Wauwatosa 
Symphony is conducted by Herman 
Kelbe. The leaders in the project are 
Hans Goenig, of Milwaukee, and Dr. A. 
G. Hough, of the Wauwatosa Male 
Chorus. 

Shorewood has also developed an A 
Cappella Chorus, with Noble Cain of 
Chicago as conductor. 

C. O. SKINROOD 


Josephine Cantrelle Seals Heard in 
Recital 


Josephine Cantrelle Seals, soprano, 
gave a recital in the Salon de Musique 
of the Barbizon-Plaza on the evening 
of May 26, with Vittorio Versé at the 
piano. 

Miss Seals exhibited a well-trained 
voice of good quality in songs by Per- 
golesi, Giordani, Handel, de Boisdeffre, 
Leoncavallo, Denza, La Forge, Watts 
and Logan, also arias from Bazin’s 
“Maitre Pathelin,” Massenet’s “Manon” 
and Delibes’s “Lakmé.” She was’ ac- 
corded a gratifying reception. 


Boris Levenson Gives Annual Program 
of His Works 


Boris Levenson gave his annual com- 
position recital on May 21 at Carnegie 
Chamber Music Hall. Groups of his 
songs were sung by Claire Loring, so- 
prano, and Devora Nadworney, con- 
tralto, accompanied by Mr. Levenson, 
who also assisted an ensemble of string 
and woodwind players in his two Rus- 
sian folk song settings. The Aeolian 
String Quartet played his Quartet in 
B Flat as the opening number and 
with the aid of the woodwinds his 
“Hebrew Suite.” 


Paul Haakon Will Tour Europe 


A summer tour through England, 
France and Germany has been arranged 
for Paul Haakon, Danish dancer, who 
is now in London. Mr. Haakon’s re- 
cital in the Cort Theatre, New York, 
last season was an event of the year. 


Grace Leslie, contralto, has been en- 
gaged by the Arbeiter Sangerbund of 
America for its festival performance to 
be held at the Broadway Auditorium in 
Buffalo, N. Y., on July 3. 
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MILWAUKEE GIVES BENEFIT CONCERTS 


Ninon Vallin, French L 


Soprano, to Make Tour 
Under NBC Service 





Armal, Paris 
Ninon Vallin, Soprano, Who Will Make an Ex- 
tensive Tour Next Season 


Ninon Vallin, French soprano, will 
come to this country for her first ex- 
tended American tour next fall under 
the sponsorship of NBC Artists Ser- 
vice. 

Mme. Vallin’s brilliant operatic suc- 
cesses have included appearances at the 
Paris Opéra-Comique, Vienna State 
Opera, La Scala, the Royal Opera in 
Madrid and Téatro Colon in Buenos 
Aires. A number of modern composers 
have dedicated their songs to her. De- 
bussy, de Falla, Fauré, Nin and Turina 
chose her to introduce some of their 
compositions. 


People’s Chorus Takes Part in Green- 
wich Village Week 


A special concert was given by the 
Studio Unit of People’s Chorus of New 
York, Lorenzo Camilieri, conductor, in 
the auditorium of the New School for 
Social Research on the evening of May 
25, as part of Greenwich Village Week 
celebrations. There were no soloists 
but a program of interesting content 
was given, containing representative 
works by Bach, Mendelssohn, Rossini, 
Grieg, Donato, Elgar, and others. 


DETROIT HOST TO 
STATE TEACHERS 


Forty-fifth Convention of 
Pedagogues Brings 
Novel Events 


DETROIT, June 10.—Interesting con- 
ferences, contests and musical programs 
marked the forty-fifth annual meeting 
of the Michigan Music Teachers’ Asso- 
ciation, held here in May. 

All officers of the organization were 
reelected for 1932-33, and it was de- 
cided to hold next year’s convention at 
Grand Rapids. The officers are: Susan 
Ferguson, Battle Creek, president; 
Federal Whittlesey, Detroit, vice-presi- 
dent; Alice K. Wroten, Benton Harbor, 
recording secretary; Dagmar C. Young- 
Rehthaler, Battle Creek, corresponding 
secretary; Clarence Dykema, Holland, 
treasurer, and Harold Bishop, Grand 
Rapids, auditor. 

Winners in the State artist students’ 
contest, held in May, were Gabriel 
Sitas, Detroit, violin; Elsie J. Parry, 
Marshall, voice, and Edgar Danby, De- 
troit, organ. Certificates were pre- 
sented in the evening at a concert at 
the Detroit Institute of Arts, in which 
the winners took part. Mrs. Edwin F. 
Sherrill, Detroit, was the contest chair- 
man. 

An all-Michigan composers’ concert 
was a feature, as was a program of 
music by Pan-American composers. 

Among those who led various round 
tables and conferences were Bendetson 
Netzorg, Detroit, who conducted a Bee- 
thoven master class; John Challis, Ypsi- 





lanti, who led a conference in old 
music; Bernard Wagness, Boston, who 
held three round tables in piano; Alex- 


ander Kisselburgh, Lansing, voice con- 
ference; Michael Press, Lansing, violin 
conference, and C. Harold Ejinecke, 
Grand Rapids, organ and choir. 

Other events were a discussion by 
Lloyd Grinnell, on “The Business End 


of Teaching”; a talk by Arthur Far- 
well, Lansing, on “Modern Tendencies 
in American Composition,” which pre- 


ceded the ultra-modern concert; a dem- 
onstration of the music work in the De- 
troit public schools, led by Father 


Smith, Supervisor of Music. 
HERMAN WISE 
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Variety and Color in Publishers’ Early Summer Issues 


Fine New Works by Goossens Include 


a Sonata, Greek Dances and Songs 


In his Sonata No. 2 for violin and 
piano (London: J. & W. Chester, Ltd.) 
Eugene Goossens has surpassed him- 
self. It was our conviction that his 
first sonata for these instruments was 
a high point in contemporary sonata 
composition. But this new sonata is 
much bigger in conception. Its three 
movements, Moderato con anima, Inter- 
mezzo (A la Sicilienne) and Finale: 
Molto moderato, are expressed in mod- 
ern terms that have conviction, giving 
both piano and violin stirring oppor- 
tunities, blending them where their 
parts require such treatment and again 
setting them off against each other, as 
only a master can. Mr. Goossens’s 
idiom is very advanced, to be sure, but 
his biting harmonies have a special 
meaning and his interesting rhythms a 
raison d’étre. 


The sonata is difficult to play for 
both instruments. It is dedicated to 
Paul Kochanski. 

“Three Greek Dances” (London: J. 


Curwen & Sons, Ltd.) for small orches- 
tra show us this composer in another 
mood. Here he is the painter, creating 
Hellenic feeling in orchestral tone and 
doing it with great success. The first 
dance is a Moderato, 2/2, the second an 
Andante languido, 3/4, the third a Vivo, 
1/2. Master of the art of writing for 
the orchestra, Mr. Goossens in these 
pieces achieves quite extraordinary ef- 
fects with the comparatively small ar- 
ray of flute, oboe, clarinet, bassoon, 
horn, trumpet, percussion, harp, celesta, 
piano and strings. The manner in 
which he employs his instruments gives 
him limitless opportunities. A note by 
the composer informs us that these 
dances “may be played either as concert 
numbers or as music to a ballet. In 
the latter case, the choreography and 
stage setting should conform to the 
spirit of the music as indicated by the 
title, the actual scenario being left to 
the producer to devise.”’ There is a ded- 
ication to Margaret Morris. 

For singers who love modern verse 
set to music of our day Mr. Goossens’s 
“Chamber Music” (London: J. Curwen 
& Sons, Ltd.) should make a direct ap- 
peal. Here he has set six James Joyce 
poems for medium voice and piano. A 
composer is ever required to penetrate 
the poet’s thought, if he would truly 
find suitable music to express it. These 
poems present real problems, for they 
are far from things of the surface. 
Mr. Goossens has skillfully made them 
his own and has written, for each one, 
music that fits it like a glove. Art 
songs in the finest sense of the word, 
they should not be attempted by any 
but singers of distinction, whose inter- 
est in the music they perform is pro- 
found. 

_ The six songs are “Now, O now,” ded- 
icated to Ursula Greville; “Gentle lady, 
do not sing sad songs,” to John Coates; 
“Dear heart, why will you use me so?” 
to Maurice D’Oisly; “O cool is the val- 
ley now,” to Gertrude Erhardt; “All 
day I hear the noise of waters,” to 
Anne Thursfield and “I hear an army,” 
to Bernard Ferguson. This is, indeed, 








a notable example of modern song, 
harmonically individual in every meas- 
ure. A. 


Interesting Piano Arrangements of Sarasate 
and Dvorak Works Appear 


Arrangements for the piano, solo and 
four hands, have been made by Henry 
Geehl of four of Sarasate’s “Spanish 
Dances” (Leipzig: N. Simrock. New 
York: Associated Music Publishers, 


° - 





Alexander Leventon 


Eugene Goossens, Who Figures Prominently in 
New Lists with Several Fine Works 


Inc.). The arrangements are very com- 
petently done, with an eye to preserving 
all the freshness and spontaneity of the 
originals. While the works themselves 
are not of enormous intrinsic musical 
merit, yet there is about them a certain 
vitality and authenticity that will al- 
ways make them well liked. 

Another piano arrangement recently 
issued by Simrock is a “Bohemian 
Suite” by Dvorak, consisting largely of 
quotations from several of his major 
works, edited and done up into a sort 
of pot-pourri by Alec Rowley. The 
quotations are from the “Carnival” 
Overture, “New World” Symphony, 
“Slavonic Dances,” “Moravian Duets.” 
“Dumky” Trio, etc. The suite is in five 
movements and forms a very pleasant 
little work of characteristic Bohemian 
quality. 


Two New Grainger Works Issued 


Two new compositions 
Grainger appear from G. Schirmer, 
Inc. To make glad the real Bach lover, 
not the hidebound traditionalist, there 
is a delightful “free ramble,” Mr. 
Grainger’s way of saying paraphrase, 
on the aria “Sheep May Graze in 
Safety, When a Goodly Shepherd 
Watches o’er Them” from the secular 
cantata “Was mir behagt, ist nur die 
muntre Jagd.” 

One of Bach’s loveliest lyrical in- 
spirations has been made into a piano 
composition of infinite charm through 
Mr. Grainger’s unusually poetic and 


by Percy 
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in one key—suitable for all voices 


eRe (Music Corp, 2 5. 46th S., New York, nN Y. 











colorful treatment. The printed copy 
gives first a concert version, which Mr. 
Grainger plays in his recitals and also 
an easier version, one, to be specific, 
that is easier because it contains no 
long stretches. 

The other Grainger work at hand is 
a Danish folk-music setting called 
“The Nightingale and the Two Sisters” 
and is set for what is designated as 
“elastic scoring.” This means that the 
full score here issued is the version for 
full orchestra with indications for 
military band. But the piece may also 
be done by a variety of combinations 
of instruments, listed at the top of the 
first page of the score. Mr. Grainger’s 
treatment of the two Danish melodies, 
“The Nightingale” and “The Two 
Sisters” is of rare beauty, harmonically 
as adventurous as this pathbreaking 
composer enioys being in his folk music 
settings. 


Excellent Study-Fugues Written on Bach 
Models by Frederick Mayer 


“Studies in Fugue Writing” (New 
York: H. W. Gray Co.) by Frederick 
Christian Mayer is one of the most re- 
markable examples of polyphonic writ- 
ing by a contemporary composer that 
has come our way. Mr. Mayer, who is 
organist and choirmaster at the U. S. 
Military Academy at West Point, has 
based his work on models of Bach, tak- 
ing the first four fugues in Vol. I of the 
“Well Tempered Clavichord” and con- 
structing his own fugues on the design 
of the master of masters. Following 
these there is an original fugue in three 
voices in F Major by Mr. Mayer, which 
alone would entitle him to deep regard. 

In writing down the four fugues 
based on the Bach fugues, Mr. Mayer 
has adopted a novel method of placing 
the corresponding thematic entrances of 
the original Bach in red notation under 
his own fugue engraved in the regular 
black. Thus is seen his extraordinary 
penetration of the Bach music. He calls 
these “study-fugues,” and so they are, 
both for students of composition and 
piano. 

The prefatory material comprises a 
well thought out appreciation of the 
polyphonic style, and an essay on the 
construction of a study-fugue, as well 
as a working diagram of the first 
fugue. Mr. Mayer has not only done 
his own work superbly, but he tells the 
reader how to construct a study-fugue, 
and gives him a diagram to aid him. 

Every lover of polyphonic music 
should know this work. It bears a dedi- 
cation to Nicholas Joseph Elsenheimer, 
Mr. Mayer’s teacher. 


Melodic Mass for Small Choirs by Richard 
Kountz Issued 


A Mass in G for two-part singing 
(New York: M. Witmark & Sons, Educa- 
tional Publications) by Richard Kountz 
is a splendid example of how a com- 
poser skilled in his art may write in 
this form both simply and effectively. 

Two-part throughout, it is intended 
for small choirs, and deals with the 
divisions of the mass in a melodic and 
dignified manner. There is no attempt 
here to construct polyphonic labyrinths; 
rather has Mr. Kountz contented him- 
self with a smooth and grateful melodic 
flow, expressive voicing of the Latin 
text and an ample, though not difficult, 
organ accompaniment. Works of this 
kind are few. This one should meet 
with favor. 


De Bréville Sets Old Poems Skillfully 


Two albums of the “12 Rondels de 
Charles d’Orléans” (Paris: Rouart, Le- 
rolle & Cie.) by P. de Bréville show us 
the skill of this contemporary composer 
in setting to music these fine poems for 
voice and piano. The first book is for 
high voice, the second for low. All the 
songs are worthy ones, none more so 
than the “Quant n’ont assez fait 
dodo...” and “Le trouveray-je jamais.” 





Scott Bach Transcription and Other Works 
by English Composers Appear 


From the Galaxy Music Corporation 
come a number of excellent composi- 
tions issued by English publishers, for 
whom it is the American agent. The 
firm of Elkin & Co., Ltd., is represented 
by a happily made transcription by 
Cyril Seott for piano of Bach’s famous 
air “My Heart Ever Faithful.” As far 
as we know this is Mr. Scott’s debut as 
a Bach transcriber, but it is an alto- 
gether successful one, not difficult to 
play and Bachian to the core. 

The Elkin house also issues the piano- 
vocal score of Eric Fogg’s “The Sea- 
sons,” a cantata (though not called by 
that name or any other in the printed 
copy) for big chorus of mixed voices 
and orchestra, a setting of William 
Blake’s poems describing the four sea- 
sons, not James Thomson’s, as in the 
case of Haydn. 

Mr. Fogg’s music, composed for the 
Leeds Festival, 1931, is of unusual 
beauty, modern in a manner, but tinged 
with a lyric beauty that lifts it out of 
the rut of tuneless present day produc- 
tions. The piano reduction is well made 
and gives the reader an excellent idea 
of the work. The chorus writing is car- 
ried out with mastery. 

In the Elkin song issues the name of 
Victor Hely Hutchinson is represented 
by “The Jolly Beggar” for medium 
voice and “Adam Lay I-Bounden,” is- 
sued for medium and low ranges. In 
the latter there is a fine archaic flavor, 
summoned up again in the former, to a 
traditional text. There is a distinct 
talent in this Hutchinson music, which 
makes us anxious to see more of it. A 
song by Hubert Brown called “All 
among the Rushes,” issued in medium 
and low keys, has a poetic undertone to 
recommend it. It would go well in a 
recital group. 

From Stainer & Bell, Ltd., we have 
Orlando Gibbons’s beautiful “The Silver 
Swan,” admirably adapted for solo 
voice with piano by Edmund H. Fel- 
lowes. Here is an imperishable bit of 
early English music that in this form 
will be revealed to many music lovers 
hitherto unacquainted with its beauty. 
It is for medium voice. A. 


a— Briefer Mention ——# 


Operettas 


“The Willow Plate” by Franz C. 
Bornschein, to a libretto by Dorothy 
Rose, is an example of first-rate writ- 
ing. It is a Chinese legend, dealt with 
here in a prologue and two acts, in 
which Mr. Bornschein surpasses him- 
self in attractive exotic music for solo 
voices and chorus. (Birchard.) 

“Daniel Boone” is a successful treat- 
ment of the story of the pioneer beloved 
of all Americans. The libretto by 
Geoffrey F. Morgan is excellent, as is 
Samuel Richards Gaines’s tuneful mu- 
sic, written with much distinction and 
an expert knowledge of the require- 
ments of a piece of this kind. It is 
really a romantic light opera and is in 
three acts. (Birchard.) 


Song 


“The Way that Lovers Use” for high 
voice, Bainbridge Crist’s newest, is 
charming, set to Rupert Brooke’s verses, 
verses that some will find difficult te 
understand. There is great simplicity 


in the music, touched with harmonic 
charm, significantly in the last three 
chords. (Carl Fischer.) 


Anthem for Mixed Voices 


“Noel” is an elaborate Christmas an- 
them with piano or orchestra by Foster 
Krake. In it Mr. Krake, in addition to 
his own material, employs adroitly 
phrases from the famous “Stille Nacht, 
Heilige Nacht.” It is eminently suited 
to Christmas programs of choral soci- 
eties, as well as to accomplished church 
choirs. (Carl Fischer.) 
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NEWS AND MUSICAL EVENTS IN RADIO 


COLUMBIA AGAIN TO PUT 
STADIUM CONCERTS ON AIR 


Eight Saturday Broadcasts Scheduled, 
Beginning July 2—van Hoogstraien 
and Coates Each to Do Four 


The Columbia Broadcasting System 
announces that beginning Saturday, 
July 2, from 8:30 to 10 p. m., EDST, 
it will broadcast the entire Lewisohn 
Stadium Concert programs by the New 
York Philharmonic-Symphony each 
Saturday evening over WABC and a 
nationwide Columbia network. 

Willem van Hoogstraten and Albert 
Coates will be the conductors, the 
former conducting the first four broad- 
cast concerts and the latter the last 
four. The series will close on Aug. 22, 
and the last broadcast will be Aug. 20. 


Sodero Leads New Late-Hour Symphonic 
Programs 

Cesare Sodero inaugurated a new 

series of late symphonic programs over 

a WJZ network on May 30, designed 

to replace the former Slumber Hour 


broadcasts conducted by Ludwig 
Laurier. These programs, of forty-five 


minutes duration, begin at 11:15 p. m., 
and are heard every evening except 
Wednesdays and Saturdays. 


Richard Crooks in Firestone Hour 


Richard Crooks, tenor, new member 
of the Metropolitan Opera, is guest 
artist for the Voice of Firestone, Mon- 
days at 8:30 p. m. over a WEAF net- 
work, replacing Lawrence Tibbett, who 
is on vacation. Mr. Crooks’s first 
broadcast was on June 6. 


Boston “Pops” on Air 


The Boston “Pop” Concerts, con- 
ducted by Arthur Fiedler, went on the 
air from WEEI through a WEAF net- 
work on June 1, and will be’ heard reg- 
ularly, at 10 p. m. 


Ts 


|e Short Waves e 


Nina Koshetz, soprano, sang four 
voncerts during May over NBC. One 
of them was supposed to be her first 
all-English program. The Perolé 
String Quartet started its third year 
of broadcasting over WOR on May 29. 
Grace La Mar, contralto, was soloist. 

Cesare Sodero and the NBC Concert 
Orchestra, with Deems Taylor, nar- 
rator, Sonia Essen, mezzo-soprano, and 
Theodore Webb, baritone, gave a Rich- 
ard Strauss program in honor of the 
composer’s sixty-eighth 
NBC network on June 9. 

The Rochester Civic Orchestra con- 
tinues its NBC broadcasts under Guy 
Fraser Harrison on Wednesdays at 
11:15 p. m. All-Debussy was the 
May 29 WOR program of the Moderns 

—Dorothy Minty, violin, Jeanne Allen, 
cello, and Mercedes Bennett, piano. 

Sandor Harmati conducted the NBC 
Symphony in a Schubert list on May 
22, with Alma Kitchell, contralto, as 
soloist. . . Emily Roosevelt, soprano, 
was heard several times with the Wes- 
sellians, Florence Wessell at the piano, 
over WRNY during May. 

Beniamino Gigli, saying a _ radio 
farewell on May 22, Aida Doninelli, 
soprano, on May 29, and Paul Robeson. 
baritone, on June 5, were recent G. E. 
Circle stars. 


year over an 


Hutcheson’s Broadcasts Stimulate Requests 
for Fine Music from All Over the Country 


Cosmo-Sileo 
Ernest Hutcheson, Pianist, Seen with One of His Most Faithful Friends, a U. S. Mall Bag, Which 
Has Brought Him Hundreds of Letters in Response to His Weekly Broadcasts 


UNDREDS of letters have poured 

in weekly from all parts of the 
country in response to Ernest Hutche- 
son’s Sunday night broadcasts over 
station WABC and the Columbia net- 
work, and the pianist and dean of the 
Juilliard Graduate School has dis- 
covered from them that people do want 
the best in music. 

“Chopin heads the request list,” says 
Mr. Hutcheson, but close behind him 
are Beethoven, Liszt, and Mendelssohn. 
Many requests come also for Mozart, 
Schumann, Schubert, Brahms, Saint- 
Saéns, and Bach. Compositions by 
Henselt, Haydn, Scarlatti, Scriabin, 
Debussy, Tchaikovsky, Rachmaninoff, 
Weber, Paradisi, and others have been 
requested often.” 

Some single works which have been 
asked for in greatest numbers are: 

Beethoven, “Moonlight,” “Appas- 
sionata” and “Pathetique” Sonatas, 
and all the concertos; MacDowell, D 
Minor Concerto; Liszt, Hungarian 
Rhapsodies No. 6 and 12 and “La 
Campanella”; Grieg, Concerto in A 
Minor; César Franck, Variations Sym- 
phoniques; Schumann, Concerto in A 
Minor and Etudes Symphoniques; 
Saint-Saéns, G Minor Concerto; Men- 
delssohn, Rondo Capriccioso, Scherzo 
from “Midsummer Night’s Dream” 
(Arr. by Hutcheson) and Concerto in 


G Minor, and Wagner-Hutcheson, Ride 
of the Valkyries. 

Other concertos which Mr. Hutche- 
son has played include the Henselt F 





Minor, Chopin E Minor, Mozart D 
Major, D Minor and A Major, Rubin- 
stein D Minor and Tchaikovsky B Fla: 
Minor. Howard Barlow leading the 
Columbia Symphony has accompanied 
all the piano works with orchestra 

The broadcasts temporarily 
on May 29, as Mr. Hutcheson sailed 
for a two months’ holiday in Europe 
on June 2, but they will be 
on his return in August. The first one 
was on Sept. 20, 1931. 


c le sed 


resumed 


Olin Downes Broadcasts from Europe 
+ = +) 


Olin Downes, music critic of the 
New York Times, who is summering in 
Europe, talked from Warsaw on June 
6, the first of three such broadcasts on 
an NBC network. 


Scribner’s Issue Radio Music Library im 
Eight Volumes 


Supplying a work of ready reference 
for the allegedly vast army of radio lis- 
teners, there is issued the Scribner Ra- 
dio Music Library (New York: Charles 
Scribner’s Sons) in eight volumes, well 
bound in red cloth. Six of the volumes 
are devoted to piano music and two tx 
songs. The latter contain songs from 
operas, oratorios and other sacred mu- 
sic. and so-called “favorite” songs 

The piano volumes include classic and 


romantic pieces by the great composers, 


salon pieces, excerpts from operas, light 
operas and ballets, and dance music 
the better type. In most cases the 7 
ano arrangements have been simplified 
The editor is Albert E. Wier 
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CHAUTAUQUA OPERA HOUR 
OPENS SATURDAY SERIES 


Artists Seummering at Resort Are Heard 
Under Direction of Gregory Ashman 
—Ejight Programs Planned 

The Chautauqua Opera Hour, fea- 
turing artists at Lake Chautauqua, 
N. Y.. under the direction of Gregory 
Ashman, assistant to Albert Stoessel, 
and acting director during Mr. Stoes- 
sel’s sabbatical leave, opened on Sat- 
urday, May 28, over a WEAF network 
at 3:30 p. m. 

The series of eight concerts are simi- 
lar to the Chautauqua programs heard 
last year. Imeluded in the first pro- 
gram were numbers by Marion Selee, 
contralto; Willard You-g and Warren 
Lee, temors; Florence Vickland and 
Ruby Mercer, sopranos; and a quartet 
composed of Mr. Young, Robert Cross, 
bass; Josephime Antoine and Miss 
Vickland, sopranos. 


Gotham Academy Broadcasts 

The Gotham Academy, Edna White, 
director, inaugurated a series of broad- 
casts over WOR by three chamber 
music organizations drawn from the 
faculty, on May 20. The first concert 
was by the brass ensemble; the second, 
om May 25, by the woodwind ensemble, 
and the third was to be by the string 
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“Gendoliers” a Charming Set 


A completely delectable set is the re- 
cording of Gilbert & Sullivan’s “Gon- 
doliers” om twelve double twelve-inch 
dises im an album. This set is without 
cuts. The recording is by the D’Oyly 
Carte Opera Company. 

This work, though it never achieved 
the popularity of some of the earlier 
pieces, contains some of Gilbert’s finest 
lyrics and Sullivan’s most beautiful mu- 
sk It was their swan song, as the 
break between them occurred during its 
rum, and the two subsequent works do 
not amount to much. 

Some of the dises are better than 
thers. That containing the luscious 
“Kind Sir, You Cannot Have the 
Heart.” is superlative. The choral 
numbers are uniformly fine. The solo 
singing is excellent, though there are 
noticeable provincial English intona- 
tions as unpleasant, doubtless, to culti- 
vated British ears as they are strange 
to our American ones. The orchestra 
is good and never too loud in the accom- 
paniments. It still seems a pity that 
the dialogue cannot be included in these 
sets but failing that, ome can only be 
grateful for such a fine presentation of 
th score. 





us lovely 
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Menuhin Plays Bruch Concerto Beauti- 
fully 


An extremely imteresting recording 
of Brach’s G Minor Violin Concerto has 
beem made by Yehudi Menuhin and the 
London Symphony under Sir Landon 
Ronald for Victor, on three twelve-inch 
124 of Musical Master- 
pieces. This is the first electrical re- 

rding of the work. 

While it cannot be said that the bom- 
bast of the first movement or the senti- 
mentality of the second sound as con- 
vincing as formerly, nothing but praise 
can be vigor and the 


lises as No. 


given for the 

vely tome with which Master Menuhin 
has executed the work. The volume of 
tome which the young soloist manages 
te put through the microphone without 
impairing its agreeable texture is very 
fine, amd makes the set one of the best 
of its kind yet heard. 
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PROVIDENCE HEARS 
SCHOOL ORCHESTRA 


Findlay Leads 150 Young 
Players — Recitals 


Are Feature 


PROVIDENCE, June 10.—The New En- 
gland High School Festival Orchestra 
of some 150 players gave its sixth an- 
nual concert in Infantry Hall on a 
recent Sunday afternoon, under Fran- 
cis Findlay, head of the department of 
school music of the New England Con- 
servatory. Nancy Follett was piano 
soloist. 

The Chaminade Club, in honor of its 
president, Mrs. George Hail, presented 
Louise Lerch, Metropolitan Opera so- 
prano, in a recent excellent recital. 

The George Faulkner Instrumental 
Ensemble made its first appearance at 
Churchill House recently. Elsie Lovell 
Hankins, contralto, was the soloist. 

Nelson Eddy, baritone of the Phila- 
delphia Grand Opera Company, was 
heard in a May recital. 





“Martha” Sung in French 


A concert version of Flotow’s opera 
“Martha” was recently presented in 
the Elmwood Congregational Church 
by soloists, chorus and orchestra under 
René Viau. The group, singing in 
French, draws its membership from 
Woonsocket and the northern part of 
the state. 

Mrs. George W. H. Ritchie was 
honored at the President’s Day lunch- 
eon of the Chopin Club. 

Special Music Week programs were 
sponsored by the Rhode Island Federa- 
tion of Music Clubs, of which Virginia 
Boyd Anderson is president. Taking 
part in the general celebration were: 
the New England High School Chorus, 
led by Walter H. Butterfield; the Hope 
Street High School Orchestra under 
Roger Greene; the Providence Sym- 
phony, conducted by Wassili Leps, with 
Lorette Gagnon as piano soloist; the 
Amati String Quartet; Geneva Jef- 
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OMAHA SYMPHONY IN BENEFIT LIST 


Harriet Johnson Wins 
Juilliard Fellowship in 
Rubin Goldmark’s Class 





Apeda 
Harriet Johnson, Who Will Spend the Summer 
at the Oregon University on a Juilliard Fellow- 
ship 

As a result of her winning the Juil- 
liard Fellowship in Rubin Goldmark’s 
composition class, Harriet Johnson will 
spend the summer at the University of 
Oregon. She will do research work 
there in the psychology of music. 


awe 





ferds Chapman, soprano; Elsie Lovell 
Hankins, contralto; George Tinker, 
tenor, and Mary Brooks, violinist. 

Oscar Ekeberg, Elmer G. Wilson 
Smith and Celia Parvey were in charge 
of other programs. A musicale ar- 
ranged by the Chopin Club featured 
Barre-Hill, baritone of the Chicago 
Opera, Oscar Lozzi, pianist; Benjamin 
Premack, violinist, and a vocal quartet 
made up of Miss Chapman, Mary 
Miller, Mr. Tinker and Harry Hughes. 
Accompanists were René Viau, Leroy 
K. Armstrong and Mr. Lozzi. 

ARLAN R. COOLIDGE 
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speed are at a 
premium.” 
—New York 


Times 
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Littau Leads Concert of 
Popular Works—Choral 
Programs Given 


OMAHA, June 10.—The annual “pop” 
concert, for the benefit of the orchestra 
fund, came as an aftermath of the 
Omaha Symphony subscription season 
and was given at the City Auditorium, 
on the evening of May 12. Joseph 
Littau and the members of the orches- 
tra donated their services. Harriette 
Clark Price, contralto, was the assist- 
ing artist. The audience numbered 
3000. 

The program contained works of 
Nicolai, Dvorak, Chabrier, Pierné, 
Sibelius, Rimsky-Korsakoff and Tchai- 
kovsky. Mr. Littau received flowers 
from the Omaha Music Teachers’ As- 
sociation. Mrs. Price, of Boston, a 
native of this city, sang arias by Gluck 
and Tchaikovsky, revealing art and a 
superb voice. She received an ovation 
and flowers and was recalled many 
times. 


Opera Scenes Presented 


The Society of Grand Opera in En- 
glish, Mme. Thea Moeller-Herms, 
director, gave excerpts from operas at 
the Knights of Columbus Auditorium 
recently. Mrs. Margaret Arthur, Mrs. 
Charles Assman and Mrs. O. H. Gibbs, 
appeared in scenes from “Tannhauser,” 
“Lohengrin” and “The Beggar Stu- 
dent.” Helen Gerin and Lebrand Wy- 
koff appeared in a duet from “Pag- 
liacci.” Those taking part in scenes 
from “Hansel and Gretel” were Le- 
brand Wykoff, Edward Holman, Helga 
Wykoff, Helen Gerin and Mrs. W. L. 
Pierpoint. Mrs. Walter A. Yuenger 
told the stories of the operas. The 
singers were accompanied by a double 
string quartet from the Omaha Sym- 
phony under Ernest Nordin. 

The third annual concert by the 
Omaha School Teachers’ Choral So- 
ciety, Carol Marhoff Pitts, conductor, 
assisted by Henry G. Cox, violinist, and 
Martin Bush, pianist, was given in the 
Central High School Auditorium on 
May 17. 

The Elks Apollo Club, N. J. Logan, 
conductor, appeared in its annual 
spring concert at the Knights of Co- 
lumbus Auditorium on May 10. As- 
sisting artists were Mr. and Mrs. Cecil 
Berryman, pianists. The chorus pro- 
gram included numbers by Bach, 
Franck, Sullivan, MacDowell and Bul- 
lard. C. Roger Hicks was the able 
accompanist. Mr. and Mrs. Berryman 
played a Suite for two pianos by Aren- 
sky, a Polonaise by Mr. Berryman and 
other works. 


Young Artists’ Series Concluded 


The sixth and last recital of the 
Young Artists’ Series sponsored by the 
Omaha Music Teachers’ Association, 
Frank Mach, president, was given in 
the Joslyn Memorial on May 16. Rabbi 
Frederick Cohn spoke on “The Message 
of Music.” Those heard were Marie 
Uhlig Edwards, pianist; Dorothy Mad- 
den, soprano, accompanied by Flora 
Sears Nelson, and Louise Schnauber 
Davis, violinist, accompanied by Louise 
Shadduck Zabriskie. The series will be 
continued next season. 

The Mother Singers of Council 
Bluffs, led by Mrs. Robert Mullis, and 
assisted by Mabel Woodworth Jensen, 
violinist, and Mrs. Karl Werndorff, 
pianist, gave a concert in the Joslyn 
Memorial on a recent Sunday after- 
noon. 


Studio programs of outstanding 
merit have been given by pupils of 
Edith Louise Wagoner, Mr. and Mrs. 
Berryman, August Borglum, Luella 
Anderson, Edith May Miller, Mabel 
Woodworth Jensen, Albert F. Beck, 
Martin Bush and Louise Shadduck 
Zabriskie. 

The closing school children’s concert 
by the Omaha Symphony, Joseph Lit- 
tau, conductor, was given in the 
Orpheum Theatre to a capacity audi- 
ence. 

The program included the “Meister- 
singer” Prelude, a talk on “Harmony, 
an Element of Music,” by Mr. Littau, 
with works of Grainger and Johann 
Strauss played as illustrations. 

Beatrice Belkin, coloratura soprano, 
was the assisting artist in “Carnival 
of Venice” by Benedict, and an encore, 
the “Norwegian Echo Song.” 

Juliet McCune, music supervisor of 
public school music, has given untiring 
effort to foster the series. Mrs. L. F. 
Crofoot has financed all deficits. 

Under the auspices of the Students’ 
Activities Association the Russian Cos- 
sack Chorus, Sergei Sokoloff, conductor, 
appeared at Technical High School re- 
cently. MARGARET GRAHAM AMES 


Rosa Ponselle Leaves Hospital After 
Operation 


NEW HAVEN, CONN., June 10.—Rosa 
Ponselle, who underwent an operation 
in St. Raphael’s Hospital recently, left 
the institution on June 2. Miss Pon- 
selle had previously stated that she 
planned a trip to Europe after her re- 
covery, returning to the United States 
in the autumn. 


An Apology 


Through an inadvertence, the photo- 
graph labeled Charles Martin Loeffler 
in the symposium on radio “crooning” 
in the May 25th issue of MUSICAL 
AMERICA was that of the late B. J. 
Lang of Boston. MUSICAL AMERICA 
expresses its regret for this error to 
Mr. Loeffler, and to George Eustis 
Corcoran, of New York, who took the 
original photograph of Mr. Lang. 
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SAN ANTONIO HEARS 
NUMEROUS RECITALS 


Observance of Music Week 
Includes Programs of 
Great Variety 


SAN ANTONIO, June 10.—Coe Glade, 
contralto of the Chicago Civic Opera, 
brilliantly closed the series of concerts 
by the Civic Music Association. Willard 
Rhodes, accompanist, played solos. Mrs. 
Alexander McCollister gave a lecture- 
recital on modern music before the Fac- 
ulty Club of Westmoorland College, in 
Mary Catherine Hall. The sixteenth 
annual concert of the violin octet of the 
Tuesday Musical Club was held in the 
ballroom of the St. Anthony Hotel, under 
the direction of Carl Venth. The assist- 
ing soloists were Mrs. Fred Jones, so- 
prano, accompanied by Mrs. H. L. 
Bridgeman, and Mrs. William Ward 
McDonald, pianist. The annual concert 
of the piano ensemble department of 
the Tuesday Musical Club was given re- 
cently. Maria Kurenko, soprano, gave a 
previous recital. Lois Maseley accom- 
panied. 





New Classes Appear 


The San Pedro Playhouse was filled 
to standing room for a demonstration 
recital of the newly formed violin 
classes in the public schools under the 
direction of Marjorie Murray Keller. 

Easthope Martin’s song cycle for four 
voices, “The Mountebanks” was pre- 
sented by the San Antonio Musical Club 
in observance of Music Week, with 
Charles Stone as chairman. Taking 
part were Mrs. Fred Jones, soprano; 
Zuleme Herff Simpson, contralto; 
Charles Stone, tenor; Warren Hull, 
baritone, and Walter Dunham, accom- 
panist. 

The appearance of Negro choral sing- 
ers in the lobbies of hotels was an at- 
tractive feature under the chairmanship 
of Mrs. Stanley Winters. Mrs. Eli 
Hertzberg is president of the Music 
Week Association. 

The Municipal Oratorio Society pre- 
sented Rossini’s “Stabat Mater” re- 
cently in the Sunken Garden Open-air 
Theatre in Brackenridge Park. Carl 
Venth conducted the chorus and the 
San Antonio Civic Opera Orchestra. 
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The solists were Evelyn Duerler, so- 
prano, Zuleme Herff Simpson, contralto, 
Robert Burns Campbell, tenor, and 
Warren Hall, bass. 

Oscar J. Fox conducted a perform- 
ance of Maunder’s “Penitence, Pardon 
and Peace” and Gounod’s “Gallia,” at 
Christ Church. The soloists were 
Evelyn Duerler, Milton McAllister, and 
Eric Harker. Maunder’s “Olivet to 
Calvary” was sung at St. Mark’s 
Episcopal Church, conducted by Walter 
Dunham. The soloists were Marjorie 
Winters Glaze and Mrs. Judson Phelps, 
sopranos, William Irby and William 
MeNair, tenors, and Cuthbert Bullitt 
and Paul Mellenbruck, baritones. 


Lucchese Is Welcomed 


Josephine Lucchese, coloratura soc- 
prano, a native San Antonian, appeared 
in concert with the assistance of Ru- 
dolfo Hoyos, baritone, and Delfina Bre- 
ton, danseuse. The concert was spon- 
sored by the Duchessa D’Aosta Club, 
of which Marie Lucchese George is 
president. 

Betty Longaker Wilson, soprano, was 
presented in recital by Mrs. Fred Jones 
of the faculty of Westmoorland College. 
Walter Dunham accompanied. 

Florence Griffith directed a perform- 
ance of Katherine E. Hunt’s “A Mid- 
night Fantasy” for the thirteenth an- 
nual luncheon to close the season’s work 
for the Tuesday Musical Club of which 
Mrs. Eli Hertzberg is president. Tak- 
ing part were Betty Longaker Wilson 
and Barbara Brown, sopranos. The 
Tuesday Musical Violin Octet played 
Mozart, d’Alesso, Laurans and Bohm. 
Members are Corinne Worden, Mrs. 
M. M. Montgomery, Mrs. Eugene Mil- 
ler, Mrs. Edwin Dubose, Mrs. P. H. 
Swearingen, Mary Louise Walliser, 
Mrs. Harry Tappan, Mrs. M. P. White, 
Mrs. William Ward McDonald is the 
accompanist. 

GENEVIEVE M. TUCKER 


Oliver Ditson Co. Gives Prizes 


Prizes donated to the solo singing 
contest sponsored in May by the Ameri- 
can Academy of Teachers of Singing 
were donated by the Oliver Ditson Co., 
through the interest of William Arms 
Fisher, vice-president, and not by Carl 
Fischer, Inc., as was stated in the last 
issue of MUSICAL AMERICA. 
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Marcian Thalberg 
to Join Faculty 
of Mannes School 





Marcian Thalberg, Pianist, Who Will Teach in 
New York Next Season 


After a distinguished career which 
has embraced both concert and peda- 
gogic activities, Marcian Thalberg, 
pianist, will teach exclusively at the 
David Mannes Music School next sea- 
son. 

The pianist comes from a family of 
prominent Russian lawyers, and spent 
most of his early life in Switzerland. 
After long study and a debut in Paris 
in 1903, he concertized and taught in 
leading European centres. 

His first visit to America was in 
1913, when he conducted master classes 
at the Cincinnati Conservatory of 
Music. He later taught in other cities, 
including Chicago. 


Women’s Broadway Community Chorus 
of Flushing Gives Concert 


FLUSHING, N. Y., June 10.—The Wo- 
men’s Broadway Community Chorus, 
Mme. Edith Baxter Harper, conductor, 
gave its second concert of the season 
in the Church-on-the-Hill recently. 
Raymond Freemantle, baritone, the as- 
sisting artist, with Mrs. Freemantle as 
accompanist, sang effectively two 
groups of songs by Protheroe, Aylward, 
Densmore, Turner-Maley, Abbot and 
Sanderson, and assisted the chorus in 
Cornelius’s “Ein Ton.” Agnes M. Ames, 
contralto, was heard in works of Camp- 
bell-Tipton, Ponce and Del Riego. The 
chorus sang skillfully works by Denza, 
Burleigh, Rimsky-Korsakoff, Brahms- 
Shelley, Rubinstein and others. Mrs. 
A. A. Cobb and Frances L. Rassiga 
gave incidental Mrs. Seymour 
Deighton was the club accompanist. 


solos. 


Cadek Society Heard in Chattanooga 


CHATTANOOGA, TENN., June 10.—The 
Cadek Choral Society ended its season 
with an artistic concert, given in the 
Memorial Auditorium on May 22. J. 
Oscar Miller conducted the ensemble of 
200. McConnell Erwin, municipal or- 
ganist, was guest soloist. Soloists in 
music by Mendelssohn, Wagner-Chal- 
linor and Bruch were Daphne Morris 
Bales and Margaret Gavitt, sopranos; 
Wesley Barton, tenor; Hibbard Albrit- 
ton and Haskell Boyter, baritones. 

Ottokar Cadek, first violinist of the 
New York String Quartet; Edward 
Shalett of the St. Louis Symphony, and 
Mrs. Sidney G. Trownsell played first 
violin with the orchestra. Elizabeth 
Armstrong and Frances Hall Hill wers 
at the piano. 
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PORTLAND ARTISTS 
HOLD MANY EVENTS 


Group Programs Lend Zest 
to Calendar—Thirty 
Pianists Heard 


PORTLAND, ORE., June 10.—Included 
in Music Week events were five con- 
certs in the Municipal Auditorium and 
one in the Library, sponsored by the 
Oregon Federation of Music Clubs, of 
which Helen Calbreath is president. 

The Neah-Kah-Nie String Quartet 
played under the auspices of the Port- 
land Chamber Music Society in May. 
Genevieve Pipes was the assisting 
pianist. The Alicia McElroy Ensemble 
was heard with Halfred Young, tenor, 
as soloist. Quartets by Mozart and 
Borodin and a Grieg Intermezzo were 
played by the Portland Symphony 
String Quartet at Reed College. 

The Monday Musical Club presented 
an ensemble of thirty pianists, led by 
Ferenz Steiner, in the Auditorium. The 
chorus of the club, led by P. A. Ten 
Haaf, assisted. 

A feature of the May luncheon of 
the Portland District of the Music 
Teachers’ Association was an exposi- 
tion of public school music under W. 
H. Boyer, supervisor. Students of St. 
Helen’s Hall, directed by Mabel Hall 
Smith, appeared in “The American 
Girl” by Vincent. 

Professional winners in the recent 
composition competition conducted by 
the Society of Oregon Composers were 
Helen Van Zile, Delia Sears Dixon and 
Bertram Shedd. Juanita Kilbourne 
Clauss was successful in the amateur 
class. 

Student winners in the second annual 
music contest conducted by B’nai B’rith 
Center were: Harry Feldstein, Shirley 
Golden, Isaac Davis, Beatrice Rabin 
and Richard Lubliner, piano; Stanley 
Bromberg and Lewis Feldstein, violin. 

JOCELYN FOULKES 
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Musical America’s Open Forum 





To Include or Not to Include 


To the Editor of MUSICAL AMERICA: 

In the review of my book, “Tune In, 
America,” in your May 10th issue, I 
am accused of prejudice in omitting 
the distinguished names of Bloch and 
Loeffler from my lists of American 
composers. I hope you will grant me 
space to make answer to so serious a 
charge. 

My lists of music by American com- 
posers played by our chief orchestras 
1919 to 1930 appear in Chapters II 
and III, and are there presented as 
extensions of lists originally prepared 
for a shorter period by Dr. Howard 
Hanson in his “A Forward Look in 
American Composition.” I followed 
Dr. Hanson’s plan of selection, but 
unfortunately omitted to quote his ex- 
planation of it, as your review has 
made me now realize for the first time. 
“IT have limited my list,” writes Dr. 
Hanson, “to native born composers 
because of my feeling that no one born 
and growing to maturity abroad can 
truthfully be called an ‘American com- 
poser.’ This excludes a number of 
eminent men such as Charles Martin 
Loeffler, Ernest Bloch and others whom 
America is proud to claim as residents 
of this country and composers of inter- 
national importance.” 

The only place in my book where I 
state the same principle of selection is 
a passage in the last chapter, possibly 
overlooked by your reviewer, where, 
presenting a list of our chamber music, 
I specifically state that it excludes that 
of “composers who, like Bloch and 
Loeffler, no matter how distinguished, 
are not representatively American.” 
My orchestral lists did as they went 
on, it is true, as your reviewer points 
out, come to include many composers 
of European birth who, like Hutch- 
eson, Kolar, Wagenaar, Borowski and 
Herbert, have lived here since their 
early twenties; my feeling was that 
without their work, some of which has 
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absorbed much of the American spirit, 
my picture of our activities would be 
incomplete. According to this, Mr. 
Loeffler, who has lived here since he 
was twenty, and done all his work 
here, ought perhaps to have been in- 
cluded, though the aesthetic questions 
involved in estimating work so Euro- 
pean in spirit as his are subtle and 
difficult. In the case of Mr. Bloch I 
feel the situation is rather different. 
He was in his middle thirties when he 
came to America; his style was al- 
ready formed, and he had a European 
reputation. Therefore although my 
book discusses his work freely it does 
not classify him as an American com- 
poser. 
DANIEL GREGORY MASON 


Significance Behind a Performance 


To the Editor of MUSICAL AMERICA: 


When the Department of Music Edu- 
cation of New York University’s 
School of Education presented a per- 
formance of Verdi’s “Requiem” con- 
ducted by Dr. Hollis Dann, in Carnegie 
Hall, April 30, it is altogether probable 
that not all of the audience knew pre- 
cisely what it was hearing. The ex- 
cellence of the performance and the 
beauty of the music were only part of 
the story. 

I, too, fell into the trap that awaited 
most of the audience. I heard only 
the music and forgot completely the 
larger significance of what the evening 
offered—that almost every one of the 
340 singers in that chorus is planning 
to become a teacher. Eighty per cent 
will probably go into the public schools 
to teach music to our children. That 
is the great significance of Dr. Dann’s 
offering of the “Requiem.” 

Few will deny that the musical 
standards of the American college and 
university are higher than they were 
a quarter of a century ago, but all 
musicians and music lovers are by no 
means aware of the extent of such 
improvement. 

It is true that in some colleges the 
artistic standards of the music depart- 
ment would never have been tolerated 
in academic courses, and musicians 
have had considerable justification in 
looking down on the musicianship of 
the college professor. But the time for 
this is passing. 

In Dr. Dann’s School of Music Edu- 
cation the students are trained largely 
to become supervisors of music in the 
public schools, and the balance between 
pedagogy and musicianship is finely 
adjusted. The graduate must be both 
musician and teacher. 

No doubt this kind of thing is being 
done in other centers than New York, 
and in other colleges than New York 
University. If they attain the excel- 
lence of Dr. Dann’s performance we 
may well feel encouraged about the 
musical future of our country. 

JOHN TASKER HOWARD 


More About “Crooning” 


To the Editor of MUSICAL AMERICA: 

The New York Singing Teachers As- 
sociation, having read your symposium 
by authorities on the subject of croon- 
ing in MUSICAL AMERICA of May 25, 
notes the omission of its statement on 
the subject. 

The action of the Association was the 
first important one taken from the 
point of view of the singing teacher. 

It followed closely on Cardinal 
O’Connell’s original interview and as a 
consequence received wide publicity in 
the daily press and in the musical pub- 
lications throughout the country, in- 
cluding MUSICAL AMERICA. 

The statement was the result of care- 
ful consideration and represented the 
opinion of over 100 of the leading 
teachers of singing in New York City. 

The Association regrets that its pro- 
nouncement was not included or re- 
ferred to in your symposium. 

THE NEW YORK SINGING 
TEACHERS ASSOCIATION 
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Edwin McArthur to 
Be in New York for 
Summer Coaching 





Sylvia Salmi 


Edwin McArthur, Concert Accompanist and 
Coach, of New York 


Following the busiest season of his 
career, Edwin McArthur will remain 
in New York this summer and continue 
his coaching at his studio. During the 
season just completed he acted as ac- 
companist for the New York recitals of 
Frederick Jagel, tenor of the Metropol- 
itan Opera, Dan Gridley, tenor, Rosette 
Anday, contralto of the Vienna Staats- 
oper, Muriel Brunskill, English con- 
tralto, and William O’Donnell, Irish 
tenor in his two Town Hall recitals. He 
also played Mr. O’Donnell’s recital in 
Cleveland and his radio appearance on 
NBC. He was accompanist for Anna 
Case and Mario Chamlee in their radio 
appearances and for Kathryn Meisle, 
contralto, in twenty-six concerts on 
tour. 

In addition to these he appeared as 
accompanist at the Metropolitan Opera 
House Sunday night concerts for 
Gladys Swarthout, Frederick Jagel 
and Armand Tokatyan, at four Bilt- 
more Musicales for Beatrice Belkin, 
Frank Chapman, Joseph Macpherson 
and Antonio Sala. 

Mr. McArthur’s coaching activities 
in his studio for many other well- 
known singers have been further sup- 
plemented by his work as organist of 
the University Heights Presbyterian 
Church, a post which he has held for 
the last five years. 


SPRINGFIELD STUDENTS 
GIVE VERDI “REQUIEM” 





Young Performers Score Pronounced 


Success Under Hazel Clark 


SPRINGFIELD, MAss., June 10.—The 
glee clubs and orchestra of Central 
High School, numbering about 145 
musicians, gave an admirable perform- 
ance of Verdi’s “Requiem” under Hazel 
Clark on May 20. While the soloists, 
Margaret Olsen, Mary Hopple, Dan 
Gridley and James Stanley, were ex- 
cellent, even more interest centred in 
the work of the students. Many adult 
choruses might have envied the sono- 
rous climaxes and clear pianissimi 
achieved by these eager young singers 
as the result of Miss Clark’s fine train- 
ing.” JOHN F., Kysgs, JR. 


Leonora Cortez, pianist, has been 
engaged as soloist with the Cincinnati 
Symphony, Eugene Goossens, conduc- 
tor, for two concerts on Dec. 1 and 2. 





BROOKLYN GROUPS 
IN FINAL EVENTS 


Symphony and Chorus Are 
Heard in Joint 
Concert 


BROOKLYN, N. Y.—The_ season’s 
eleventh and final concert by the Brook- 
lyn Symphony, Yasha Fishberg, con- 
ductor, was given on May 6 at the 
Central Congregational Church, under 
the auspices of the Protestant Big 
Sister Council. Assisting were the 
Choral Club of the Brooklyn Free Mu- 
sical Society, Peter Wilhousky, con- 
cuctor, and Dmitry Dobkin, tenor solo- 
ist. Tchaikovsky’s “Pathetique” Sym- 
phony and choral numbers by Schubert 
and Archangelsky were features. 

The third and last concert of the 
Brooklyn Apollo Club’s fifty-fourth 
season was given at the Academy of 
Music. Dusolina Giannini, soprano, 
was an applauded guest artist. Wil- 
liam Armour Thayer led the club in 
well-sung works by Chadwick, Mac- 
Dowell and Hammond. 

Paul Ravell, baritone, assisted by 
Paul Haeussler, composer-pianist, ap- 
peared in recital at the First Nor- 
wegian Baptist Church. Piano students 
of the Ernest A. Ash studio were heard 
in recital recently in the Men’s Club of 
the Ocean Avenue Congregational 
Church. Fe.tix Deyo 


A Correction 


In the last issue of MusICAL AMERICA 
it was erroneously stated that Kath- 
erine Bacon played works of Schubert 
and Mozart as soloist with the New 
York Little Symphony. Miss Bacon 
played the Mozart Concerto in D. The 
Schubert Sonata, referred to as played 
by the pianist, was played by the or- 
chestra. 
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Early Summer Finds Studios Very Active 


Foster Miller Wins Naumburg Recital 


Foster Miller, bass-baritone, was re- 
cently awarded a debut recital for the 
season of 1932-1933 by the Walter W. 
Naumburg Musical Foundation. He 
was one of five successful candidates 
from a total of 171 contestants. The 
recital will be given at Town Hall in 
the early fall. 

Mr. Miller has been engaged as solo- 
ist for numerous clubs this season in 
New York and vicinity. 

Recent appearances were in a recital 
with Earl Weatherford, tenor, at the 
Brooklyn Academy of Music on April 
23; on May 6, at the Franklin School, 
East Orange, N. J.; at the Montclair 
Music Club on May 10; as soloist with 
the Flushing Oratorio "Society on May 
14; with the A. W. A. Choral Society, 
Gena Branscombe conducting, on May 
22, singing Miss Branscombe’s songs, 
and soloist with the Apollo Glee Club at 
Asbury Park, N. J., on May 26, Julius 
Zingg conducting. On June 7 he was 
to sing an operatic recital with Mr. 
Weatherford at the Chaminade Club, 
Yonkers, N. Y. He is a pupil of Ade- 
laide Gescheidt. 





La Forge-Berimen Pupils Busy 


Kathryn Newman, soprano, sang with 
success at a benefit concert at Wad- 
leigh High School recently with Beryl 
Blanche at the piano. 

Harrington van Hoesen, baritone, 
added to his laurels at an appearance 
at Hunter College on May 17. Mr. van 
Hoesen’s rich voice and expressive art 
brought forth enthusiastic response 
from the audience. Frank La Forge, 
his teacher, was at the piano. 

One of the weekly radio programs 
presented Kathryn Newman, soprano, 
Enrique Costa, baritone, and Mr. 
Forge, composer-pianist. Mr. Costa was 
heard for the first time on a LaForge- 
Berimen program, singing two groups 
of Spanish numbers. The two singers 
were also heard in a duet from “Don 
Giovanni.” 

Mr. La Forge presented a group of 
his pupils in recital at the Bowery Mis- 
sion recently. Those taking part in- 
cluded Helen Bury and Lucille Saul, 
contraltos; Julian Marshall, tenor, and 
LeRoy Weil, Albert Milans, John Lom- 
bardi and James Reynolds, baritones. 
The accompanists were Phil Evans, 
Aurora Ragaini, Kenneth Yost, Stanley 
Need and Louise McNerney. 


The May 26 broadcast presented 
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Neva Chinski, soprano, and Maria Ha- 
lama, mezzo-soprano. Sibyll Hamlin 
was at the piano for the former. Miss 
Halama sang two groups of songs in- 
cluding an “Andante” by Vaclav Di- 
vina, who played her accompaniments. 

Miss Newman was heard in concert 
in South Orange, N. J., on May 22. 
Kenneth Yost was at the piano. 

A group of singers from the La 
Forge-Berumen studios gave an inter- 
esting program at the Educational Alli- 
ance on May 22. They included Marie 
Powers, contralto; Julian Marshall, 
tenor; Albert Milans, baritone; Maria 
Halama, mezzo-soprano, accompanied 
by Vaclav Divina, and James Reynolds, 
baritone. Phil Evans accompanied all 
but Miss Halama. 





Pupils of Leon Carson Give Fifth An- 
nual Hour of Song 


Nuttey, N. J., June 10.— Students 
and artist-pupils of Leon Carson were 
heard recently in the fifth annual Hour 
of Song in the Spring Garden School 
Auditorium, with Vera J. Kerrigan at 
the piano. 

The interesting program of songs and 
operatic excerpts was given by Elsa 
Dwyer, Florence Carr, Agnes Hoffman, 
Madeline Mocilnik, Elizabeth Eckel, Al- 
vin Jaekel, tenor soloist at St. Barnabas 
Church, Newark; Lilian Couche, Ger- 
trude Zitzmann, Christine Marble, Con- 
stance Clements Carr, soprano soloist, 
First Presbyterian Church, Passaic; 
Margaret Russell, Henry Haberle, 
Grace McManus Smith, soprano soloist, 
St. Patrick’s Cathedral, Newark; Helen 
Kruge, Marie McGoey, contralto soloist, 
Church of Our Lady Help of Chris- 
tians, East Orange; Ethel Bennett, 
Henry Haberle, baritone soloist, First 
Presbyterian Church, Passaic; Betty 
O’Neill, Katherine Eastment and Mar- 
garet Russell. 





Edgar Schofield Presents Pupils 


Pupils of Edgar Schofield, voice 
teacher, were presented in recital at 
the Schofield Studio on May 20, in a 
well-chosen program of songs and arias. 
Edward Johnson, tenor of the Metropol- 
itan Opera, was the guest of honor. A 
reception and dance followed the re- 


cital, in which the following singers 
took part: Dorothea Garrett, Elliott 
Newbrook, Ruth Lake, Paul Klatt, 


Dolores Gill, Paul Haskell, Emelie Gre- 
goire, Ransom Steele, Adele Breaux, 
Arthur Bailey, Virginia Marvin and 
John Deacon. Paul Troubman was at 
the piano. 





Frederick Schlieder Gives Reception- 
Musicale 


Frederick Schlieder, teacher and au- 
thor, recently entertained a group of 
over fifty friends, the majority of whom 
were former students of the Schlieder 
Method of Creative Music Education, at 
the Hotel Oleott. A program was given 
by Monna de Montoliu, dancer, and 
Ruth Kemper, violinist, accompanied by 
Arousiag Costikyan. Preceding the mu- 
sical portion of the program, Mr. 
Schlieder gave a short talk. On May 
31, Mr. Schlieder started his New York 
summer class, which will be followed 
by courses at the Chicago Musical Col- 
lege; Oakland, Cal., and Denver. He 
will return to New York late in Sep- 
tember to launch his winter season. 

On May 26, in the Auditorium of the 
Society of Ethical Culture in Philadel- 
phia, Schlieder students at the Phila- 
delphia Conservatory of Music were 
heard in a concert of original composi- 
tions. 








! ELSHUCO TRIO <= 


“A large audience gave the performance neiiinian' al 
an ovation at the end of the concert.” 
—WNew York Post, Mar. 4, 1931 
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Mannes School Pupils Give Special 
Recital 


The final special student recital at 
the David Mannes Music School re- 
cently brought forward ten advanced 
students. These were pupils of the pi- 
anists Warren Case, Frank Sheridan 
and Newton Swift; the violinist, Paul 
Stassevitch; ‘cellist, Lieff Rosanoff, 
and voice teacher, Adrienne von Ende. 
The three violinists were Bernard Ko- 
prowski, Clara Reisky, who played part 
of the Franck Sonata with Arthur 
Dann, and George Kast. Pianists were 
Beatrice Rosenwald, Catherine Mc- 
Laughlin and Dora Richman. ’Cellists 
heard were George Feher and Alice 
Wachtell. Clotilde Mirabella was the 
singer. 

In addition to Marcian Thalberg, pi- 
anist, who will teach at the school next 
year, another new faculty member is 
Themy Georgi, New York voice teacher. 





Final Student Concert at Henry Street 
Settlement 


The last student’s concert of the 
Music School of the Henry Street Set- 
tlement was given on May 25, in the 
Grand Street Playhouse. Lillian D. 
Wald presented the certificates and 
prizes. Those heard on the program 
were Maurice Sklar, Beryl Jaeger, 
Joyce Altman, Irene Levy, Naomi Ka- 
nofsky, Frances Kulman, Sara Wagner, 
Hannah Cohen, Esther Jaeger, Anna 
Chassin, Nathan Hieger, Nathan Ko- 
blick and Hyman Siegel. The Colored 
People’s Chorus, Rosamund Johnson, 
conducting, and a chorus under Theofil 
Wendt were also heard. 





Pupils of Clara Lang Heard in En- 
gagements 


Pupils of Clara Lang, soprano, for- 
merly of the San Carlo Opera Company, 
who is now dividing her time between 
concert work and teaching, have been 
heard recently in various engagements. 
Florence Berwin, mezzo-soprano, made 
her first public appearance before the 
Women’s Auiliary of the North Hud- 
son County Hospitals. With Miss Lang, 
she sang duet programs at the Sister- 
hood Rally of the Congregation of 
North Hudson County and at the an- 
nual luncheon of the Council of Jewish 
Women at Union City, N. J. 

Johanna Keelon, sixteen-year-old col- 
oratura soprano, filled engagements 
at the graduation exercises of the Sa- 
cred Heart of Mary on May 25, and at 
the annual party of the Minerva Branch 


Arturo Vita Pupil 
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Wins Success in 
an Italian Debut 





V. Laviosa, Rome 
Arturo Vita, New York Voice Teacher, Whose 


Pupil, Della Benni, Was Acclaimed in Turin 


Della Benni, soprano, a pupil of Ar- 
turo Vita, made a successful debut in 
“Trovatore” at the Teatro Vittoria 
Emanuela in Turin recently. She was 
hailed by audience and press, and re- 
engaged to sing in “Forza del Destino,” 
in which she also won plaudits. 

Another pupil is J. Alden Edkins, 
who won the 1931 Atwater Kent Radio 
Audition. 

Mr. Edkins is heard with Erno 
Rapee and a concert orchestra in a 
new weekly series of Artist Service 
Musicales which began June 7, over 
an NBC network, at 9 p. m. 

He has been heard over NBC net- 
works at intervals since winning the 
audition. 

Mme. Lotta Roya Presents Voice 

Pupils 

Voice pupils of Mme. Lotta Roya 
were heard recently in a recital in the 
Hubbell Auditorium in Steinway Hall. 
Songs and operatic excerpts were sung 
by Frank Kickrey, Gertrude Zorn, Eric 
Forsberg, Mabel Miller, Edith Mariany, 
Ruth Norris and Elsie Straeb. Trudie 
Zorn, pupil of Mrs. Martin Heydemann, 
gave a monologue, and Janet Rockwell 
of the Carter Waddell Studio, an inter- 
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Yeatman Griffith to Conduct Twenty- 
first Summer Master Classes 


Yeatman Griffith will conduct his 
twenty-first consecutive season of sum- 
mer vocal master classes in New York 
City at the Yeatman Griffith Studios 
from June 20 to Aug. 8. Mr. Griffith 
is assisted by Mrs. Griffith and Eu- 
phemia Blunt. His fall season starts 
Sept. 12. 


Pupils of Ruth Shaffner Heard 


Pupils of Ruth Shaffner, soprano 
and teacher of singing, were heard in 
recital on the evening of May 26. Those 
taking part were Edith Sagerstrand, 
Lillian f a vy Irene Feussel, Florence 
Griffin, Maude Livingston, Grace Steb- 
bins, Lillian Pelham and Lota Forgie. 
The Trio Lyrique was also heard. 


Malatesta Pupil Heard 


Arthur L. Capurro, artist-pupil of 
Pompilio Malatesta of the Metropolitan, 
gave a recital on May 21, in the Chap- 
ter Hall of Carnegie Hall, singing arias 
and several song groups. 


MacClanahan Pupils Active 


Piano pupils of Richard MacClana- 
han gave a recital in Steinway Hall on 
the evening of May 25. Those taking 
part included Frances May Pottasch, 
Gertrude Bornstein, Mrs. Elma Snyder, 
Grace McCreary, Emmamay Norman 
and Raul Barragan. 

The Riverdale Country School, of 
which Mr. MacClanahan is director, 
gave its spring festival recently. 

Beginning this month Mr. MacClana- 
han will give a teachers’ course. Tessa 
Bloom, awarded the annual scholarship 
of the American Matthay Association 
for a year’s study with Tobias Matthay, 
has gone to London to begin her studies 
under Mr. Matthay. 


Florence Irwin Tracy Pupils in Recitals 


Uprer MonrTciair, N. J.—Piano pu- 
pils of Florence Irwin Tracy appeared 
in spring recitals recently, an afternoon 
event being devoted to beginners and 
second and third year pupils, and an 
evening to a joint recital of junior and 
senior pupils. Original works and 
transposing were features of both 
events. A large audience was enthusi- 
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Spring Recitals Given by Boston Teachers 


OSTON, June 10.—Carl Lamson, 

renowned accompanist for Kreisler, 
directs the Carl 
The faculty 
will open a summer session at the Lake 
Placid Club on July 1, remaining there 
who 
teaches singing, was for years a soloist 


Melba and Farrar, 
Lamson School of Music. 


until Sept. 1. Mrs. Lamson, 


at the Tremont Temple. 
* * * 


The seventeenth graduation concert 
of the Longy School of Music, Minna 
Franziska Holl, director, was held in 
Brattle Hall, Cambridge, on June 2. A 
special attraction was the two-piano 
playing of Jésus Maria Sanroma and 
Frederic Tillotson, the latter a member 
of the faculty. The late Stuart Mason’s 
for four 
‘cellos was played in his memory by 
Tuckerman, 
Annette Trafford and Yves Chardon. 
Roy S. Shrewsbury delivered the ad- 
Those to receive diplomas were 
Edna E. Tucker- 
man, Ethel H. Grew, Annette Kohan 


“Morceaux Caracteristiques” 


Denise Johnson, Edna 


dress. 
Richard S. Angell, 


and Marguerite A Buchanan. 
* * ~ 


Solos by Frederic Tillotson, pianist 
and instructor at Boston University’s 
College of Music, were featured at the 
recital by members of Delta Mu Alpha 
Piano 
solos composed by Edward Maltzman, 
president of the fraternity, were played 
by Paul Ladabouche, who also played 


in Jacob Sleeper Hall, May 23. 


two-piano works with Bernard J. 
O’Connor. Vocal soloists were Warren 
Freeman, tenor; Albert R. Raymond 


and Donald Taylor, baritones; 
ence F. Buell played the organ. 


* * * 


Teaching at the New England Con- 
servatory of Music will continue from 
mid- 
September, when the academic year of 
The faculty will in- 
clude Estelle T. Andrews, Julius Cha- 
loff, Floyd B. Dean, Alfred DeVoto, 
Kurt Fischer, Henry Goodrich, Doug- 
las Kenney, Margaret Mason, Mary L. 
Moore, Donald Smith, Frank Watson, 
Susan Williams, Anna Stovall Lothian, 
Rulon Y. Robison, Clarence B. Shirley, 
William L. Whitney, Paul Federovsky, 
Carl 
Peirce, Roland Reasoner, Louis Kloep- 


commencement, June 22, until 


1932-33 begins. 


Harrison Keller, Raymond Orr, 
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Underwood and Underwood 


Carl Lamson, Head of the School in Boston 
Which Bears His Name 


fel, Arthur M. Curry, Margaret Mason, 
Warren Storey Smith, Clara Ellis, 
Alice E. Whitehouse, Anna Bottero and 
Clayton D. Gilbert. 


* * * 


A program of chamber music by pu- 
pils of Clement Lenom of the faculty of 
the New England Conservatory was 
given recently in George Brown Hall at 
the conservatory. Those taking part 
were Christine Russum, George Madsen 
and Ralph Johnson, flutes; Joseph Lu- 
katsy and Oscar Tourtelotte, oboes; 
Manuel Valerio and John Howe, clari- 
nets; Leslie Rupert and Lowell Larsen, 
horns, and Frances Albertin and Boaz 
Piller, the latter of the faculty, bas- 
soons. Assisting on the program were 
Olive Appleton, a pupil of William C. 
Whitney, and Leo Litwin, pianist, a 
graduate in last year’s class. 

Artiss de Volt, harpist, and John 
Warren Sheldon, baritone, were also 
heard in a recent concert in the same 
hall. 


* * * 


Loretta Laurenti and her voice pu- 
pils gave admirable account of their 
year’s work in a song recital on June 6 
before a representative gathering of 
music lovers. Madame Laurenti heads 
the Boston branch of the School of Mu- 
sicianship for Singers, affiliated with 
the New York school. This recital, 
judging from its unqualified success, 
will give greater impetus to this com- 
mendable movement among singers. 
Those to perform were: Rose Bryant- 
Hamlin, Susan Wigglesworth, Mildred 
Paysnick, Harriet H. Smith and Elea- 
nor Ives. 

Madame Laurenti sang a group of 
songs with her usual artistry. 

Dolores Rodriguez accompanied ade- 
quately. W.d. P. 


Combs Conservatory Holds Commence- 
ment Exercises 


PHILADELPHIA, June 10.—The forty- 
seventh annual commencement exercises 
of the Combs Conservatory were held 
on May 25 in Scottish Rite Temple. As 
on former occasions, there was an elab- 
orate musical program by students, as- 
sisted by the Conservatory Symphony 
Orchestra of 110 pieces under the direc- 
tion of Dr. Gilbert Combs and assistant 
director, Dr. William Geiger. Doctor 
Combs conferred degrees, diplomas and 
certificates upon the large class of 
graduates. 





Chicago Schools 


CHICAGO, June 10.—The Chicago Con- 
servatory held its annual open house in 
the newly extended quarters in Kimball 
Hall recently in honor of the new dean, 
Arthur Dunham, Mrs. Dunham and va- 
rious new members of the faculty. A 
program was given by faculty members. 
New additions to the faculty are Eric 
Cooke, Harry Dimond, E. Warren K. 
Howe, Alfred Kuehle, Sophia Lubin, 
Alexander MacFadyen, Estelle Mande- 
ville, Beatrice Marks, Stella Saenger, 
Bruno Steindel, Jessie Rae Taylor, Ma- 
belle Church Van Alstyne, Adele Man- 
delson, Marguerite Karsch and Eva J. 
Shapiro. 








* * * 


Mary Peck Thomson studio activi- 
ties during the past month included a 
recital in Kimball Hall by Florence 
Gullans, under the auspices of the Mu- 
sical Guild; a recital for Grinnell Col- 
lege by Marine Parzybok, contralto; 
Agatha Lewis, soprano, before the Lake 
View Musical Club, the Chicago Heights 
Women’s Club, the Gary Women’s Club 
and the Arche Club, and a recital in 
Western Springs, Ill., by Ella Heim- 


brodt, soprano. 
* + . 


Anna Groff Bryant recently pre- 
sented Laura Howardsen, coloratura 
soprano; Pearl Gran, pianist, and 
Frances Smith, violinist, in the first of 
a series of studio musicales to be given 
by students, assisted by young artists 
of the Chicago Women’s Musical Club. 

” * - 

The Curtis Class Piano Department 
of the Chicago Conservatory observed 
the formal opening of its new studios 
in the Kimball Building with a public 
reception on May 22. M. M. 


Puplis of Rose Menes | Give Recital 





Twelve pupils of Rose Monas, pianist 
and a member of the faculty of Union 
Conservatory of Music, Brooklyn, were 
heard in recital in Steinway Hall on the 
evening of May 29. The program was 
varied, and at the conclusion Miss 
Monas played two Liszt numbers. 
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PROGRAMS IN OBERLIN 


C Whusiici _ 
Variety of Cimcerts 


OspRurK, Oame.— Faculty members 
and students of te Oferikim Con- 
servatory have aggearad im a variety 
of events. 

A leree eudieme feard the Con- 
servetory A Cepgeila Choir under the 
baton of Qinf OCimistiansem. Seniors 
giving pismo recital: were Lumile Lee, 
Helen Philips, Jomet Bussell and 
Walter Blodipestt. Wessrs. Walm and 
Williams, menibers of tite fiaculby,, con- 
ducted the Notiherm Ohim Sol and 
Enmsenible Contests om May & and T. 
Compositions of Beryl Ladd and Glenn 
Kimg were heard om May 5. 

The followime stuiimts have made 
appearances: Gon Mae Baird), ’tellist, 
accompanied iby Cancliine Boyd; Doris 
Bugbey, Doroiiem Beisser,, and Joseph 
Hungate, pois; Joim Frazer and 
Paulme Wager, ‘tellists; Roselle A. 
Bezazien, accongenied iy the Con- 
servatory Orchestre undiar tite batom of 
Maurice Kessler; Adm BE. Ott, singer, 
with Myra Omllm as accompanist; 
Susan Gray Shedd, Barry Battim Wel- 
liver, Jr., and Poames C.. Berry, or- 
ganists; the Wisse: Gegenieimer, Kel- 
lam, Hoffimam, Kennedy, Cressman, 
Crawford, Cock amd Connell), and the 
Messrs. Hoedl, Rowe and Lee 





Mount Bolyolke and Reonard College 
Olibs Presentt Rose Singers 


The Ross Simpers, Stuart BRoss,, con- 
ductor and accompanist, were presented 
im concert att tihe Banthizom om the eve- 
ning of May 24. 

The onganizetiom inmiinies Prances 
Sebel, soprano;; Betty Poulus,, contralto; 
William Royall, temon., and Jack Milford, 
baritone. Whe coment bewam with Han- 
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del’s “Sommi Dei” and Bach’s “Patron 
das Macht der Wind,” and closed with 
“MS Bowl of Roses” and a Southern 
Medley, all arranged by Mr. Ross. They 
also sang works by Kun and Molloy. 
Miss Poulus was heard in an aria 
from “Prophéte” and songs by Brahms 
and Strauss; Mr. Royal contributed 
Rodolfo’s aria from “Bohéme” and 
songs by Schubert and Bridges. Miss 
Sebel gave Hungarian folk songs in cos- 
tume, and Mr. Milford songs by La 
Forge, Moussorgsky and Warren. The 
work of the organization was of a high 
order and the individual members re- 
ceived much applause in their solos. 
N. 


Marguerite Hawkins Heard in Numer- 
ous Spring Engagements 

Marguerite Hawkins, soprano, who 
has just been engaged as temporary so- 
loist at the Christian Science Church at 
Great Neck, L. L, has filled numerous 
engagements during the past two 
months. On April 21, Miss Hawkins 
sang with the Amphion Male Glee Club 
at Newburg, N. Y.; on May 9, with the 
Tuckahoe Women’s Club, N. Y., and 
on May 11, with the Browning Society 
of New York at the Barbizon-Plaza and 
the Order of the Eastern Star, Brook- 
lyn. 

On May 12, Miss Hawkins gave a 
costume recital at Faith Home for the 
Aged; on May 13, she was soloist with 
the Saugerties Glee Club; on May 15, 
at the Westminster Presbyterian 
Church; on May 22, at Zion Church, 
Douglaston, L. I., and May 23, with the 
Twentieth Century Club at Kew Gar- 
dens, L. I. 





APPLETON, WIs., June 10.—Lawrence 
University has engaged for its artists’ 
course next year the Salzedo Harp En- 
semble, Nikolai Orloff, Paul Althouse 
and Sigrid Onegin. 








Passed Awap 


Wires. Cyrus BL. &.. Curtis 











PHILADUPSHA, Jame 1—Mrs,. Cyrus 
H. K. Curtis, witie of tie puilisher,, died 
in her sleep of » heat attack im Jeffer- 
son Hospital on Maw SL. Ber husband, 


who had been stnicdkem with @ heart at- 
tack a few Gays peewiuuslly,, was ill in 
the mext room 

Wirs. Curtis, whe was tite publisher’s 
second wite, was boom im Bangor;, Me., 
in 1850. Ber ooiitkm name was Kate 
Stanwood Outte:. Refine her marriage 
to Mr. Ourtis im 190, site had been 
Mrs. Harrison Pilkiuny.. Mrs. Curtis 
was a meniber of the Woman’ Commit- 
tee of the Phiindeipiiim Orchestra. Be- 
sides Mr. Curtis she is survived by two 
daughters ‘by ther finstt marriage. 





Thestione Hialin 


CINCINNATI Jum I0.— Theodore 
Hahn, fivtist and condition, died here 
on May 238. 

Mr. Hahn was boom im Denmark in 
1842, and came tt America im 1964 
He was wt one time conductor of the 
Indianapolis Synpiemy and came to 
Cincimati at tthe request of Theedore 
Thomas to become first ffutist im the 
Cimcimnati Orchestre ami instructor at 
the College of Music. Be is survived 
by three soms, Adiibhh, a well-known 
violimist;; Loui, fermenily with Weber’s 
Band, and Whentiee Haim. former di- 
rector of tthe Capital Tiestre Orches- 
tra, also, Tile Galim, at one time a 
member of the Gollere of Music faculty. 





Ohmiks EL. Becta 


Battmor:, Jam 1.—Charies EF. 
Bochau, for mamy years 2 member of 
the faculty of the Pesiody Conserva- 


0 svanmennnreny eer sn ree ovverneernnerneenrecerernneneenoty 


Albino Gorno Marks 
Fifty Years’ Service 
at Cincinnati College 





Albino Gorno, Dean of the College of Music 
in Cincinnati 


CINCINNATI, June 10.—Fifty years’ 
service as teacher in the College of 
Music is the record held by Albino 
Gorno, dean of the faculty and head 
of the piano department. It is esti- 
mated that he has given some 120,000 
lessons during this period. 

Mr. Gorno was born in Casalmorano, 
Italy, in 1859, and won a medal at the 
Milan Musical Exposition in 1881, re- 
ceiving the award at the hands of 
Queen Margherita. 

He came to America in the same 
year, touring the country with Adelina 
Patti. It was also in 1881 that he 





tery and active in music throughout 
the city, died suddenly at his home on 
June 8. 

Mr. Bochau was born in Germany but 
was brought to Baltimore by his par- 
ents when a child. He received his 
diploma from the Peabody Conserva- 
tory in 1899. For a number of years 
he was professor of Fundamental 
Training there and in 1907, was made 
instructor in singing. He also con- 
ducted the Johns Hopkins glee club 
and orchestra and the Arion Male 
Chorus and was director of music at 
the Maryland School for the Blind. 





Clara Koehler Heberlein “~ 

Detroit, June 10.—Clara Koehler 
Heberlein, founder of the Chamber Mu- 
sic Society of Detroit and for many 
years one of the city’s leading musi- 
cians, died last month, at her home in 
Redford Township, near here. She 
was sixty-eight years old and had been 
ill for some time. 

Mrs. Heberlein was born in Kénigs- 
berg, West Prussia, in 1864, the daugh- 
ter of Louis Koehler, composer, teacher 
and critic. In 1893, she married and 
came to America. Her late husband 
was a member of the ’cello section of 
the Boston Symphony. She is survived 
by two sons. W. 





Henry Schmitt 


Henry Schmitt, violinist and con- 
ductor, formerly concertmaster of the 
New York Philharmonic and for the 
past five years a member of the or- 
echestra of the Metropolitan Opera 
House, died in hospital on May 22. Mr. 
Schmitt began his musical career as a 
choir boy in Trinity Church, New York, 
and afterwards studied in Leipzig. He 
played under Seidl and Neuendorf and 
eonducted in New York, and Hartford, 
Conn. 


33 


joined the faculty of the College of 
Music, where he has remained ever 
since. 

Mr. Gorno is the composer of an 
opera, and has written in smaller 
forms, notably etudes and other works 
for the piano. 





Philadelphia Music Teachers Associa- 
tion Annual Dinner 


PHILADELPHIA, June 10.—The Phila- 
delphia Music Teachers Association un- 
der its newly elected president, Edward 
Ellsworth Hipsher, held its annual din- 
ner at the Cathay Tea Garden on May 
19. More than 170 attended. Mr. Hip- 
sher was toastmaster and conducted the 
ceremonies. The guests of honor were 
Dr. James Francis Cooke, Clara Mason, 
Mrs. Edward Philip Linch, Dr. Frances 
Elliot Clark, Mrs. John J. McDevitt, 
Jr., Mrs. Ella Olden Hartung, Mrs. 
Elma Carey Johnson, Mrs. Helen Ack- 
royd-Clare, Master Ralph Schaeffer and 
Master Joseph Battista. 

Doctor Clark, head of the RCA-Vic- 
tor Educational Department, and Doc- 
tor Cooke, president of the Presser 
Foundation and editor of The Etude, 
made addresses. 

A short musical program was given 
by Master Battista, pianist, and Master 
Schaeffer, violinist, the latter a pupil of 
Louis Persinger for the last two years. 


American Institute of Voice and Opera 
Awards Scholarships 


MonrTc.alir, N. J., June 10.—Scholar- 
ships offered by the American Institute 
of Voice and Opera, of which Ralph 
Errolle, tenor, is the director, are 
awarded after competitive auditions be- 
fore three judges. Winners of such 
prizes this spring were Betty Broug- 
ham, soprano, and Harold L. Crowell, 
tenor. The judges were Mrs. E. M. 
Heilig, Mrs. John A. Holland and Rob- 
ert M. Crawford. Courses for the 
1932-33 season will begin on Sept. 26. 








Grace Dufour Brown 


WASHINGTON, May 20.—Grace Du- 
four Brown, composer, organist and 
teacher, died here on May 13. Mrs. 
Brown was born and lived her entire 
life in Washington. She was associated 
for thirty-three years with the Temple 
Baptist Church, as organist, and later 
as soloist and director of the choir, and 
had also served as organist at the Wes- 
ley Methodist Episcopal Church. 

A. T. M. 





Charles H. Addams 


WESTFIELD, N. J., June 10.—Charles 
H. Addams, manager of the wholesale 
department of the Aeolian Company of 
New York, died at his home here on 
May 25, after a month’s illness. Mr. 
Addams was a native of Canton, Ohio, 
and had been connected with the 
Aeolian Company for thirty years. 





Mrs. Thomie Prewett Williams 


PAcIFIC GROVE, CAL., June 10.—Mrs. 
Thomie Prewett Williams, pianist, who 
had acted as accompanist for prominent 
artists, died at her home on June 2. 
Mrs. Williams was a graduate of the 
Cincinnati Conservatory. 








Louise Tyson Haywood 


BROOKLYN, June 10.— Louise Tyson 
Haywood, in private life the wife of 
Frederick W. Brewster, and well known 
as a concert singer a generation ago, 
died at her home here on May 31. Mrs. 
Brewster, who was fifty-four years old, 
had appeared with the New York Sym- 
phony and Philharmonic as well as in 
oratorio and recital. 





Michael Niebling 


‘SSouTH ORANGE, N. J., June 10.— 
Michael Niebling, horn player in the 
New York Philharmonic Orchestra for 


more than thirty years and in the or- 
chestra of the Metropolitan for fifteen 
years, died here on June 2. Mr. Nieb- 
oe was born in Germany in 1852, and 
came to this country in 1875. 





Hilda Clark 


MIAMI BEACH, FLA., May 20.—Hilda 
Clark, in private life Mrs. Frederick S. 
Flower, once a prima donna with the 
Bostonians and other light opera organ- 
izations, died here on May 5. 

Mrs. Flower, whose home was in Wa- 
tertown, N. Y., was born in Leaven- 
worth, Kan., in 1874. She appeared in 
“The Highwayman,” “Robin Hood,” 
“The Serenade” and “The Bride Elect,” 
but after her marriage in 1903 retired 
from the stage. She sang later in 
prominent New York churches. 





Mrs. Catherine Brereton Buell 


Boston, June 10.—Mrs. Catherine 
Brereton Buell, mother of Dai Buell, 
concert pianist, died at the home of her 
daughter at Newton Centre on May 20. 
Mrs. Buell was born in Hamilton, Ont., 
about sixty years ago. Besides her 
daughter, she is survived by one son. 


Thomas McNulty 


BALTIMORE, June 10.—Thomas Mc- 
Nulty, former sheriff of this city, died 
on May 25 in his seventy-fourth year. 
Mr. McNulty was the author and com- 
poser of the song “The Old Grey Mare” 
which, originally a campaign song in a 
local election, became one of the popular 
soldier songs during the Great War. 





William J. Spiegel L 


DETROIT, June 10.—William J. Spie- 
gel, violinist in the Detroit Symphony, 
died on May 24, after an illness of six 
weeks. Mr. Spiegel was born in Ber- 
lin in 1851. 
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CONVENTION HELD 
BY TEXAS CLUBS 


Dallas Has Seventeenth 
Meeting of State 
Organizations 


DALLAS, TEXAS.—The Texas Feder- 
ation of Music Clubs held its seven- 
teenth annual convention in Dallas 
during May, with the Dallas Fed- 
eration as hostess, at the Baker Hotel. 
Mrs. Elmer James Ottaway, national 
president, was an honor guest, as were 
also Mrs. Wm. H. Crowder, Longview, 
Tex., and Tulsa, president of the Lone 
Star District, and Mrs. E. P. McMahon, 
Oklahoma City, president of the Okla- 
homa Federation. Delegates numbered 
200. The Board of Directors met on the 
opening afternoon, presided over by 
Mrs. Monroe Cheney, Coleman, presi- 
dent. 


Composition Prize Awarded 


Thursday was given over to business 
sessions. Mrs. F. L. Carson, of San An- 
tonio, received the senior prize for ex- 
tension work in her district; Clarence 
A. Marshall, of Fort Worth, was given 
the $50 prize by the Texas Composers’ 
Guild, for his Lenten cantata, “The 
Passion of Our Lord,” the announce- 
ment being made by William J. Marsh, 
of Fort Worth, president of the Guild. 
The judges were Carl Wiesemann, Dal- 
las; E. Clyde Whitlock, Fort Worth; 
and Henry E. Meyer, Georgetown. 

A program of religious music, with 
Sallie Carr of Hillsboro presiding, was 
given at the First Presbyterian Church 
that afternoon. In the evening, a Texas 
Composers’ Evening was held, with 
William J. Marsh of Fort Worth pre- 
siding. Mrs. Ottaway gave an address, 
“Music as a Social Factor in Modern 
Times.” Composers represented on the 
program were: Carl Wiesemann, Dal- 
las; Frank L. Reed, Austin; Oscar J. 
Fox, San Antonio; David Guion, Dal- 
las; Stella Stacy, Austin; Roxy Grove, 
Waco; Anna E. George, Belton; Ethel 
Allen Nelson, Wichita Falls; and the 
late Julius Albert Jahn, Dallas. 

The Federation accepted the offer of 
the State Park Board of a fifty-year 
lease on 350 acres in the Davis Moun- 
tains, as an art center. Julia Owen, of 
Navasota, made the report. 


New Officers Elected 


Officers elected were: Mrs. Lena Mi- 
lam, Beaumont, president; Mrs. I. D. 
Cole, Amarillo; Inez Rudy, Bowie; Mrs. 
Joseph M. Perkins, Eastland, and Mrs. 
Alfred Nolle, San Marcos, vice-presi- 
dents; Mrs. J. V. Chandler, Kingsville, 
recording secretary; Mrs. H. C. Jarrell, 
Dallas, treasurer; and Mrs. N. P. Tur- 
ner, Marshall, parliamentarian. 

Christian Thaulow, head of the violin 
department, of Simmons University, at 
Abilene, was soloist at the program 
given Friday night by the senior club 
contest winners. Hajlmar Bergh was 
accompanist for Mr. Thaulow. Winning 
choruses heard were Baylor University 
Glee Club, and Women’s Choral Club, 
Euterpean Chorus, all of Waco; the A 
Cappella Choir of Dallas; and the Wo- 
men’s Choral Club of San Angelo. 

The last day was given over to junior 
organizations, over 600 young people 
being present. Inez Rudy, Bowie, junior 
chairman, was in charge. 

Mrs. Mamie Folsom Wynne, Dallas 
president for two years, was suc- 
ceeded by Mrs. John M. Boyd, elected 
at a later meeting. Mrs. J. L. Price 
was general chairman of arrangements. 


MUSICAL AMERICA for June, 1932 


Eastman School Forces Give Rare Operas } 





The Stage of Kilbourn Hall as it Appeared at the First Production in the United States of “Der betrogeme Kadi (The Deceived Kadi)” by 
Gluck. Emanuel Balaban, Conductor, and Nicholas Konraty, Producer (Right) Are Seen in the Foreground 


OCHESTER, June 10.—The opera 

department of the Eastman School 
of Music presented two operas new to 
Rochester in a double bill on Monday 
and Tuesday evenings, May 16 and 17, 
in Kilbourn Hall. They were repeated 
on the second evening with a different 
cast. The first work, “Der betrogene 
Kadi (The Deceived Kadi)” by Gluck, 
was first performed in 1761. This was 
the first performance in this country. 
It was given in English and was done 
with spirit, including good singing and 
attractive interpolated dancing. San- 
tina Leone, Barbara Snyder, LeRoy 
Morlock (a member of the faculty), 


Wilbur Schafer, John Priebe, Theodore 





A large and enthusiastic audience 
greeted Elizabeth Gerard, protégée of 
the Dallas Federation of Music Clubs 
when she appeared in the first program 
since her return from several yedrs’ 
study in Italy, on the opening even- 
ing at McFarlin Memorial Auditorium 
She displayed a splendid voice, with 
beautiful low tones, and an unusually 
wide range. She sang, in four lan- 
guages, arias from “Don Carlos” and 
“Trovatore,” and songs by Bizet, Gret- 
chaninoff, Debussy, Eileen Pringle, 
Schumann, La Forge and others. 

Paul van Katwijk, dean of music at 
Southern Methodist University, played 
excellent accompaniments and also a 
solo group. Miss Gerard sang several 
encores. MABEL CRANFIL 


MacDowell Club of Mountain Lakes 
Gives Spring Concert 

MOUNTAIN LAKES, N. J., June 10.— 
The Spring Concert of the MacDowell 
Club Choral, Gena Branscombe, con- 
ductor, was given in the Community 
Church House on a recent evening. 
A feature of the program was the per- 
formance of Miss Branscombe’s “Youth 
of the World” and “Maples.” The cho- 
rus was also heard in works by Caccini, 
Tchaikovsky, Rimsky-Korsakoff, Milli- 
gan, Weaver, Kramer, Bessie Wheatley 
Ives, Theophil Wendt and Mrs. H. H. A. 
Beach. 

Berenice Alaire, soprano, sang an 
aria from “Barber of Seville” and a 
song group, and Leonard Konevsky, 
trumpeter, played a Fantaisie by Hoch. 
Berthe van den Berg was the accom- 
panist for the soloists and Eleanor 
Janssen for the club. A small ensemble 


Vosburgh, Frances Dunlop and Carl 
Senne interpreted the parts. 

The second little opera, ““Paquerette” 
or “Le Mariage aux Lanternes” by 
Offenbach, was first performed in 
Paris in 1858, and is a jolly portrayal 
of French peasant life. The four char- 
acters that form the cast were as- 
sumed on Monday evening by Katherine 
Philips, Frank Baker, Norma Price and 
Muriel Gwinnell, and on Tuesday 
evening by Louise Tobey, Nathan 
Emanuel, Mary Hindman and Alice 
Hatch. Emanuel Balaban conducted 
all performances, members of the 
Eastman School Orchestra playing the 
orchestral parts. The scenery and 
costumes were gay and effective, and 


provided the accompaniments to other 
numbers. 

At the club’s breakfast on May 24, 
the chorus sang an American group, 
consisting of Milligan’s “April, My 
April,” Kramer’s “Pleading,” Weaver’s 
“Moon-Marketing” and Mrs. Beach’s 
“The Year’s at the Spring.” 


Anna Graham Harris Presents Scenes 
from Operas 

HACKENSACK, N. J., June 10.—Oper- 
atic scenes were presented by the opera 
class of the Anna Graham Harris Vo- 
cal Studio under the direction of Ora 
McCord Wheatcroft in the Woman’s 
Club Auditorium on May 25. 

John F. Albrecht, Richard Meyer. 
Harriet Altenberger and Jeanne Ferrer 
were heard in the Garden Scene from 
“Faust.” Dorothea Lawrence sang in 
the Church Scene from the same opera, 
with Mr. Meyer as Mephistopheles. 
Susan M. George appeared in an ex- 
cerpt from “Aida.” A _ portion of 
“Rigoletto” was given with William 
Craig, Maude Lange, Miss Ferrer and 
the Messrs. Meyer and Albrecht. All 
the participants, with the exception of 
Mr. Craig, who studied with Henry 
Russell, were Miss Harris’s pupils. 

Miss Wheatcroft was at the piano, 
and Helen Gennert at the organ. H. 
B. Wheatcroft was stage manager. 
The Visiting Nurse Service benefited 
by the performance. 


Alfred Boyce Succeeds Carl Weinrich 

Alfred Boyce, a Fellow of the Ameri- 
can Guild of Organists, will succeed 
Carl Weinrich as organist and choir- 
master of the Church of the Holy Com- 
munion. He will begin his new duties 
in the autumn. 


the audiences packed the hall on both 
occasions. 

The Ukrainian Chorus, Alexander 
Koshetz, conductor, and the Ukrainian 
Folk Ballet, Vasile Avramenko, lead- 
er, gave a combined program in honor 
of the Washington Anniversary on 
May 19 at Columbus Auditorium. Mr. 
Koshetz achieved most striking choral 
effects Mayor Charles S. Owen made 
an address in welcome to the visiting 
Ukrainians, and Roland B. Woodward, 
executive vice-president of the Cham- 
ber of Commerce, spoke on Washing- 
ton. There was a large and enthusias- 
tic audience, including a goodly per- 
centage of native Americans. 

MARY ERTZ WILL 


PEORIA’S MUSIC WEEK 
Sonata Recital and Cadman Music Are 


Features of Program 


Peoria, Itu., June 10.—Features of 
Music Week were a violin and piano 
sonata recital given in the Bradley 
College of Music by William E. Dono- 
van, head of the Music School, and 
Ruth Ray, teacher, and a performance 
of “The Indian Love Charm” by 
Charles Wakefield Cadman. The latter 
work was presented by the Bradley 
Music Club, the latest addition to local 
organizations, with the assistance of 
the Bradley Orchestra. 

The sonata program, the second 
heard this year, brought compositions 
by Brahms, Delius and Carpenter. 

The Music School opened a _ six 
weeks’ term on June 13 with a large 
enrollment. H. H. M. 


American Library of Musicology 
Founded in New York 


The American Library of Musicology 
has been founded at 1 West Sixty- 
eighth Street, New York, for the pur- 
pose of “publishing in English, or 
translation into English of valuable 
contributions to the science and critique 
of music that would not otherwise be 
presented through the ordinary channels 
of the book trade.” 

Plans have been made to issue a 
yearly volume of about 400 pages, 
which will be devoted to one work en- 
tirely or to a collection of monographs 
related by topic or authorship. The 
initial volume, to appear this spring, 
will be “A Theory of Evolving Tonal- 
ity,” by Joseph Yasser. 





OVER THE HILLS AND FAR AWAY FOR SUMMER RECREATION 


Right: Lily Pons 
Takes a Curtain Call 
on the Leviathan Be- 
fore an Audience of 
Photographers as She 
Bids a Temporary 
Farewell to the New 
World at the Conclu- 
sion of Her Second 
Season in America 


Left: A Zulu Chief- 
tain Proudly Draws 
Mme. Galli - Curci’s 
Conveyance When 
She Visits Johannes- 
burg on a Tour of 
South Africa 





Cosmo-Sileo 


Right: “I'm Sitting 
on Top of the World” 
Might Be Sung by 
Dusolina Giannini on 
the Mauretania, 
Which Takes Her on 
a Holiday Trip to 
Europe 


Yehudi Menuhin Applies His Technique to “A Handel Bar” and Performs 
Daily with His Sisters Hepzibah (Left) and Yalta (Right) at the 
Family's Summer Villa Near Paris 


Maggard Studio Cosmo-Sileo 


Above: A Cabin in r Pere yo Aa bee a Left: An Idle Mo- 
Kentucky, Scene of ft a aes se ment at the Pitts- 
Folk Song Festivities, ' . eee " 7 burgh, Kan., Festival 
Is Visited by Coe ot ; ‘ Provides a Chat for 


Glade, Chicago Opera eo eS he Arthur Kraft and 
Contralto . ' ’ as ii f ‘ ' Helen Marshall 


Right: Leola Turner 
Left) and Helen 
Ornstein, Chicago 
Opera Sopranos, Face ail ~< ; 
the Camera at St. ; a , A Woodsman Who 
Moritz an - 7 Wie . : Does Not Spare This 
; : ‘ Tree. Ted Shawn 
(Right) at His Farm 
in Lee, Mass. 
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DWIN ANNOUNCES: 
a. Yew- 
MASTERPIECE MODELS 


i is largely a matter 
of being divinely dissatisfied. The Baldwin of 1900, 1904, 
1914, 1930, appeared perfect....was perfect in the opin- 
ions of the judges of World Expositions and in the ex- 
pressed approval of great musicians. 





But the men who made the Baldwin were not satisfied. In 
the secret places of their laboratories, in the studios of their 
musician friends, upon the concert platforms of America, 
they have been constantly at work, consulting, analyzing, 
checking and re-checking. 


At work, too, (for seven years), upon the development of 
the marvelous new Tone Spectrograph, an electrical in- 
strument that has brought into being, a new conception of 
piano tone. Baldwin has the only instrument of this type 
in the world. 
Haldwin 


It breaks each tone into its component harmonic partials. 
It guarantees that the scale of each Baldwin shall be scien- 
tifically even. It guarantees that every Baldwin shall pos- 
sess, gloriously, the new characteristic Baldwin tone. 


The building of the Baldwin is no longer subject to human 
limitations. It has become an exact science. 


And now we fling the door open to present to you, a new 
line of Masterpiece Mopets in which this new tone is 
released to the musical world. ...among them is the new 
FIVE FOOT TWO INCH BALDWIN MODEL “M”, 
A BABY GRAND PIANO WITH BREATH-TAKING 
BEAUTY OF TONE. ..AN EPOCH MARKING 
TRIUMPH FOR BALDWIN ENGINEERS. 





Only when sitting at its keyboard will you realize that into 
the Baldwin of the time-honored past, has entered the very 
musical soul of the rugged present and the brilliant future. 


= 


Baldwin Masterpiece Models are priced in accor- 
dance with Baldwin’s policy of passing savings 
in materials and labor directly to our customers. 


THE BALDWIN PIANO CO. 

















